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| Important Announcements 
a 


When making changes or additions 
to your Student Enrollments for the 
Guild Auditions, please give full 
name, address, audition center and 
Guild Number. 

IPRF Report Cards, Medals, and 
Cash Awards will be mailed the 
week of May 2nd, if the Medal 
manufacturers fulfill their promise. 
We deeply regret this delay. 

Pleace accept Audition Dates as- 
signed you. Doing otherwise will 
cause confusion. 


SPECIAL FEATURES 


“PIANORAMICS” 
by Saul Dorfman, p. 5. 


“THE NUTCRACKER” 

by Dalies Frantz, p. 5. 

“ANSON ESPECIALLY RECOM- 
MENDS,” p. 7. 

“QUESTIONS AND ANSWERS” 
by May Etts, p. 7. 


“THE SPYGLASS” 
by Dorothy Ericson, p. 10. 








eS. Turner Jones 
 Commends Nutcracker 


 Dolies Frantz, author of “The Nut- 
ifacker” column in Piano Guild Notes 
aad piano head at the University of 
fexas, has received the following let- 
from S. Turner Jones. It is assumed 
t permission to quote came with it, 
ments having been requested for 
ication. “Dear Mr. Frantz: Congrat- 
jons on your stand in your column 
appeared in March, 1954, Piano 
Notes. It is good to know that 
still are some individuals who will 
up for what they know is right. 
fighting for high standards. You 
be in the company of the best peo- 
in the field of music pedagogy. 
truly, S. Turner Jones, MTNA 

+ Sec.” 


IN THE PICTURE: 
NORTON. 


By SUE MULLINS 


The monthly meeting of the Jackson- 
ville Music Teachers’ Association Wed- 
nesday morning, April 6, was a very 
special occasion, for the guests that 
morning were Dr. and Mrs. Irl Allison 
who drove over 1100 miles from Austin 
to be present. For most of the teachers 
here, guild members included, it 
the first opportunity of meeting the Al- 
lisons, and will be remembered, | am 
sure, as an important day in our lives. 
Presiding over the meeting was Miss 
Sue Mullins, president of the Jackson- 
ville Music Teachers’ Association. Hons 
Barth, dean of judges of the Guild, and 
program chairman for the day, introduced 
the speaker, Dr. Allison. 


was 


In his talk, Dr. Allison spoke of events 
in his life which determined his career 
as a musician and brought about the 
formation of the Guild. He said that the 





Guild grew out of his own need, as a 


‘Activities of Frantz’s Artist Pupils. 


Mr. Karl Leifheit of Indianapolis, In- 
ena, has been engaged as soloist with 
San Antonio Symphony Orchestra for 
third successive year on its regular 
Next season he will play the 
Mperor’ Concerto by: Beethoven. 
iss Jithe Stokes of Houston, Texes, 
@arned both Bachelor and Master 
in piano at the University of 
» is the recipient of a Fulbright 
Wwship and is now studying in Vien- 
She has appeared as soloist with the 
ston and Austin Symphony Orchestics. 
Sently she played the following Mas- 
iS degree recital: 
" Op. i 4 No. 3 
de la Nuit 


Ondine, Le Gibet, Scarbo 


in B flat minor 


Beethoven 
Ravel 


Chopin 


Ar. Everett Pittman of Birmingham, 
Bb, candidate for Master's degree 
02, made three appearances 
mat the important Southwestern Sym- 
of Contemporary American Music 
@Anually at the University of Texas, 
first performances of music by 
de la Vega, Kenneth Gaburo, 
t Schoettle. 





Lois Zabel Banke, who has appeared 
as soloist with the Dallas and Austin 
Symphony, Orchestras, and Anna Jack- 
son, two of Texas’ finest pianists, both 
now members of the music faculty at 
the University of Texas, have joined 
forces and will play the following pro- 
gram of music for two pianos at the 
University early in May: 
Sonata in C 
Variations on a Theme of Haydn 
Sonata for Two Pianos and 


Bach-Babin 
Brahms 


Percussion Bartok 
Lois Zabel who -received her 
Bachelor and Master’s degrees in piano 


Banke, 


at the University of Texas, also played a 
sonata program with Angel Reyes, inter- 
nationally known concert violinist: 
Sonata in E flat Major Mozari 
Sonata in A minor Schumann 
Sonata No. 2 Prokofieff 
Miss Lavina Freeland, sophomore piano 
major from Houston, Texas, played the 
following program this month with Wil- 
liam Steck, violinist: 
Sonata in G Major 
Concerto in A minor Mozart 
Variations and Capriccio dello Joio 
(Turn to p. 2, col. 1) 


Beethoven 





MRS. IRL ALLISON, IRL ALLISON, MISS SUE MULLINS, HANS BARTH, AND MRS. KINGSBURY 


piano teacher, for something that would 
help and inspire his students, a goal to 
work for. A question and answer period 
followed, which gave teachers who were 
not members of the Guild, or those new 
in the organization, the unique oppor- 
tunity of having their questions 
swered by: the Guild President in person. 

Mrs. Allison presented with a 
corsage of pink rose buds by Mrs. Kings- 
bury Norton, Guild chairman 
sonville. 


an- 
was 
in Jack- 


After the meeting the Allisons were 
honored at a luncheon attended by the 
officers of the Jacksonville Music Teach- 
ers’ Association. 

Our only regret here is that the AI- 
lisons were not able to stay longer, to 
become better acquainted with our mem- 
bers, to see the city properly, to: be able 
to relax gt our seashore. A cordial irvi- 


NEW 
HOFHEIMER 
BOOK 
ACCLAIMED — 


A new book by Grace Hofheimer, | 
Guild chairman, New York City, “Teach- | 
ing Techniques for the Piano” has been | 





placed on the market by Belwin, Inc., | 
Rockville Centre, L. I. Mr. Isidor Philipp 
wrote of “Teaching Techniques,” “very 
interesting book; it is new, clear, intel- 
ligent and useful!” 

The Guild 


President wrote Miss Hof- | 
heimer: and |} 
hasten to congratulate both yaqu and 
the publishers, Inc., the 
simplicity and charm with which it has 
been produced. It is a Text-book that 
every pianist, whether professional 
hobbyist, should study profitably and | 
pleasurably for his improvement. | hall | 
find happiness it a careful 


“Your book has come, 


Belwin, upon 


in giving 


tation to come and stay longer is 2x- 


LD HAS 15 PERCENT GROWTH 


THE GUILD FOUNDERS VISIT FLORIDA 


1954 AUDITIONS 
IN 403 CENTERS 


Despite recession murmurs, there is no 
dearth of pupils among piano teachers 
of the nation who belong to the Na- 
tional Guild of Piano Teachers, a fact 
decisively proved by a fifteen percent 
increase in the number of students be- 
ing enrolled for the 1954 National Piano 
Playing Auditions, according to Irl Alli- 
son, founder-president. This growth ex- 
ceeds the expected increase by five per- 
cent, for which reason Guild Chairmen 
from coast to coast are alerted. to be 
ready to add extra days and help to 
secure the services of additional judges 
whenever the assigned judges must move 
on to the next center of his tour. It 
is believed that the steady spreading 
of the movement is due to the Christian 
spirit on which it has been founded as 
well as to the sound educational struc- 
ture that supports it. During the 1954 
Guild Auditions 156 adjudicators will 
travel a total of 200,000 miles to hear 
more than 35,000 members of the Na- 
tional Fraternity of Student 
play their repertoires of 
classic, romantic, and modern literature 


Musicians 
memorized 





tended. 


Florence Fender 


for the piano, it was said. 


Binkley Answers 


“The Nutcracker” 


EDITOR'S NOTE: This 


frank article about a public idol of the | 


astoundingly 


and 


television world is entirely uncut, 
unedited and it does not necessarily ex- | 


press the views of this ewspaper.) 


Surely Mr. Dalies Frantz’ article THE | 
NUTCRACKER which had its premier | 
in PIANO GUILD NOTES, March 1954 
issue will go down in history as one of 
the great of all time! 
What a terrific wallop it carried! Mr. 
should feel better that he 
has sounded off and purged himself; at 
least hope he has purged himself 
and that the next “THE NUTCRACKER” 
Will be worthy of the one who has the 
potentials of Mr 


classic tirades 


Frantz now 


we 


Frantz; one who has 
had such fine. opportunities in schooling 
and contacts with great teachers like 
Schnabel, Horowitz and Maier. It is quite 
disconcerting and disappointing to us of 
the musical proletariat to have to stand 
still and still and read 
such out-pourings from heads of piano 
departments 


listen or sit 


in and 
in the field 
of music education. | suggest if future 
Mr. pen are 
continue in the same vein of thought 
they be titled: “THE CRACKED NUT.” 


Then we 


great universities 


much heralded authorities 
Frantz’ to 


articles from 


readers can play a guessing 
game to find out who the “cracked nut” 


| might be. 


Grateful thanks Mr. Frantz for 
acknowledging Mrs. Binkley as a woman 


to 


of “reputation,” hundreds of teachers in 
forty States agree with him; therefore, | 
do not feel it incumbent on me to de- 


MRS. BINKLEY 


Yes, | love Liberace and his program! 
| think Liberace has done more to stim- 
ulate piano study as a vocation, an avo- 
cation or a hobby than any other person 
in the public eye today. His program 
is one which the entire family can and 
does enjoy TOGETHER! | love his wavy 

(Turn to p. 2, col. 2). 


NEW DEGREE OFFERED 
AT H-S U. 


Hardin-Simmons University, Abilene, 


Texas, will offer a new bachelor of 
music degree that will permit a major 
in church music. With emphasis on yo- 
cal and keyboard study in applied mu- 
sic, courses in music methods, and lit- 


erature of church music, it is planned 





fend my professional integrity or my 


to conform to the requirements of the 


perusal at once. A brief survey has shown | reputation as a teacher. | realize || Notional Association of Schools of Mu- 


me why the 1953 Guild Auditions judge, | 
Grace Ward Lankford, said of your pu 
pils entered in New York City last year: | 


sa“ 


‘They playel like angels’, 


| and 


the FIFTH AMENDMENT 
stand on my rights 
but | prefer to throw discretion to the 


could invoke 


constitutional 


| winds and TELL ALL here and now. 


sic, of which H-S U, is a member, ac- 
| cording to Jack Dean, assistant dean 


| 
‘of music. 
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ETHEL LYON 


1954 


Louise Robyn System Of Musical Training 
From The Pre-School To Adult Age 


at the 


CORPUS CHRISTI FINE ARTS COLONY 


LOCATED AT THE UNIVERSITY OF 


CORPUS CHRISTI 


MAY 31 10 JUNE 10TH, 1954 


All Recreational Facilities 


Modern Methods of piano instruction as applied to children of all ages includ- 
ing pre-school will be presented. Delightful teaching materials for all grades. 


For full information, write: 


ANNA B. DUNN, 329 Del Mar, Corpus Christi, Texas 


Colorado State Has 
Summer Music Session 


The Division of Music, Colorado State 
College of Education, Greeley, Colo., will 
offer a Pre-Session Music Workshop, 
June 14-20, and a Regular Session, June 
26-August 20. 

The Regular Session includes courses 








in Music and Music Education, and the 
music portion of the annual Fine Arts 
Festival will offer a rare opportunity to 
hear and participate in new music works 
as well as the classics. 


For a Summer Sessions bulletin, write 
the Department of Public Relations, Col- 
orado State College of Education, Gree- 
ley, Colorado. 





LEO PODOLSKY 


Renowned pianist, teacher, and editor, member of 
the Artist Faculty of Sherwood Music School, Chicago 


1954 SUMMER 


MASTER CLASSES IN PIANO PEDAGOGY 


June 7-11: Jeanne Foster Studios, Sandusky, Michigan. 


June 15-19: Minneapolis College of Music, Minneapolis, Minn. 


June 21-25: Colorado Women’s College, Denver, Colorado. 
OFFERED CONOURRENTLY AT DENVER: Courses 


by Edward McGinley in 


Multilevel Arranging, So- 


cial Music, and Specialized Approaches for Young 


Beginners. 


June 28-July 2: Carl Fischer Recital Hall, New York City, N.Y. 
July 5-16: Appalachian State Teachers College, Boone, N. C. 


July 26-Aug. 7: 


Musical Arts Conservatory, Amarillo, Texas. 


August 9-21: Sherwood Music School, Chicago. 


For detailed information, address 


PODOLSKY MASTER CLASSES 
1014 South Michigan Avenue, 
Chicago 5, Illinois 


Baldwin Piano Artist—Belwin-Summy-Carl Fischer Editions 


DALIES FRANTZ'S PUPILS 


(From p. 1, col. 2). 


SE geet AEE OEE ETRE, 


Two other undergraduate recitals in 
piano pedagogy were given by Miss 
Alpha Prince of Monterrey, Mexico, and 
Miss Melba Welsh of Corpus Christi, 
Texas, who played these programs: 


Variations in F minor _..........Haydn 

Partita in D Major .. Bach 

Preludes ....Chopin 
Miss Prince 

Sonata in A Major _............. Paradies 

Scenes from Childhood _........Schumann 

a ane Tene Fuleihan 


Miss Welsh 


Also Mr. Frantz, himself, will appear 
early in May at the University in a con- 
cert of chamber music, in a perform- 
ance of the Quintet for piano and strings 
(‘Trout’) by Schubert, with members of 
the University of Texas String Quartet, 
Angel Reyes, violin; Albert Gillis, viola; 
Horace Britt, ‘cello; and Elwood Rossi, 
principal string bass of the San Antonio 
Symphony Orchestra. 








Binkley Answers 
“The Nutcracker” 


5). 

hair, natural or not. Thinking of my own 
hair problems, | dont care if he sleeps 
in a net. | like the dimple in his cheek 
and his marvelous set of teeth and that 
gracious, friendly smile which greets me 
every Monday evening at 7 p.m. CT, 
channel 4. | like the way he wears his 
clothes, trousers pressed to a_ knife’s 
edge; shoes shined so brightly | can al- 
most see my own reflection in them. 
I like the candelabra; the Baldwin piano 
(sorta hard to admit when one owns a 
Steinway); brother George et al. | love 
the way he talks about his Mom and 
Pop; his grandma and his aunt and the 
honor he pays his “old piano teacher” 
(so many forget ‘em, you know?). I 
like the way he takes an old worn-out, 
tired, beat-up tune and brings it back 
to life in the style of Bach or Mozart; 
the yariations in all sorts of rhythms 
and styles, the potpourri, medleys etc. 
I like the sincerity he projects when he 

(Turn to p. 15, col. 1). 


(From p. 1, col. 








LOUIS GORDON’S 
SONATINA PREMIERED 


A new Sonatina by Louis Gordon was 
given a very successful premiere per- 
formance by Monte Hill Davis in a pro- 
gram of original works by three mem- 
bers of the Houston League of Composers 
on March 31. sas 

Mr. Gordon’s work was very a web) 
received by an enthusiastic audience at 
the Art Museum, and by the critics. 
Hubert Roussel wrote in his column: 

“Mr. Gordon is, | think, the youngest 
member of the Composers League. His 
sonatina is jazzy to beat all get out. It 
is likewise jaunty, bouyant, brilliant, 
handsomely imagined and _ thoroughly 
wrought—and it took this audience by 
the ears. Its middle movement, a sort of 
nocturne, may not be more than just 
pretty, but the two allegro sections are 
thoroughly meaty and captivating.” 

Mr. Russel also spoke of the playing 
of Monte Hill Davis, pupil of Dr. Silvio 
Scionti, as “brilliant” in everything she 
presented. 

GORDON IN CONCERT 

On April 5, Mr. Gordon was one of 
seven outstanding Houston pianists who 
played with the Houston Symphony in a 
special concert for the Sponsors of the 
orchestra. 


PUTNAM PUPIL 
WINS AUDITION 


Sherrill Broadbent, who for 11 years 
has been a pupil of Ethel Willard Put- 
nam, Long Beach, Calif., was the win- 
ner this year of the Musical Arts Club 
of Long Beach Audition. 

Each artist selected by the Board of 
Adjudicators is guaranteed three paid 
engagements with minimum fees of $75. 
Miss Broadbent also was asked to play 
the Concerto, Part |, Saint-Saens’ Car- 
nival of Animals, with the orchestra of 
State College, where she is a music 
major. 


LIBKE PUPIL YOUNGEST 
TO COMPETE 


Ellen Graham, 12-year-old pupil of 
Dr. Frederic Libke, Oklahoma City, was 
the youngest of four students from that 
city competing at the annual Wallace 
Award Young Artist competition held 
recently in Wichita Falls, Texas. As a 
student of Dr. Libke, Ellen has presented 
a solo recital each year since she was 
six years old, and has won Superior rat- 
ing each year in the Auditions. She has 
won highest ratings and praise in all 
contests which she has entered since 
she began the study of piano seven years 
ago. Ellen also won the junior division 
of a state-wide contest sponsored by the 
Ladies Music Guild. Last year, she was 
to appear in the Wichita Falls competi- 
tion, but illness prevented her from 
making the trip. 











Ethel Lyon To Teach At 


Corpus Christi Fine Arts Colony 


Ethel Lyon, distinguished pianist and 
teacher. at the American Conservatory 
of Music, Chicago, and new member of 
the Guild, will conduct the Robyn normal 
teacher’s course at the Corpus Christi 
(Texas) Fine Arts Colony May 31-June 
12 on the campus of the University of 
Corpus Christi. 


Each year during the first two weeks 
of June, the Colony offers a well bal- 
anced program of work and fun’ under 
the personal direction of noted artists 
in the fields of painting, writing and 
music. Room and board are available 
on the campus, located directly on Cor- 
pus Christi Bay. 


The Robyn normal teacher’s course, 
as conducted by Miss Lyon, will consist 
of one daily session of four hours each. 





Lecturing and demonstration of the sys- 
tem will be featured. Private lessons 
may be arranged for at an additiongj 
fee. Only a limited number of registered 
students of the Colony can be accepted 
for private lessons. Applications should 
be mailed in advance to Mrs. Earl Etter, 
1112 Seventh, Corpus Christi, Texas, 

For many years, Miss Lyon was close. 
ly associated as a co-worker with Miss 
Robyn, and introduced the latter’s work 
in New York City to an unusually large 
class of students. She has specialized 
in the musical training of children and 
has a wide knowledge of child psychology, 
When not directing the pre-school and 
rhythmic classes at the American Con. 
servatory of Music, she carries on her 
valuable instruction with a large class 
of advanced private students. 








DR. SCIONTI SPEAKS |IPC: GAINS TWO 


TO DALLAS MTA 


On April 3, Dr. Silvio Scionti, North 
Texas State College, Denton, was guest 
speaker at a meeting of the Dallas 
Music Teachers Association. The meet- 
ing was held at the home of Guild Mem- 
ber Imogene Abbott Williams and Phil- 
ip Williams of the Southern Methodist 
University Faculty. 


Dr. Scionti talked about the Interna- 
tional Competitions held abroad an- 
nually. His experience in producing win- 
ners has given him a great deal of first 
hand information which he passed on to 
his delighted audience.. 





SOUPUEETEEPECEEEEUECEEEE ETE EE ETE 





Si, 
Internationally Known Pianist and Prominent Teacher 
of the American Conservatory, Chicago 


STEDDUOEEEEEORROEU OER ERERURDORDEEODORDOED 


holds summer classes for piano teachers and students 
in June and July at the American Conservatory, 
in August in the Rocky Mountains near Estes 
Park, Colo. 


PRIVATE LESSONS 


also LECTURES COURSES with demonstrations 
on “Piano Technique, Literature and Interpretation” 


For information write: 


BRUNO GLADE, American Conservatory, 
300 S. Wabash Ave., Chicago 4, Ill. 


NEW MEMBERS 


E. Edwin Young, National Chairman 
of the International Pianists Guild, an- 
nouces the addition of two new mem- 
bers to the roster: Gwendolyn Marsh, 
Kansas City, Mo., and Herman Gruss, 
Youngstown, Ohio. On applying for mem- 
bership, Mr. Gruss wrote, “Please find 
enclosed my latest program together with 
press comments, for membership in the 
International Pianists Guild. Congratu- 
lations on your very constructive idea,” 


0. 
‘0 


“PIANO PLAYING IS AN _ IDEAL, 
ALL-WEATHER, LIFETIME HOBBY.” 











re 


BRUNO GLADE 


Se 





Binkley Offers 6-Day Workshop 


Florence Fender Binkley will ’offer a 


Oklahoma City, June 28th thru July 3rd, 


A complete course will be presented 
in the morning and afternoon sessions. 


six day workshop for Piano Teachers in 
1954. 


each day, five hours work being covered 
Featuring the workshop will be one day 


devoted to the discussion of new materials from foremost publishers. The following 


is a tentative schedule of the classes: 


Monday, June 28 
Tuesday, June 29 
Wednesday, June 30 
Thursday, July 1 
Friday, July 2 
Saturday, July 3 


__...... Music before Six 
Let’s Teach ‘em to Read! 
; _. Third Grade Needs 
_.What’s New in Materials 


Keyboard Harmony; Its Application in Practice 


__... Popular or Social Music 


Mrs. Binkley is one of the best known personalities in the Music Teaching field 
today; her workshops have been sponsored by leading schools, colleges and music 
teacher groups throughout this country and. Cuba; her published material has 
widespread use and her articles written for magazines are read with interest. 


She was a pioneer in bringing the teaching of popular or social music into ¢ 
curricula of the school music and private teacher. 


he 
irl 


In collaboration with Dr. 


Allison, President of the Guild, she has written THE BINKLEY-ALLISON SOCIAL 


MUSIC COURSE published by Clayton 


F. Summy. The four book course has 


been one of the “best sellers” since it was released for sale. 


For all information, write Florence Fender Binkley, 4415 N. Kelley, 


Oklahoma City, Oklahoma. 


Rt. 1, Box 5, 
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a Edwin Hughes To Conduct 
6-Week Summer Session 


Edwin Hughes announces that his an- 
nual Summer Master Class for pianists 
and teachers will be a six-weeks’ ses- 
sion, July 5 to August 14, at his new 
studio in New York City. He also will 
give o Summer Master Class at the Uni- 
versity of South Carolina, Columbia, June 
14-July 3. 

The New York course consists of a 
combination of class lessons, private les- 
sons, lectures and recitals. The aesthetic, 
technical and pedagogical sides of the 
art of piano playing will be discussed and 
illustrated. Examples from all schools of 
composition, from the early keyboard 
masters to contemporary composers, will 
be used for study and interpretation. 

ADDED FEATURES 

A series of evening recitals by pro- 
fessional and artist pupils, including a 
large number of the important works of 
the piano literature, will be given dur- 
ing the course. At the close of the ses- 
sion, certificates will be given to those 
pupils satisfactorily completing the full 
course of private and class lessons. Cred- 
its for study at the summer Master Class 
are given by Teachers College of Colum- 
bia University to students who fill the 
prescribed academic and musical re- 
quirements there, and are registered in 
advance at the College. 

One full scholarship is open to pianists 
who have not already studied with Mr. 
Hughes. Full particulars will be sent 
upon application. Fee for the full course 
is $150 and $60 for the Auditor's Course, 
consisting of three class lessons weekly 
and all recitals. For information, write: 
Secretary to Edwin Hughes, 117 E. 79th 
St, New York 21, N. Y. 

For particulars on the South Carolina 
course, write Hugh Williamson, Director 
of Music, University of South Carolina, 
Columbia, S. C. 


SEATTLE GUILD T0 
PRESENT SCHULTZE 


The Seattle, Wash., Guild will present 
Siegfried Schultze in a piano Concert 
at the Woman’s Century Club Theatre 
on May 21st, followed by a reception in 
the Lounge of the theater. 

Mr. Schultze, who is famous for his 
all-Chopin recitals, will play an evening 
of Schumdnn and Chopin. Frances Duffy 
is Seattle Guild chairman and Herbert 
Malloy is the program chairman for the 
event. Mrs. Craig Dooley will act as Re- 
ception Chairman, assisted by Gwendo- 
lyn Mines Remy, Mrs. A. A. Alexander 
and Mrs. Vance Thompson. 

For information concerning future ac- 
tivites of the NGPT, phone Mrs. Duffy, 
GA 7741; Mrs. Pearl J. Cramer, Auburn- 
Kent Chairman (Auburn 1584W) and 
Bertha Crose Mijelde, Bremerton Chair- 
man (Bremerton 72978). Or Malcolm 
Frost, Northwest Business Manager, At- 








EDWIN HUGHES 


Mirovitch Schedules 
Three Texas Lectures 


Alfred Mirovitch, Yonkers, New York, 
announces that he has scheduled three 
Texas cities for his summer lecture tour. 
They are: Dallas, June 9; San Antonio, 
June 11, and Austin, June 14. From 
there, he will go Northwest to Spokane 
and Seattle. 


Other cities included in the tour are 
Pittsburgh, Chicago, Milwaukee, Minne- 
apolis, and St. Louis. On July 1, he will 
lecture and speak at the California 
State Convention in Pasadena with sev- 
eral other engagements to follow. The 
lectures also include special demonstra- 
tions. 








“A Comprehensive Correlation of the 
Materials and Technics of Piano Teach- 
ing” will be the principal topic of the 
Frances Clark Piano Workshops _ this 
summer. Miss Clark, distinguished piano 
teacher and director of teachers’ classes, 
has announced a stimulating schedule ct 
classes and musical events for her five 
courses this summer. The Workshops, 
which are designed as refresher classes 
for teachers and students, will take place 
at Kalamazoo College, Kalamazoo, Mich- 
igan, June 24-30; MacPhail College of 
Music, Minneapolis, Minnesota, July 19- 
23; Lamont School of Music of the Uni- 
versity of Denver, Denver, Colorado, July 
26-30; Brevard College, Brevard, North 
Carolina, August 12-18; and at Fischer 
Hall in New York City, August 23-27. 

According to Miss Clark morning 
classes at the Workshops will be de- 
voted to the comprehensive correlation 
of materials and technics of piano teach- 
ing. This subject will be taken up under 
three headings: The Year-By-Year De- 
velopment of Technic, The Year-by-Year 
Development of the Tools for Profitable 
Practice, and The Year-by-Year Devel- 
opment of Musicianship. 

Classes in the Development of Tech- 
nic will be conducted by Miss Clark. 
They will include a discussion of the 
elements of technic, with illustrations, 
and suggested ways for creating in the 
student’s mind a place and need for 
technical study. There will be an analysis 
of the teaching of technic at elemen- 
tary, intermediate, early advanced and 
advanced levels, together with a pre- 
sentation of recommended materials at 
each level and demonstration teaching. 
Miss Clark will also conduct classes 
in The Development of the Tools for 
Profitable Practice. These sessions will 
include a discussion of the meaning of 
practice, practice correctives, and dem- 
onstration of the use of “practice tools” 
in materials of elementary, intermediate, 





water 5522 or Trinity 5733. 








MINOVTCH 


Eminent Pianist, Master Teacher, Editor 


early advanced and advanced levels. 





Season 1954-1955 now booking for Reci- 
tals, Lectures, and Master Classes. 












Coast States. 





On tour May 28th to Sept. Ist. A few 
dates available for California and Pacific 









Room 219, Great 
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For all inquiries write or wire to: 


GUY FREEMAN, personal representative 


W. 57th St., New York City 
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FRANCES CLARK ANNOUNCES | 
SUMMER WORKSHOPS 


| New Teaching Materials, Miss Goss will 





FRANCES CLARK 


Associate Director of the Workshops, 
Louise Goss, will conduct the classes in 
Development of Musicianship. Miss Goss, 
a well-known teacher, author and music 
critic will discuss and illustrate the ele- 
ments of musicianship. She will also pre- 
sent an analysis of the best piano teach- 
ing literature of 17th, 18th, 19th and 
20th centuries and their correlation with 
other teaching materials at all levels. 
The piano literature materials will be 
performed and analyzed. 


Afternoon classes will include Reper- 
toire Classes for students and teachers 
and classes in. New Teaching Materials. 
In the Repertoire sessions, students ca- 
rolled in the Workshop have an oppor- 
tunity for lessons in technic or reper- 
toire with Miss Clark before the group; 
teachers have an opportunity to see 
in action the development of musician- 
ship, technic and practice tools in actual 
demonstration lessons. In the classes on 


make a teaching analysis 
formance) of the best new sheet music, 


(with per- 


books and collections released by ail 
music publishers within the last 12 
months. 


In the evenings there will be sessions 
for teachers on Teaching Projects and 
Problems—formula for lesson planning, 
alerting devices, reading problems, rec- 
ommended editions, progrém_ planning, 
memorizing, and other subjects of par- 
ticular interest to teachers enrolled will 
be discussed in an informal round-table 
situation. Other evenings features will 
include recitals by guest artists and ar- 
tist-students. 


In addition to the program planned 





for teachers, the Workshop also in- 
cludes classes for piano students. This 
program is students between | 
the ages of 8 and 18 who are students | 


(Turn to p. 4, col. 1). | 


open to 


McClanahan Plans Summer 
Course For New York City 


Richard McClanahan, prominent teach- 
er of Teachers and Guild judge, has 
asked Dr. Irl Allison to make the fol- 
lowing important announcement regard- 
ing this change of plans regarding his 
summer classes: 

“Due to numerous letters | am not 
going to be able to leave for Maine and 
my summer-studio on June 5th, as 
planned. | feel | must remain in New 





Hall Studio for busy pianists and teach- 
ers, and also for their pupils, for a part 
of our plan is a daily playing class for 
the pupils of those -participating. Our 
schedule runs as follows: 9-11, Lecture 
Demonstration; 11:00-11:15, Intermis- 
sion; 11:15-11:30, Question Box and 
Round Table; 11:30-12:30, Playing Class 
with constructive criticism in addition 
to the lecture, a Critic-Class in Public 


York long enough to give one of my Playing for advanced students and teach- 
Six Day Piano Seminars at my Steinway | ers, and final conferences.” 





In Response to Numerous Requests 


RICHARD MCCLANAHAN 


Announces that he will 


present a 


SIX-DAY PIANO SEMINAR 


for busy 


Pianists and Teachers 


(and their pupils) 


at his 


New York Studio-June 7-12, Inclusive 


Mornings: lectures, round-table discussions, and playing classes 


Afternoons: private and class lesson 


Further details upon request to: 


801 Steinway Bldg., 113 W. 57th St., N.Y.C. 19 








BERNICE FROST 


will offer 


LECTURE COURSES-REPERTOIRE 
AND PIANO CLASSES 


in 


Savannah, Georgia—April 20-29 


Piano Teacher’s Association 


Columbia, $. C.—Columbia College-July 5-10 


Fred Parker—Director of Music 


New York, N. Y.-June 28-August 6 


Address—316 West 75th Street, New York 23, N. Y. 
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@ How to Practice 
@ 25 Branches of Technic 
e Sight Reading 


Oldest and Largest Music Store in the Southwest 


San Antonio Music Co. 


316 West Commerce St. 


San Antonio, 


HANS BARTH 
REFRESHER COURSE FOR PIANO TEACHERS 


Including: 


5-DAY COURSE JUNE 28-JULY 2 


For complete details write: Mrs. Dorothy Doll 


@ Pedaling 
@ Repertoire Class 


@ Phrasing 


’'Phone Garfield 1331 


Texas 
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Russell Lanning Clarifies 


Statement Regarding MTNA 


Russell Lanning, Guild Judge and 
author of “Bach Ornamentation,” made 
a statement in a letter published in 


February Piano Guild Notes, wherein he 
urged the Guild president to hold an an- 
nual national guild convention, making 
the following reference to MTNA: “The 
MTNA of which | am a member has its 
place and is doing a good job, especiaily 
with the colleges which seem.to control 
its policies. Your organization, | feel, is 
primarily for the private music teacher 
or schools of music and your greatest 
value is to those communities which do 


not have any other organization which | 


offers such advantages as the Guild.” 
S. Turner Jones, Executive Secretary 
of MTNA, replied, calling this “a gross 
misstatement of fact,’ whereupon Mr. 
Lanning offers this clarification of his 
remarks: 
“In my letter some months ago to 


. US. Concert 


Guild Notes, in which | suggested that 
the Guild hold a national convention, | 
mentioned that the Guild was so repre- 
| sentative of most of the private teachers 
| whereas the Music Teachers National 
' Association was controlled by the col- 
leges. This statement was perhaps too 
radical, for the private teacher is rep 
| resented on the board of 

the National 
though in the minority, they do have a 


Association and even 
say in its policy. | might also add that 


my statement was a bit unappreciative 





in my comparison of the power of the 
| two ‘organizations, is that whereas the 
! Py ° ° . 

| National Association is 


! 
pp all music teachers, the Guild is cs- 


representative 


pecially valuable to the piano teacher.’ 


Tour Virtual 


Certainty For Top Young 
Artist Winner 


Dr. Irl Allison is happy to announce 
a new, splendid development which will 
be of the utmost value to any top win 
ner of the Guild auditions in gaining 
national recognition as a concert pianist 

The National Society of Music and 
Art, 20 West 72nd Street, New York, 
New York, 
has as one of its primary aims the bring- 
ing of millions more people into the fold 
of patronage of the arts through giving 
them an understanding and appreciation 
of good music and art, thus creating 
many times the number of outlets that 
now exist for new talent. The Socicty 


a non-profit organization, 


is interested in presenting exceptionally 
talented unknown pianists, singers, violin- 
ists and cellists in concert, on a nation- 
wide basis, feeling that recognition is a 
matter of being widely heard. Both the 
Society and the Guild believe that the 
top Guild winner would qualify as an 
artist the Society would be happy to pre- 
sent in concert, under the auspices of 
their local chapters throughout the na- 
tion, and the Society has agreed to hear 
all top winners of the Guild. If accept- 
able to the Socicty, the 
arrange a coast-to-coast concert tour of 


Society will 


not less than twenty-five concerts for 
the artist. The artist will receive a fee 
for each concert plus a set amount for 
living expenses while on tour plus rail- 
road fare. 

It is due entirely to the interest and 
efforts of Dr. Leo Podolsky that this 
splendid development has come about. 
It was Dr. Podolsky who contacted Greg- 
ory |. Blarowski, President of The Na- 
tional Society of Music and Art, and in- 
terested him in presenting all Guild art- 
ists who are acceptable to the Society. 

It is possible, if arrangements can be 
completed in time, that the SILVER 


FRANCES CLARK 
WORKSHOP 


(from p. 2, col. 3). 


of teachers enrolled in the Workshop. 
In addition to daily repertoire classes 
with Miss Clark, each student will be as- 
signed to a group with three other stu- 
dents of parallel development for onc 
hour daily of 
work in technic and its application to 


intensive, individualized 
his own repertoire. Students enrolled in 
Workshop classes are also cligible for 
the evening events. 

The teacher’s syllabus, prepared each 
year for teachers enrolled in the work- 
shops, will this year feature a Year-by- 
Year Correlation of Materials, including 
those for the Development of Techaic 
and the Development of Musicianship. 
In addition it will include complete out- 
lines of all classes and lectures given 
at the Workshop, and lists of materials 
to be recommended, performed or ana- 
lyzed. 

For further information on the Frances 
Clark Piano Workshops, write Secretary, 
Frances Clark Piano Workshops, 479 W. 


JUBILEE WINNER will 
cert tour next season. It is the hope of 


the Guild and the that 


receive a con 


Society each 


directors of | 


for only last year | was called upon by | 


the National Association to speak at | 
i their National Convention on the Senior 
Piano Forum. What | should have said | 


| 


| phony, Daniel Sternberg conducting with 


yearly winner will receive a concert tour. | 


——_--___— 9 


Peabody Demonstration 
School Has Four Piano 
Recital 


of Rose McGregor and Mar- 
guerite Meiers, Faculty Members of the 
Guild and members of the Peabody Dem- 
onstration School, Nashville, Tenn., were 


in the 


Pupils 


heard in a Four Piano Recital 
School auditorium on April 3. 
Playing a variety of music, sometimes 
four and sometimes eight students were 
heard at 
took part were: 


the four pianos. Pupils who 

Emily Cooksey, Sara Ann Hollis, Jane 
Sanders, Kay Knox, Lauren 
Amanda Uffleman, Dorothy White, Molly 
Chandler, Sain, Maaid, 
Terry Weinstein, Betty Hawkins, Sue 
Ellen Gulbrenk, Billy Colson, Susan Ferre, 
Tommy Light, Barbara Weinstein, Judy 
Walker, Harry Ward, Virginia Ann Jones, 
Ednearl Bryan, Ray Francis, Linda Black 
and Glenda Goss. 


Carol Baker, Katherine George, Gayle 


Susan Frances 


| 
| 
| 


| was given over to a-recital by students 


| K. Kessler, Jo Ann Malone, Linda Kay 
| Beall and Shelby Jean Kirby. Those of 
| Mrs. 


Hol b, | . 
xem” | Belle Beard, Gayle Harris, Mary Garton, 


| Ann Hines and Bettye Gabelmann, with 


| Auditions on the third day of the festival 


Tincher, Judy Tincher, Marjorie Fergu- + 


son, Bette Moody, Cicily Marable, Mary 
Jane Cochran, Susan | 
Sudduth, Mary Jane Hilliard, Johnny 
Smith, Raymond Crowe, Johnny Banks, 
Lydia Lee Stephens, Sidney Bond, Phil- | 


Virginia Bowen, 


lip Hendrickson, Frank McCown, Sue | 
Zager, Carol Knox, Marjorie Ferguson, 
C. A. Holcomb, Rosalie Staley, Gayle 


Kincaid, Harry Tinsley and Janet Geier. 

Ophelia Orr, Gile Smith, Melba Walk- 
er, Carroll Miller, Rache! Doody, Mary | 
Emalyne Raney, Sandra Jones, Elizabeth | 
Ann Adams, Charlotte Adams, Carole 
Wilkins, Dorris Callicott, Malissa Sween- 
ey, Patsy Moss, Betty Rose Hillard, Mary | 
Schwartz, Catherine Swift, Carol Crock- 
ett, Barbara Van Til, Betsy Berson, De- 
vere Bond, Stephanie Fitzgerald, Ter 
ence Cooksey, David Duke, Jimmy Sher- 
rod, Boone Marable, Doater, 
Robert Allen, Ray Jones and Billy Breed- | 
love. 

Patsy Black, Nita Faught, Judy Stu- | 
art, Myrna Samuel, Vivien Gore, 
Mendelsohn, Wheelan, 
Williams, Harriet Bailey, Katherine Fra 
zier, Patsy Coomer, Allison Shackleford, | 
Melanie Nixon, Rochelle Elldridge, Nan- | 
cy Wright, Juanita Jean Williams, Judy 
Nowell, Betty. Wheelan, Barbara Tuggle, 
Jimmy Ward, Gale Castieberry, Jim Bar- 
Imogene Book and 


’ 


Beverly 


Joan 


Suzanne Julia 


ton, Paxson Yoder, 
Rollin Lasseter. 
Charles Carter, McNeill Stokes, Shir- | 
ley Crowell, Gene Paradise, John Beau- 
champ, Carol Stout, 
Merrilyn Holcomb, Forbes Hays, Edward 
Davis, Martha Winn, Jaf® Williams, 
Margaret Roberts, Barbara» Gore, Emily 
Rustin, Rosemary Colson, Gail Goss, Nilda 
Whitaker, Carl Storey, and Dewey Wil- | 





Michigan Avenue, Kalamazoo, Michigan. 


liams. 


| any-Peniel College. 


| La Campanella 


lin his 


Waco Celebrates 10th 
Annual Music Festival 


The Tenth Annual Bach-Beethoven 
| Music Festival, sponsored jointly by Bay- 
lor University School of Music, Waco 
Music Teachers Association, and the 
Waco Independent School District was 
held at Waco, Texas, March 20 through 
28. The annual festival draws students 
and teachers from many towns in this 
area to take part in recitals and audi- 
tions and hear outstanding performances 
| of the music of Becthoven and Bach. 

On the opening day, the Choral and 
Groups from the Waco 
Public Schools gave a Bach-Beetkoven 
under the direction of Mrs. 





Instrumental 


program 


Leta Spearman. And a Beethoven Work- | 


| shop for students was held, Mrs. Lino 
Bartoli, Director. 





On March 22, Daniel Sternberg gave 
a demonstration of Baroque Instruments 
—the Harpsichord, Clavichord and Vir- 
ginal. The next day, Mrs. H. M. Over- | 
leese, Guild member from Tyler, judged 
the Students Auditions Playing of Bach. 


On successive days, the Baylor Sym- 


Angel Reyes as violin soloist; the Univer- 
sity of Texas String Quartet, Helen 
Haupt, pianist, assisting artist, and the 
Baylor University Concert Band, Donald 
Moore, director, and Morton Gould, guest 
conductor, were heard. 

The closing day of the festival, Wil- 
liam McKamie, pianist, gave a solo re- 
cital. 


—_———_9—_—__- ———. 


Two Guild Teachers 
On Festival Program 


The second day of the Tenth Annual 
Bach-Beethoven Music Festival at Waco, 


of Tyler, Texas, followed by a demonstra- 
tion of Baroque instruments by Daniel 
Sternberg. 

The recital featured pupils of Guild 
members Nina Overleese and Mrs. L. W. 
Wofford, as well as those of Katherine 
Kilpatrick, playing selections by Bach, 
Beethoven, Mozart and Schubert. 

Pupils of Mrs. Overleese were Mary 





Wofford were Sally Smith, Bonnie 


Mrs. Wofford at the second piano. 
Mrs. Overleese also judged students 


of which Mrs. Curtis C. Smith was the 
General Chairman. 


DEAN BURG GUEST 
PIANIST IN RECITAL 


Clarence Burg, Dean of the School of 
Music, Oklahoma City University, was 
guest pianist recently in a recital pre- 
sented by thes Student Council of Beth- 








Dean Burg’s program included: 


Bouree in G major J. S. Bach | 
Chorale: “Awake the Voice 
Commands” Bach-Busoni | 
Rondo (Perpetuo moto) from Sonata | 
in C major Weber | 
| Ballade in G minor Chopin 
L’isle joyeuse Debussy | 


Paganini-Liszt 





. | 
BUTTERFIELD PUPIL 
IN SENIOR RECITAL 


John Tolleson, pupil of Hattie May | 
Butterfield, Ft. Smith, Ark., was heard | 
High School Piano Recital on | 
March 28 at the First Methodist Church | 
in Greenwood, assisted by Glendon Bas- | 
sett and Harvey Sterling. His program | 
included: 


Praecludium II Bach 
Fuga Il Bach | 
Sonata in F Mozart | 


Aliegro 
Adagio | 
Allegro Assai 


| Song Without Words XXII 
Jim Shackleford, ¢ 


F Major Mendelssohn | 
The Juggler Godard | 
Mazurka Op. 7, No. 1 Chopin | 
Polonaise Op. 40, No. 1 Chopin | 
Pastourelle Poulenc | 
The Little Shepherd Debussy | 

| Juba Dance Dett | 


| ticle by Mr. 


FRANZ LISZT AT 


(From Piano Trade Magazine) 
Anthony Sneath, who has the piano 
and organ concession at the Gamble 
Hinged Music Co., 312 S. Wabash Ave., 
Chicago, has been named the midwest 
distributor of the famous Austrian-made 
line of Bosendorfer grands, imported by 

Allen-Smith of Menlo Park, Calif. 
A 7'4” polished mahogany model of 
this fine instrument was shown to the 


press at a special conference at the 
Gamble Hinged showrooms on March 
1. 

According to Mr. Sneath, who has 


been in the piano business in Chicago 
for 30 years, allocation of the Bosen- 
dorfer to various sections of the country 
will be made on the basis of population. 
Only one other distributor, Ashley Man- 
ning of Manning’s Big Red Piano Shop, 
to have been 


Los Angeles, is known 


named and this was announced in the 
January issue of PTM. 

The Bosendorfer’s in 
country is not expected to take a 
big bite out of business done in 
American-made grands. Only 100 will 
be released each year for export. The 
firm makes only 200 a year, refusing 
to sacrifice their art in order to speed 
up production. 


sale of this 
very 


fine 


Kirshbaum In 
June Etude 


An article, "So Your Child Has Musical 
Talent?” by Bernard Kirshbaum, Flush- 


Anthony Sneath Takes Over 
Famed Bosendorfer in Midwest 


‘retailed at around $10,000 if made in 





ing, N. Y., will appear in the June issue 
of Etude magazine. The article is di- | 
rectly addressed to. parents and dis- 
cusses the care necded for talent’s na- 
tural growth. 

Attention is given to the influence of | 
the home life, the practice instrument, | 
the teacher, emotional instability and | 
the discipline the musical | 
development of children. The parent's | 
role in guiding interest in music study | 


involved in 


rounds out the article. 

Looking back, there has been an ar- 
Kirshbaum in every June 
issue of Etude since 1950, as well as in 


| a number of other issues. 


First 1954 News Story On Auditions: 


TYRO PIANISTS PREPARE 


(From the Catholic Weekly, 


Saginaw, Michigan) 


In three towns of this Diocese—Sagi- | 


| naw, Bay City and West Branch—and 


in 450 centers. throughout the United 
States from New York to Los Ange- | 
les, piano students are about to play | 
in. the annual non-competitive auditions 
held by the National Guild of 
Teachers, founded 25 years ago by Dr. 
Irl Allison of Austin, Texas. 

These events start in the South at the 
end of March and finish in the North 
It takes 175 ad- 
judicators over three months 
35,000 pianists of all ages. 

TINY TOTS play their first ‘Dolly’s 
Lullaby” or “Toy Soldiers March” and 
concert artists submit to an hour's seri- 


Piano 


at the end of June. 


to hear 


ous examination. 

The object is the same in all cases— | 
to receive an unprejudiced opinion of 
their progress expressed in checks and 
remarks on what they do best and what 
needs improvement. 





| author of Music for Teeny and Tiny, 


i 
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HIS BOSENDORFER 








MEDIUM BOSENDORFER GRAND 


An indication of the highly-specialized 
craftmanship that goes into the Bosen- 
dorfer is the fact that no one is allowed 
to work on the piano until he has put in 
10 years of apprenticeship. 


The Bosendorfer is billed as the “fin- 
est and most expensive piano in the 
world’ and would probably have to be 


this country. Price of the 7’4” is $5,400. 
Others range from $3,450 to $7,600. 


o. 
0 


Elizabeth Newman Gives 
Children’s Music Course 


On four successive Saturdays in March 
and April, Elizabeth Newman, Faculty 
Member of the Guild in New York City, 
gave a short course of Kindergarten and 
Pre-School Music Instruction for Teach- 
ers and Parents at Steinway Hall. There 
were four morning sessions of two hours 
each directed at those who are seeking 
better ways for leading children happily 
and creatively, through PLAY, into a love 
and understanding of the basic elements 
Miss Newman, who is the 





of music. 


Books | and II, How to Teach Music to 
Children, The Children’s Own Book and 
Adventures With Chords and Tunes, has 
made this one of her special fields. 


FOR ANNUAL AUDITIONS 


Colleges and schools of music work 
with the Guild in maintaining a high 
standard. Children who have studied one 
season may enter with as few as three 
memorized pieces and those who have 
finished high school play a complete 
sonata, some Bach*and other numbers 
plus a comprehensive technical exami-* 
nation and receive a high school di- 
ploma which has proved of inestimable 
value in obtaining college scholarships. 

‘Those of college and post-graduate 
play even more ambitious Ppro- 
grams and earn advanced standing. 

IN AUTUMN, those who have taken 
part in the spring with satisfactory 'e- 
sults may, if they wish, take part in 
the International Recording Festival for 
prizes ranging from $5 to $750. 

This year one of the features is the 
“best-in-the-State High School Senior 
with an accompanying prize of $50. The 
Guild provides something resembling ° 
“track meet” for piano students which 
encourages progress of the right sort. 


levels 
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PIANO GUILD NOTES 





By Saul Dorfmann, 
Roosevelt College, Chicago, Ill. 


The facility with which the average 
piano student misunderstands the use of 
the pedal always has amazed piano 
teachers. Aside from a relatively small 
group of students blessed with good 
ears (and the intelligence to use them), 
and minds capable of absorbing infor- 
mation, we always have had with us two 
notorious types of pedallers or non-ped- 
allers. One treats the pedal like a pillow 
for the foot and indeed the results often 
sound as though the limb had fallen 
asleep on the inoffensive pedal. The 
other takes the course of least resist- 
ance and avoids using the pedal as 
though it were the Black Plague. 

A good-sized volume could be written 
on the artistic use of the pedal. We shall 
have to content ourselves at present 
with some generalizations and a hasty 
survey of the subject. Reference here is 
always to the damper pedal unless oth- 
erwise noted. Incidentally, | object to 
the damper pedal being called the loud 
pedal because the production of volume 
is only a by-product of its use, the pri- 
mary function being the sustaining of 
tones and the creation of tonal color. 

Pianists should consider seriously that 
the piano is the only instrument that 
possesses a pedal (in our sense of the 
word) and that therefore composers who 
wrote for the instrument by no means 
meant that all note values were to be 
taken at their literal time value. Take 
a typical Chopin accompaniment of 
eighth notes. Pedalled, these notes may 
very well sound for the duration of sev- 
eral whole notes. This is true of no oth- 
er instrument and is a fact of enormous 
artistic importance, imposing a great 
musical responsibility on all pianists; an 
obligation to use their ears as keenly 
as possible in deciding when and where 
to pedal. 

There is one consolation in pedalling. 
No two artists employ it in exactly the 
same manner and yet both may pedal 
extremely musically. Look at various edi- 
tions of the same composition and you 
will see what | mean. 

A few good general rules for the 
student would be: (1) change the pedal 
at the chord change, (2) don’t pedal 
scales or staccatoed notes, (3) don’t 
pedal Bach because his style is contra- 
puntal and pedalling obscures the clar- 
ity of the voices. Furthermore, Bach did 
not write for a piano with pedals. While 
these rules may be used by the begin- 
ner to excellent advantage, they are 
subject to so many exceptions as to be 
practically worthless to the advanced stu- 
dent. Scales and staccatoed notes may 
frequently be pedalled, depending on 
the register played (the high treble 
would be the least offensive) and the 
effect intended. A dramatic effect, for 
example, might necessitate pedalling 
staccatoed notes to accentuate them. A 
deliberately hazy and noisy effect might 
be intended as at the end of Schu- 


PIANORAMICS 


SAUL DORFMAN 


mann’s “Papillons” where the composer 
prescribes holding one pedal for 27 
measures under a pedal-point D while 
two other themes are going on simul- 
taneously. 

Broadly speaking, | think that great 
caution should be exercised in accepting 
the pedal indications of the older edi- 
tions and even the great composers. A 
more frequent change of the pedal would 
be aesthetically of greater satisfaction 
on the modern piano with its rich over- 
tones and its greater sustaining power. 
Beethoven frequently prescribed one ped- 
al for great stretches of music, riding 
rough-shod over harmonic changes. |! 
have heard his music performed with 
the pedal indications taken literally, and 
the results were not gratifying. One can 
only conclude that since the piano of 
his day was much thinner sounding, 
Beethoven desperately needed more 
power, resonance, and color; hence the 
pedal. 


Bach poses a problem for the rea- 
sons stated above, but | think we can 
use common sense in this case and make 
our pedal decisions on the basis of im- 
provement of the music. | realize that 
1 am treading on dangerous ground here 
and courting the wrath of the purists, 
but | am certain Bach would have we!- 
comed the modern pedal; therefore, if | 
feel a chord needs greater resonance, 
| pedal it; if a passage should be 
played legato and the hands cannot 
negotiate a leap here or there, | pedal 
it. If one is cautious and does not use 
the pedal to produce chords out of a 
melodic line, the use of the pedal in 
Bach is justified if kept to a minimum. 


Debussy has made pianists pedal fran- 
tic. The great French master was in- 
tensely interested in the pedal but rare- 
ly if ever gave indications as to its use. 
Here is a concrete instance of the pi- 
anist being compelled to use all his mus- 
ical resources to determine what De- 
bussy had in mind. Sometimes Debussy 
himself helps us by dictating the use of 
the pedal. This occurs in passages where 
notes must be held for certain lengths 
but both hands are occupied elsewhere 
at the same time. The pianist should 
take advantage of these spots by ob- 
serving them closely. 


The damper pedal is an artistic de- 
vice. Its musical use demands diligent 





study, patience, and, not least, talent. 





"MEET “DR. FREDERIC LIBKE” 


Guild members from coast to coast 
will join us, we are sure, in congratu- 
lating Howard Payne College, Brownwood, 
Texas, one of the oldest schools in the 
state, for its good judgment in confer- 
ting the honorary Doctor of Music degree 
upon our esteemed guild chairman and 
judge of Oklahoma City. This honor was 
bestowed upon Dr. Libke at the annual 
Music Festival at Howard Payne, when 
Dr. Thomas H. Taylor, president of the 
college, performed the ceremony, on 
April 9th. 

On the same occasion a similar honor 
was accorded Dr. Edwin Euell Porter of 
the voice department of Hardin Simmons 
University, Abilene, Texas. 


The following life-sketch of Dr. Libke 
ppeared in the printed programs at the 
event: 


Teacher of music at Howard Payne 
College for a number of years prior to 
1918, is a native of Marshall, IIlinois. 
He is a graduate of the Indianapolis 
Conservatory of Music in Indiana where 
he received his Artist Diploma and B.M. 
degree. He is a veteran concert pianist, 
nd has taught as Dean of Fine Arts 
&t Oklchoma Baptist University, Okla- 








DR. FREDERIC LIBKE 


homa City University and other schools 
in Texas, California and Oklahoma. Now 
@ private teacher in Oklahoma City, Pro- 
fessor Libke is a past national chairman 
of junior music education of the National 
Federation of Music Clubs. For six years 
he served as editor of the Oklahoma 
Music News. As state chairman of Ameri- 
can Music he compiled the first listing 
of American musicians which has since 
been used by music publishers as a basis 
for enlarged listings. He has been a 
judge for the National Guild of Piano 
Teachers auditions for many years, hay- 
ing served in this capacity in Brownwood 
last year. 





GUY. MAIER IN 
PASADENA APRIL 9-10 


Dr. Guy Maier, eminent teacher of 
teachers and faculty member of the 
Guild, held four classes in Pasadena, 
California, on April 9th and 10th after 
playing a Mozart Recital, in which he 
presented 6 sonatas, on April 3rd. Beulah 
Liggett and Margaret Omelich were in 
charge. 


ADLER DOUBLY 
HONORED 


The Cincinnati College of Music has 
conferred the degree of Doctor of Music 
on only six persons in sixty years, and 
Clarence Adler was chosen one of these 
in 1938. Now, June 3, 1954, his pupil, 
Walter Hendl, conductor of the Dallas 
Symphony, will be honored in the same 
way and Dr. Adler will be present to 
take part in the presentation. 





Dr. Adler now has pupils teaching in 
Harvard, Yale, Eastman, Syracuse Uni- 
versity, Smith College and many other 
famous schools of music. He will give a 
course at the Womens’ College of the 
University of North Carolina at Greens- 
boro in mid-June, then goes to head the 
piano department of the multi-million 
dollar Adirondack Music Center, Deer- 
wood, at Saranac Inn, still maintaining 
his own residence at Lake Placid. The 
Faculty at Deerwood includes: Clarence 
Adler, Rose Bampton, Wilfred Pelletier, 
Louis Persinger, Donald McKayle and the 
Director is Sherwood Kains. 


AMTA HAS BIRMINGHAM 
WORKSHOP 


The Alabama Music Teacher’s Asso- 
ciation held a Workshop at Birmingham 
on March 25 with Esther Rennick, Bir- 
mingham Guild chairman, taking part in 
a panel on “Keyboard Experience 
Through Piano Classes.” 





Mrs. Rennick spoke on Private Teach- 
ers and Their Pupils. Herbert Levinson, 
Concert Master, Birmingham Civic Sym- 
phony, gave a talk on “Developing High 
Musical Ideals in Young Students,” and 
W. C. Collins, Choral Director, A.P.I., 
Auburn, spoke on “Neglected Choral 
Literature.” 

“The Model Plan of Certification” 
was presented to the group by John 
Hubert Liverman, Acting Head of the 
Music Department at A.P.I. and State 
Chairman of Certification and member 
of the national committee. 

Dr. Dorsey Whittington, President of 
Birmingham Conservatory of Music and 
head of the Piano Division at Interlochen 
Music Camp, conducted a Piano Stu- 
dent’s Clinic. Members of AMTA are 
looking forward to their first big con- 
vention at Alabama College, Montevallo, 
August 16-18. 





THE NUTCRACKE 


By DALIES FRANTZ 


University of Texas, Austin, Texas 


1 am convinced that music is one of 
the most civilizing forces of our educa- 
tional program. | wish the study of it 
were required of all children, for | 
firmly believe the next generation of 
adults would be better for it. Somewhere 
in the past | have seen statistics which 
revealed an almost unbelievably. low per- 
centage of young delinquents with a 
musical background. | wonder if anv 
major research has ever been attempted 
on this subject. If anyone knows of it 
1 would appreciate the information. With 
juvenile major crime reaching the pro- 
portions of a national calamity, such 
research, with the object of implement- 
ing a change in the educational pro- 
gram of children if conclusions so indi- 
cated would, | feel, provide a major 
contribution to the solution of a prob- 
lem which is alarming outhorities and 
prodding them to a really serious con- 
sideration of its challenge. 


A grant from a national foundation 
to a competent group of experts work- 
ing with juvenile, police and prison au- 
thorities with searching interviews with 
offenders as to their musical backgrounds 
might provide astonishing conclusions. 
For example: How many youngsters who 
are alumni of such wonderful projects 
as the University of Michigan’s National 
High School Music Camp at Interlochen, 
Michigan, or the Junior String project 
sponsored by the University of Texas, or 
Peter Merembloom’s Youth Orchestras in 
Los Angeles, California, or Dr. Irl Aili- 
son’s Piano Guild, have answered to 
charges of delinquency? How many: young 
people in prisons have music degrees? 


Sports programs are universal. They 
have proved to be one of the most ef- 
fective means of channeling the some- 
times frightening physical vitality of 
youth into healthful, wholesome activities. 
Music might prove an equally effective 
way of stimulating their mental life into 
creative paths and directing their emo- 
tional drive into safe and rewarding 
areas. 


Such research, like Dr. Kinsey’s, should 
probe all areas of activity. If musicians 
are found to be among the law breakers 
what form of musical activity are they 
accustomed to? What is the proportion 


of jazz musicians to others? Now please : 


don’t jump on me and infer that | om 
taking a side-swipe at bebop. | suppose, 
being human, we all entertain some pri- 
vate ideas we wouldn’t proclaim publicly. 
If | have a vague inclination toward 
the opinion that a boy accustomed to 
frantic cadenzas on the drums is a more 
likely candidate for a charge of as- 
sault and battery than one who had 
spent his spare time coaxing a perform- 
ance out of Preludes by Bach and Cho- 
pin, | would never think of uttering it. 
But if research should prove that all 
offenders can play said Preludes, and not 








DALIES FRANTZ 


one is acquainted with “cow-cow-boogie,” 
1 will personally burn all my Urtexts and 
humbly join some of our readers every 
week in front of the TV set. You will 
recall that music was a part also of 
Plato’s Theories of Education, and that 
even he cautioned against the type 
that was too “relaxing.” 


But this is a very serious problem. 
Such a program, if recommended, would 
not prove a cure-all. Certainly. all chil- 
dren would not be attracted to musical 
study. But nobody is totally without some 
musical inclinations. The boy who can 
do nothing but whistle is expressing his 
musical nature. And there is an infinite 
number of young people who could and 
would respond to musical study if given 
the opportunity. In any case we are 
entitled to have this subject included in 
the long list of projects now under 
study with the purpose of improving the 
human race and the relations of its 
members. 


In an address delivered at the con- 
vocation of the University of the State 
of New York on October 24, 1952, the 
famous U.S. Circuit Court jurist, Learned 
Hand, said this: “I shall argue that the 
‘humanities,’ instead of being regarded 
only as a solace, a refuge, and an en- 
richment of the individual—as indeed 
they. are—are also an essential factor in 
training him to perform his duties in a 
democratic society, as important even 
as acquaintance with the persons and 
the current events on which he is called 
upon to pass. By ‘humanities’ | especiatly 
mean history; but close beside history, 
and of almost, if not quite equal im- 
portance, are letters, poetry, philosophy. 
the plastic arts and MUSIC.” (The caps 


are mine.) 


Postscript: This article had been writ- 
ten before the appearance of last 
month’s Piano Guild Notes. In that is- 
sue | noted with gratification Mr. Bruno 
Glade’s comments on this subject. Doubt- 
less, there are countless teachers who 
share this idea. | wish something could 
be done to integrate and channel our 
convictions and enthusiasm to the end 
that some definite course of action would 
be implemented. 





HANS BARTH 


REFRESHER COURSE FOR 1954 


June 28-July 2 


San Antonio Music Co., San Antonio, Texas 
316 West Commerce St., San Antonio, Texas 


Write to: Mrs. Dorothy L. Doll, 316 W. Commerce St., 
San Antonio 6, Texas 


August 3-7 
Cleveland, O., at Halle’s, Euclid at 12th St. 
Write to: Isidor J. Mattlin, 3781 Claridge Ovel, 
Cleveland 18, Ohio 


July 12-16 


Marywood College, Scranton, Penne. 
Write to: Office of the Registrar, Marywood College, 
Scranton, Po. 


August 16-20 
Mars Hill College, Mars Hill, North Caroline 


July 26-30 


(neor Asheville, N. C.) 
Write to: Mrs. Lilian Brandt, Rt. 3, Box 144, 
Chapel Hill, N. C. 


Wisconsin College of Music, Milwaukee, Wiscensin 
auspices of the Wisconsin Music Teachers Association 
Write to: Le Roy Umbs, Registrar, 1584 North Prospect Ave., Milwaukee 2, Wisconsin 


Dear Fellow Teachers: 


“T have attended many piano courses but Dr. Hans Barth’s far excels 
any of them. A course every good music teacher should attend.” 


Dr. Mae Branom 
Howard Payne College 
Brownwood, Texas 
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PIANO GUILD NOTES 








“ANNIVERSARY 
CONGRATULATIONS 
TO THE ALLISONS” 


SISTER M. ALEXIA, Malden, Mass.: 
“| would like this letter to convey my 
sincerest congratulations on the Silver 
Anniversary of the Guild. The Guild has 
done so much for the music teachers all 
over the world and it also has done much 
for me. May THE GUILD continue the 
wonderful work that it is doing for many 
more years is the blessing that we, music 
teachers, ask God to send to you both. 
Your work has always been so untiring 
and so unpretentious. Of course, we are 
all busy getting ready for the Spring 
auditions. The children are working 
steadily and practicing with a great deal 
of enthusiasm. It is this for which we 
are so very grateful to the Guild: the 
enthusiasm these auditions work up in 
the children.” 

ELEANOR MORSE HALL, Fort Worth, 
Texas: “First, may ! congratulate you 
and Mrs. Allison on the 25th Anniversary 
of the Guild. Your dream—of encourage- 
ment to the average student as well as 
the exceptional, and guidance and im- 
proved standards for the teachers—is 
certainly being fulfilled as your move- 
ment grows and grows and grows. |, for 
one, experience a feeling of both pride 
and appreciation for my association in 
the Guild. Thank you for making it pos- 
sible.” 

SISTER M. CECILIA FRANCIS, Kla- 
math Falls, Ore.: “Sister Imelda Joseph 
and | wish to take this opportunity to 
congratulate you and Mrs. Allison upon 
the occasion of your 25th anniversary 
in Guild work. We hope you will con- 
tinue the excellent work accomplished 
in the past ‘ad multos annos.’” 

ARTHUR WARRICK, New York City: 
“Permit me to send my heartiest con- 
gratulations to you and Mrs. Allison on 
this very important anniversary of the 
founding of the Guild. May you both 
continue for many years to enjoy the 
fruits of your stupendous achievement. 
With keen gratitude for the inspiration 
which your success has given to my 
work as a teacher of piano playing, | 
remain...” 

ADI BERNARD, New York City: “First, 
1 would like to send you my very heart- 
iest congratulations on the Guild Anni- 
versary. You must be happy and feel 
highly gratified by the outstanding re- 
sults of your wonderful enterprise. When 
you think of the many thousands of 
teachers and pupils you have led to im- 
provement in their piano studies through 
the past 25 years, | am sure you do 
marvel yourself how was this all possible? 
Of course, everybody looks gratefully up 
to you for having persevered and main- 
tained this initiative. Disraeli said: THE 
SECRET OF SUCCESS IS CONSISTENCY 
TO PURPOSE. You are a perfect ex- 
ample of it.” 

LUCILLE BELL, Waco, Texas: “Sorry 
1 can’t be in Austin March 20th. Thank 
you for your wonderful idea which you 
have perfected. The ‘Piano Auditions’ 
have done so much fo help private Music 
Teachers and especially one teacher in 
Waco.” 

NANA TUCKER, Atlanta, Ga.: “First 
always, permit me to thank you for the 
Guild, and its proven benefits. Also, con- 
gratulate you and Mrs. Allison on the 
. approaching Silver Anniversary of the 
launching of so great a movement—a 
movement of such import and far-reach- 
ing significance in the raising of stand- 
ards in music teaching all over our great 
country. Congratulations and wishes man- 
ifold for continued success to crown 
your efforts—you two together! A move- 
ment of such high ideals, and having for 
its keynote a deeply religious one, could 
but meet with gratifying result.” 

LOUISE GARROW, Denbigh, Va.: 
“CONGRATULATIONS to you both at 
this time of the SILVER ANNIVERSARY 
of the founding of the GUILD! Looking 
back through the years you must feel a 
sense of great accomplishment and hap- 
piness. LONG MAY YOU WAVE!” 

Dr. and Mrs. Allison also would like 
to thank the many Guild members who 
sent cards and letters of congratualtions 
on the Silver Anniversary of the Guild. 

They would like to express their ap- 


Lucille Bell, Waco, Texas; Wilhelmina 
Hoffman, Caldwell, Idaho; Mrs. T. T. 
Earthman; Rose Hanapel, Chicago; Doro- 
thy Noble Lord, St. Louis; and the lovely 
card and gift from Gertrude Bugell, New 
York City. 

The Allisons want to thank Mr. and 
Mrs. Thurman Morrison, Abilene, Texas, 
and O. D. Keller, Houston, for their 
thoughtful letters. 

ROSE RAYMOND, New York City: 
“My very heartiest congratulations and 
best wishes to you and Mrs. Allison on 
the approaching 25th anniversary. May 
we all live to help you celebrate the 
Golden Anniversary of the Founding of 
the Guild.” 

HAROLD MORRIS AND MRS. COSBY 
DANSBY MORRIS, New York City: “Con- 
gratulations to you and Mrs. Allison on 
the 25th Anniversary of the founding of 
the National Guild. | am sure it is in- 
spiring and gratifying to have messages 
sent from all parts of the country, mes- 
sages sent with the conviction that the 
movement started and established by 
you is @ movement significant and 
unique, educational for piano teachers 
and piano students, a movement that 
has attempted and that has succeeded 
in bringing about standards (and high) 
in the study of piano. Probably some 
day other instruments will be included 
in the Guild activities, but you now have 
the satisfaction of knowing thousands 
of piano teachers and students are grate- 
ful to you, as well as for the judges 
who have worked with you. It seemed for 
a while that degrees were the one way 
to solve the question of standards, but 
the Guild has shown in a democratic way 
that worthy accomplishments alone make 
their own standards. You started humbly, 
little knowing what the future held for 
your ideas. It is splendid you, at the 
helm, can see the remarkable growth 
of the movement, and you have reason 
to be happy. With best wishes and may 
the years to come bring you and the 
Guild continued unfoldment.” 

EVA A. DUBE, Nashua, N. H.: “Silver 
Anniversary of the Guild! Mr. Allison, 
may | present my sincere Congratula- 
tions. May God give you good health and 
happiness in your career, to enable you 
to see and celebrate the Golden Jubilee 
of such a wonderful musical movement.” 


ELIZABETH ZUG, Reading, Pa.: “My 
personal warm congratulations to you 
and Mrs. Allison on the twenty-fifth 
anniversary of the Guild. You have per- 
formed an unusual service to your coun- 
try musically, in so far as you have raised 
a crusading banner for the young every- 
where who study music, and a glowing 
commandment of love and progress for 
those everywhere whose privilege it is 
to teach. You have understood of old 
that there cannot be any real progress 
without love in any great work, and no 
real love but that progress follows! 
Whether it be in an individual striving 
or in the striving of a group toward some 
high goal, the basic Christ-philosophy 
is needed. Such has been your steward- 
ship through music. | am glad and re- 
warded that | have come to know you 
and the Guild. And as well to become 
acquainted with your closest aide, Mrs. 
Allison, without whom certainly your 
inspired work would have moved more 
slowly. God grant you continued joy and 
progress in all you do further for the 
Guild.” 

MARGARET GRUNERT, Milwaukee, 
Wis.: “Hearty congratulations on the 
Silver Anniversary and may you con- 
tinue the wonderful work to experience 
the satisfaction of a Golden one, too.” 

LUBA GALPERN, N. Y¥.: 
“Please accept my congratulations and 
best wishes for the Silver Anniversary 
of the Guild. Your work is most won- 
derful. May you live many years and 
continue this splendid work for the Youth 
of our country.” 


Brooklyn, 


“| wish | could find words to express 
my appreciation for your great help to 
me. It is such a privilege to teach mu- 
sic, and isn’t it fun,” Miss Pendell con- 
cludes. 


TOP PIANO TEACHERS GET TOGETHER 


(From Jacksoville (Fla.) Journal) 


Dr. Irl Allison, left, president and founder of the National Guild of Piano 
Teachers, and Dr. Hans Barth, Jacksonville, dean of judges of the guild, discuss 
the guild festival currently being staged locally. A series of auditions for piano 
students of all stages of experience, the festival is designed to help the student 
improve his playing through critiques by expert judges. Above 30,000 piano pupils 
a year are aided by the guild in this way. 








Members of the Greater New York 
Chapter of the NGPT are showing a 
lively interest in the forthcoming June 
examinations. Registrations are going to 
Texas at a steady rate, and many 
teachers are reporting their own and 
their students’ activities. 

MRS. MARIANNE KALAJIAN-GABRI- 
EL reports that she will enter 37 of her 
students from Teaneck, New Jersey, in 
the examinations. Mrs. Gabriel has been 
appointed to a high office in the New 
Jersey Music Teachers’ Association. 

MISS ADI BERNARD will have many 
students entering as usual. Miss Bar- 
nard recently gave a soiree in honor of 
Miss Ella Goldstein, Israeli pianist, win- 
ner of the Busoni contest 1953. In the 
course of the evening, Miss Goldstein 
played some Chopin and Liszt with con- 
summate art and Miss Bernard and her 
student Susan Gurfein, daughter of Mur- 
ray Gurfein, noted attorney, played the 
Andante and Variations for two pianos 
by Robert Schumann, showing fine un- 
derstanding and excellent ensemble. Miss 
Gurfei reflected the good training of Miss 
Bernard. 

MRS. IRENE BECK-KESZOWSKA, Po- 
lish pianist, who has a splendid back- 
ground of training in Poland and Vienna, 
has recently joined the Guild and is en- 
thusiastic about entering a number of 
students in the examinations, June 1954. 
ANTIONETTE GIANNINI, Hofheimer 
student for three years, winner of the 
“Hour of Music” 1953 award, who is an 
International member of the Guild and 
holds an Artist’s Diploma, was engaged 
by the Women’s Music Club of West- 
boro, Massachusetts, and played a re- 


o— 


Trulove Pupil Plays At 
Convention In Austin 


Stanley Potter, pupil of Jessie Dean 
Trulove, Tyler? Texas, represented the 
Third District on the Junior program 
of the Texas Federation of Music Clubs’ 
Annual Convention in Austin, April 22- 
24. Stanley, a high school senior, has 
been a winner of Superior ratings in 
several Federated Club Festivals, as well 
as in Guild Auditions, and is a candi- 
date for the High School Diploma this 
year. On April 6, he was soloist with 
the East Texas Regional Symphony, play- 
ing the First movement of the Mozart 
D minor Concerto. 


ENTERTAINS WITH SCIONTI 


Mrs. Trulove is co-sponsor of Dr. Sil- 
vio Scionti’s Tyler classes, and it Was 
at her residence studio that Dr. Scionti 
recently entertained 25 guests with one 
of his famous spaghetti suppers. Guests 
included teachers and students from the 
Tyler area who attend Dr. Scionti’s 
classes, held at the Tyler School of 
Music, under the sponsorship .of Mrs. 











preciation for the beautiful cards from 


(Turn to p. 14, col. 1). 


Louis Durst, once a month. 


GREATER NEW YORK 
CHAPTER NOTES 





cital at the home of Admiral and Mrs. 
Deateal!. on Friday afternoon, ‘March 5. 
Miss Giannini was well liked and received 
an enthusiastic letter from Mrs. WIL- 
HITE, chairman of the program com- 
mittee asking her to come back and 
play again. 

MISS ISABELLA SPIN will re-enter 
students as she has for many years. She 
reports that her student, Marianna Gena- 
dio, has played in school for her class. 
Marianna’s memorizing is due entirely 
to her Guild up-bringing, Miss Spin af- 
firms. Another of the Spin students, Ann 
Rosenthal, has played for school activities 
recently, She was greatly encouraged 
two years ago by Guild Judge Paul Roe 





Goodman. 

MME. IRAYNE STARIKOFF, judge and | 
well-known teacher is entering a num- | 
ber of students in the examinations, 
among them a lad of eleven years who 
must enter the special class, since his 
repertoire is so much more mature than 
his years would indicate. Mme. Starikoff 
will present a number of students in 
recital soon. Mr. Jonnard, who is known 
in Guild circles as “Mme. Starikoff’s hus- 
band,” is a chemist and scientist well- 
able to stand on his own reputation. He 
recently gave a most interesting lecture 
at the “Universite Francaise de New 
York.” 


MISS HOFHEIMER wishes _ to 
form members of the Guild that after 
April 14 and until June 1, she may be 
reached only by letter to Studio 811, 113 
W. 57th St., New York City. These let- 
ters will be forwarded to her on tour 
and Guild business transacted if neces- 
sary. 


in- 





———_ 


Dallas Forum Presents -- 
Two Programs 


The Dallas Piano Teachers Forum, con. 
ducted by Isabel Hutcheson, and Division 
I! of the Dallas Junior Pianists’ Forum, 
sponsored by Mrs. E. J. Hammann, gave 
programs in February and March at the 
Brook Mays Recital Hall in Daflas. 

In February, a program of Teaching 
Materials was presented and discussed 
by the following Forum members, most 
of them members of the Guild: 

Pre-School: Antonia Walters, Maples 
Timmerman, Mrs. O. B. Kimball, Mrs, 
Ocea Grizzard, Mrs. F. O. Young and 
Mrs. lone Bloomer. 

Elementary: Margaret Tobin, Mrs. L, J, 
Bianchi, Mrs. E. F. Summers, Mrs. S. T, 
Kenendy and Mrs. Sofia Morris. 

Intermediate: Mrs. Bessie Susong, Mrs, 
Ocea Grizzard, Mrs. 1. D. Porter, Mrs, 
E. J. Hammann, Mrs. Pat O'Reilly and 
Mrs. Dorothy B. Crocker. 

Preparatory: Mrs. C. C. Wilhite, Mrs, 
Lela Jones, Mrs. Jimmie Mansfield, Mrs, 
Grace Ford, Mrs. A. J. Lewis, Mrs. John 
G. Alfen and Mrs. Marciel Mitchel, 

Collegiate: Cornelia Baird, Mrs. J. A, 
Jahn, Mrs. E. R. Brooks, Mrs. S. W., 
Marshall and Mrs. Donald Wolz. 

Artist Diploma: Mrs. J. C. Padgett, 
Mrs. J. W. Giller, Mrs. Donald Wahl and 
Mrs. Don Neely. 

JUNIOR FORUM 

On March 27, the following teachers 
of the Junior Forum presented their pu- 
pils: 

Mrs. Lela Jones—Jo Nell Newby and 
Jimmy Garrett; Cornelia Baird—Teresa 
Telle and LaClaire Herman; Mrs. Pat 
O’Reilly—Colleen Davis; Mrs. Ocea Giz- 
zard—Linda Ann Acord and Setta Shaw; 
Dorothy Brin Crocker—Judy Mansfield; 
Margaret Tobin—Joan Gregerson and 
Carol Moore; Mrs. E. J. Hammann— 
Nancy Thomas and Carolyn West; Mrs. 
Jimmie Mansfield—Marilyn Goldberg and 
Mary Ann Roberts; Mrs. J. C. Padgett— 
Nidra Dyes and Cynthia Marrs. 

In April, there will be an open meet- 
ing of the Piano Forum, the last sched- 
uled meeting of the year. 


Business and Pleasure 
Mixed 


(From San Antonio Express) 
By Jan Bradley 
Staff Writer 

Mr. and Mrs. Charles Malcom leave 
Thursday on a leisurely motor trip with 
an eastern destination. They’re combin- 
ing business and pleasure with the busi- 
ness coming up first, in Louisville. Mrs. 
M. has a month’s judging scheduled for 
the National Piano Guild. She’s one of the 
Guild’s authorized adjudicators (just a 
glorified word for judge, she points out). 

She’s judging in Cincinnati and in 
Portsmouth, Va., after Louisville and 
from there on, the trip is strictly for fun 
They'll go to Washington, New York and 
Boston and visit friends in Bar Harbor 
and Biddeford, Maine, and in Albany, 
N. Y. Then it’s Niagara Falls, Sedalia, 
Mo., and thence homeward—probably in 
about two months, though they may: weary 
of the travel circuit before then. 











Bruno Glade Presented 


Wilbur Kruse In March 


On Wednesday, March 31st, Bruno Glade, a Guild faculty member of note, 
presented Wilbur Kruse in recital at the American Conservatory of Music, Chicago. 


Mr. Kruse played the following program: 
Andantino and Allegro 
Soeur Monique - ad ene» 
Les Petits Moulins a Vent 
Ludus Tonalis 

Interlude No. 2 

Fugue No. 3 

Interlude No. 4 

Fugue No. 5 


Rossi 
_Couperin 
_....Couperin 
Hindemith 


Sonata in F Minor, Opus No. 5 
Allegro Maestoso 
Andante — Andante espressivo 
Scherzo — Allegro Energico 
Intermezzo — Andante Molto 
Finale — Allegro Moderato 


Brahms 


Two Mazurkas — Opus 17, No. 4 
Opus 30, No. 4 
Reflets dans ‘leau 


Jardins sous la Pluie Pee, 


Chopin 
Chopin 
Debussy 
Debussy 





April, 1954 ' 
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PIANO GUILD NOTES 











MAY L. ETTS 


A judge writes: “Where is the line 
drawn in regard to American Composers? 
| have heard students play published 
arrangements of Popular Songs, South 
American Tangos, Mexican Dances, etc., 
as the ONE and ONLY programmed 
American Modern Composition! | realize 
that there are students who lean to- 
ward Popular music, play such pieces 
very well, enjoy playing them for their 
friends and do wish to program them. | 
do not feel that these pieces represent 
our Contemporary American Composers. 
What do you think and can you offer 
any suggestions?” 

| have heard such pieces programmed 
many times and agree with you whole- 
heartedly. My suggestion is that there 
should be AT LEAST one piece by an 
American Contemporary Composer such 
as: Marion Bauer, Elliot Griffis, Charles 
Haubiel, Roy Harris, Aaron Copeland, 
Vincent Persichetti, Deems Taylor, Irv- 
ing Mopper, Ethel Glenn Hier, Grace 
White, just to name a few of the many 
American Composers whose interesting 
compositions may be used for the Guild 
Auditions. The Popular piece or pieces 
could be programmed in addition, for 
example: on a Ten Piece Program there 
might be two pieces by Bach 

Two Sonata or Sonatina Movements 

Two Romantic Period Compositions 

At least one American Modern Com- 

position and 

Among the three selections needed to 

complete the program there might 
be one or two of the Popular type 
pieces. 

eeRS 

A student of mine has made an ex- 
cellent arrangement of a Popular Piece 
and would like to use it on a Ten 
Piece National Program. May this be 
done?—D. L. S. 

No—an arrangement of a Popular 
Piece may not be used on a National 
Program. Have your student take the 
SOCIAL MUSIC TEST, or why not have 
her prepare for both the SMT and Na- 
tional Program, as many students have 
done? Students who prepare National 
programs must conform to the printed 
page and may not alter in any way what 
the composer has written. 

See 

One of my students worked on a Com- 
plete Haydn Concerto for an Audition 
held in our City. As a result she was 
not able to prepare a complete Sonata, 
as planned. May the Concerto be used 
for her High School Diploma program? 
—W. K. 





Guild Question 
and Answer Box 


BY MAY L. ETTS 
113 WEST 57TH STREET 
NEW YORK, N. Y. 


Yes, it may be used. A Classical Con- 
certo is in Sonata Form and fulfills 
the requirements. 


A pupil planning a High School Di- 
ploma program is not able to prepare a 
Prelude and Fugue from the Well Tem- 
pered Clavichord. May one of the Short 
Preludes and Fugues be used?—P. S. 

No. If a student is not able to pre- 
pore a Prelude and Fugue from the Well 
Tempered Clavichord as required for the 
High School Diploma program, substi- 
tute FOUR Two Part Inventions. 

ese sea 

My pupils enjoy playing Hymns and 
| would like to have at least one on 
each program. Through what Classifi- 
cation will one of the more difficult 
ones be accepted on a program of sev- 
eral pieces?—G. R. 

A Hymn may be programmed and 
classified according to its difficulty and 
depending on the Classification of the 
student. In Elementary A through D, 
any easy arrangement could be used. In 
Intermediate A through F, they should 
be progressively more difficult, but, | 
feel that a Hymn should be used IN 
ADDITION to a complete program, 
that is: at least one piece of each pe- 
riod should be listed—Early Classic, Late 
Classic, Romantic and Modern. On a 
District program the Hymn could be 
piece 5 or 6. On a State Program it 
could be one of the pieces over the 
minimum of one in each period, and 
for National program, at least two of 
each period should be prepared, with 
the Hymn as one of the two or three 
needed to complete the Ten Piece Pro- 
gram. Preparatory A should require an 
even more difficult arrangement, while 
in the Classes above Preparatory A, 
Hymns should be TRANSPOSED. Trans- 
position as a Musicianship Phase re- 
quires but one piece transposed to only 
three keys of the pupil’s choice. 

May simplified arrangements of Con- 
certos be played in the Guild Auditions? 
—S. Z. 

If simplified arrangements 
used, they may be programmed through 
Intermediate F but NOT in Preparatory 
Classes. 


must be 


A great many letters have been re- 
ceived requesting personal answers. | 
regret that it is not possible to answer 
any questions except through this col- 
umn. 





UNUSUAL REQUEST 
GRANTED 


This unusual request for her pupil 
from Mrs. Kenneth Stricker, Port Huron, 
Mich., was gladly granted by the Guild 
President. It shows what tenacity of pur- 
pose can do for a Guild pupil under the 
most trying circumstances: 

“Would it be possible for a student 
of mine to enter the auditions under 
the following conditions? She broke her 
arm (right) last week and was so disap- 
Pointed over the prospect of not being 
in the auditions. She has enthusiastically 
started working on some left-hand solos, 
ond she has the left hand of her Bach 
B minor Polonaise very thoroughly mem- 
orized. 

“She would like to enter in Inter- 
mediate B for a District Certificate, 
playing the left hand of Bach Polonaise, 
one or two solos for left hand and three 
or four musicianship phases. 

“It would be such a fine thing for 
her to have this goal to work for and 
would keep her interest from flagging. 
The cast may be removed by the time 
of the auditions which are April Twenty- 
first and second, but she will not be 
using her hand then. 

“My students and | are profiting im- 


measurably by the Guild plan of audi- 
tions,” 





LIKES OLD RATINGS 
BETTER 


Louise White, Audition Chairman in 
Wilmington, N. C., writes to express 
the dissatisfaction of her group in the 
new Audition ratings, “in the results 
both to student and teacher.” 


“The teachers here have discussed 
it at length and heartily disapprove,” 
she writes. “We can see no advantage 
in it whatsoever, only disadvantages.” 


Miss White believes that classifying 
a child’s ability according to the group 
that he is able to play for successfully 
is more cold-hearted than the compara- 
tive ratings of “Passing,” etc. The “fam- 
ily circle’ rating is considered “silly” 
by her group, rather than “soft pedaling 
facts.” She thinks the old ratings are 
easier to interpret. 


The Guild President explains that “We 
have no objection whatsoever for Guild 
Members to teli their pupils their Rat- 
ings are Passing, Good, Excellent or Su- 
perior instead of Family Circle (Pass- 
ing), School Circle (Good), Citywide Cir- 
cle (Excellent) and Critic’s Circle (Su- 
perior). It seems to me that the new 
plan clarifies the meaning o¢ Passing, 
Good, Excellent and Superior, giving 
them a meaning.” 





HAMILTON PUPIL PLAYS 
WITH SYMPHONY 





CAROLYN MORRIS 


Carolyn Morris, age 18, a Senior in 
High School, and pupil of Miss Grace 
E. Hamilton, Amarillo, Texas, was so- 
loist with the Amarillo Symphony on 
their final concert of the season, March 
28. She played Gershwin’s Rhapsody in 
Blue with A. Clyde Roller conducting. 

Carolyn won first place in the annual 
contest sponsored by the Symphony As- 
sociation in which four pianists, two 
violinists, and two vocalists in varying 
age groups were chosen to appear with 
the symphony in an all-student soloist 
concert. This audition is open to any 
student studying with a teacher who is 
a member of the Amarillo Symphony As- 
sociation, and this year there were 59 
entries in the audition. 

During the time Carolyn has been 
with Miss Hamilton, she has appeared 
three times with the Symphony under 
similar circumstances. She is a candidate 
this year for the Guild High School Di- 
ploma, and will take the examination 
in May for her second solid credit in 
Applied Music. She will be presented in 
recital on May Ist in Amarillo. 


ANSON 
ESPECIALLY 
RECOMMENDS: 


HINES, Cleo Allen— 

“Toy Flute,” published by SCHROEDER 
and GUNTHER 

2-2, C major, Lively—ELEMENTARY. 

A brisk little piece using dotted notes 
and occasional syncopation in the Right 
Hand over a smooth and steady bass. 
Excellent Recital piece. 
MITCHELL, Kathryn E.— 

“Adventures in Phrasing,” 
by CHAS. H. HANSEN 

Six EASY one page pieces especially 
designed for the teaching of short me- 
lodic phrases. One is arranged from a 
folk-song, the others are skillfully adapt- 
ed from melodies by the great composers 
Schumann, Beethoven, and Mozart. Fan- 
ciful and appealing titles. 

WIGHAM, Margaret— 

“Introduction and Sonatina,” published 
by OLIVER DITSON COMPANY 

3-2 A minor Moderato for the In- 
troduction 

4-4 D major Allegro for the Sonao- 
ting UPPER INTERMEDIATE 

The one page Introduction is in broad 
singing style, a fine contrast to the 
sparkling one movement Sonatina which 
should be taken at a lively and unfalter- 
ing pace. 

SCHNABEL, K. U.— 

“Modern Technique of the Pedal” (A 
Piano Pedal Study) published by MILLS 
MUSIC, Inc. 

A most intelligent discussion of the 
use of the much-abused Damper Pedal 
in relation to upper level piano playing. 
This is NOT a text-book with exercises, 
but a superb manual with illustrations 
taken from the best in piano literature. 
Any good pianist will greatly benefit by 
reading, studying the effects, and then 
applying the valuable suggestions of this 
small book. 

SCARLATTI, Domenico— 

“Sixty Sonatas” (in Two Volumes) 
published SCHIRMER LIBRARY Nos. 
1774 and 1775 

Edited in chronological order by Ralph 
Kirkpatrick, one of today’s finest harpsi- 
chordists, here at last is the ONE edition 
of Scarlatti which belongs in every pi- 
anist’s library. Absolutely faithful to the 
original, these unedited Sonatas present 
a vastly different picture from the usual 
overedited and often greatly changed 
versions found in every other collection. 

Along with this wonderful new edition, 
every pianist should read immediately 
the new book, “Domenico Scarlatti,” 





published 


also by Ralph Kirkpatrick, and published 
by the Princeton University Press. 





ACTIVITIES OF 
EDWIN HUGHES STUDIOS 


On March 7, three Hughes pupils, 
Ronald Hodges, Dorothy Bullock and 
Dorothy Garver, gave a joint program 
for the Leschetizky Association at the 
home of Mrs. Charles Mayer. 

Ronald Hodges, Guild artist member, 
has been soloist with the New York 
Philharmonic in the Carnegie Hall “Pop” 
concerts and given recitals in the East 
and Far West. He played Bach’s Toccata 
in D major and Brahms’ Variations on 
a Theme by Haendel. That same eve- 
ning, March 7, Mr. Hodges played Ravel’s 
“Gaspard da la nuit” Suite on the key- 
board Masters Hour over WNYC. 

Dorothy Bullock, also a Guild artist 
member, played the Chopin B minor So- 
nata and the Chopin Etude in A flat, 
Op. 10. 

Dorothy Garver, who has been soloist 
with several orchestras in the East and 
Middle West, played the Liszt E flat 
Concerto with the Babylon (N. Y.) Sym- 
phony Orchestra at its opening concert 


this season. Her recital program _in- 
cluded: 

Sonetto del Petrarca, No. 104 Liszt 
Valse oubliee - Liszt 
Masques Debussy 


Moment Musical, No. 6 __ Rachmaninoff 
(Encore—Arabescue in A flat, Lesche- 
tizky) 
CONCERT APPPEARANCES 

Concert activities of Hughes’ pupils 
continue at a high level. Josephine Ca- 
ruso, a Guild winner, played the Schu- 
mann Concerto with orchestra in Car- 
negie Hall March 19. Ronald Hodges, 
Guild Artist winner, will make his Town 
Hall debut next fall, and has been 
engaged for recitals at the Huntington 
Museum and in Scarsdale, N. Y., this 
spring. 

Dorothy Garver will be soloist in the 
Mozart D minor Concerto with the Hof- 
stra College Orchestra under Elie Sieg- 





meister April 30. Jayne Winfield, an 18- 
year-old pianist, will be the soloist with 
the North Carolina Symphony Orchestra 
on its spring tour, playing the Beethoven 
Emperor Concerto. ' Dorothy Bullock, a 
Guild winner, played the Chopin B minor 
Sonata over New York City’s municipal 
station, WNYC, recently. Jeannine Ro- 
mer, a Guild artist winner, was heard 
in recital recently in Winter Park, Fla., 
and Atlanta, Ga. 


DUO-PIANISTS 

Two Hughes’ pupils, Wilgus Eberly and 
Margaret Baker Eberly, played a Duo- 
Piano Recital at the Texas State College 
for Women, Denton, where Dr. Eberly is 
Director of Music, on April 9. 

The program, which they repeated in 
Ft. Worth on February 28 and will play 
again in Beaumont on May 4, included: 


Sonata in B Flat Major __ Clementi 
Allegro di molto 
~ Larghetto espressivo 
Presto 
Sonata in D Major _ Mozgrt 


Allegro con spirito 
Andante 
Allegro molto 

Variations on a Theme by Haydn Brahms 
Theme: St. Anthony Chorale 
Variation 1: Andante con moto 


Variation 2: Vivace 
Variation 3: Con moto 
Variation 4: Andante 


Variation 5: Poco Presto 

Variation 6: Vivace 

Variation 7: Grazioso 

Variation 8: Poco Presto 

Finale: Andante 
Ritmo (from Danses Andalouses) Infante 
Romance (from Suite, 


Op. 17) Rachmaninoff 
Parade Chasins 
Samba (from Scaramouche 

Suite) _ Milhand 





JOINS LIBERACE CONTROVERSY 


Raissa Tselentis, Washington, D. C., 
has written a very moving letter to the 
Guild President, explaining what the 
teaching of music means to her and 
why she could not possibly teach her 
pupils to emulate Liberace. , 

Although she does not fully disapprove 
of Florence Fender Binkley’s point of 
view, Miss Tselentis believes Mrs. Bink- 
ley let her enthusiasm run away with 
her. Of Liberace’s playing, she writes, 
“To me it is something abortive and in 
a class by itself.” 

Miss Tselentis agrees with Dollies 
Frantz that one cannot be both a teach- 
er of music and of popular tunes. “I, 
for one thing, am not ashamed to ad- 
mit that | have no feeling at all for 
popular music.” She listens to it and 
dances to it with pleasure, but cannot 
play it. To attempt to teach it would 
contradict Shakespeare’s axiom: “To 
thine own self be true.” Miss Tselentis 
says, “Il feel | would then be rather an 
opportunist than actually modern.” 

SATISFYING PARENTS 

“What price happiness!” is her reac- 
tion to Binkley’s “Happy Parents and 
Pupils.” 

“My pupils and their parents seem 
happy with me and my music, else they 
would not stay with me, and I have 
seen a genuine glow of happiness on 





their face while telling me what a won- 
derful thing | had done for them by 
helping them to get acquainted with 
and to appreciate the music of the great 
masters.” 

Miss Tselentis sympathizes whole- 
heartedly with Mr. Frantz in his an- 
xiety about the new generation of musi- 
cal youngsters who might be encouraged 
to take the easier way, musically speak- 
ing. But here she has a kind word for 
Liberace. “HE TOO stands at one of 
the gates to heaven.” His vehicle is also 
the piano and “he will lead to us the 
converts whose souls will be saved by 
Bach, Beethoven and the other great 
composers . . . Therein lies our great 
opportunity.” Not to tear down the idob 
but to build the student toward higher 
goals. 

“Liberace is only a phenomenon, a 
product of our times, of certain low- 
erings of our standards generally and 
the yearning for quick and easy money. 
No one can train youngsters to become 
Liberaces. . . . As we raise the popu- 
lar taste, the need for such entertainment 
and entertainers will disappear. Let us 
pray that there are enough of us in 
every walk of life to make this our goal 
and counteract this pull of gravity down- 
ward towards the lesser and the imper- 
fect.” 





Sherrill Broadbent Has 
Successful Recital 


Sherrill Broadbent, pupil of Ethel Wil- 
lard Putnam, Long Beach, Calif., had a 
very successful debut recital on Febru- 
ary 28 at the Masonic Temple. The pro- 
gram was not only well attended, but 
also a success both in artistry of per- 
formance and in audience reaction. 

On March 7, Miss Broadbent was an 
audition winner in Musical Arts Foun- 
dation Concerts, guaranteeing her pro- 
gram dates in the coming season. She 
also has been chosen to play with the 
orchestra of Long Beach State College 
in May. 

Her debut program included: 

Prelude and Fugue in G minor No. 16 
W.T.C, Johann Sebastian Bach 





Sonata in A Major Op. 120 Shubert 
Allegro moderato 


Andante 

Allegro 
Romance Op. 28 No. 2 _____ Schumann 
Scherzo Op. 16 No. 2 __ Mendelssohn 


L’Alouette (The Lark) Glinka-Balakirev 


Concert-Etude Op. 36 ______ MacDowell 
Mother Gpose ss Guion 
See-Saw Margery Daw 
Hickory, Dickory, Dock 
Pussy-Cat, Pussy-Cat 
The Island Spell Ireland 


Jota (Rondalla Aragonesa) ___ Granados 

Rhapsodie Hongroise No. 5 (Heroide 
elegiaque) Liszt 

Rhapsodie Hongroise No. 8 _ Liszt 
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Guy Maier Plays Evening 
Of Mozart 


In his recent tour, in which he has 
been giving Master Classes from coast 
to coast, Guy Maier took time out to 
present an Evening of Mozart at Pasa- 
dena, Coalif., on April 3. 


As Rilla Branyon, Guild Chairman at 
Long Beach, expressed it, it was “like 
music from ‘out of this world’.” The se- 
lections on the following program were 
all requested by members of Mr. Maier’s 
Pasadena Repertoire Classes: 

Sonata in E Flat Major _.(K.282) 


Adagio . . Two Minuets . . Allegro 


Sonata in C Major (K.330) 
Allegro . . Andante . . Allegretto 
Minuet (K.594) and Gigue __(K.574) 
Fantasia in c minor (K.475) 
Adagio . . Allegro . . Andantino 

Piu Allegro . . Tempo Primo 

and 

Sonata in ¢ minor (K.457) 

Allegro . . Adagio . . Allegro Assai 
Sonata in G Major (K.283) 

Allegro . . . Andante .. . Presto 
Fantasia in d minor - (K.397) 
Sonata in F Major (K.332) 





Allegro . . Adagio . . Allegro Assai 





SAN ANTONIO CHAIRMAN HONORED 
BY SW MUSICIAN 


Dr. H. Grady Harlan, editor of the 
Southwestern Musician, is to be con- 
gratulated upon his invitation to Mrs. 
Tekla Staffel, guild chairman of San 
Antonio, Texas, to appear on the front 
cover of his April issue. The following 
life-sketch gives the highlights of Mrs. 
Staffel’s career as published by Dr. Har- 
lan under “Cover Story.” The picture is 
a replica of that which adorned the 
magazine. 

COVER STORY 

The subject featured in this story is 
a life-long resident of this city and c 
personal friend to the Editor and family 
for a period of some twenty years. She 
is the mistress of a happy home which 
happens to be situated in a personally- 
owned three story brick mansion with a 
wonderful back-yard to add the over- 
all comfort. This house and home is a 
mecca for friends, for musicians, for 
recitals, and for other social gather- 
ings. One enjoys these visits for no 
meanness, petty-thinking, back-biting 
or jealousy is harbored within. It is a 
house where love reigns supreme en- 
compassing the housekeepers, the fami- 
ly members, the neighbors, and the 
many friends who visit year in and year 
out. With LOVE as a basic philosophy 
of living, is it any wonder that the sub- 
ject, who possesses both superior talent 
and superior training, is held to be a 
useful and courageous civic leader, and 
a teacher who ranks as a member of 
the nation’s topmost group of teachers 
in terms of productivity of outstanding 
students? 

Tekla S. Staffel, director of the Staf- 
fel School of Piano, San Antonio, has 
had a long and distinguished career as 
a teacher of Piano. This is understand- 
able when one considers her rich musi- 
cal heritage. Her great grandfather was 
a celebrated piano manufacturer in 
Prussia; her grandparents, Mr. and Mrs. 
Adolf Heusinger, were among the pioneer 
settlers of San Antonio, bringing with 
them the culture and refinement of the 
old world. Her father, Rudolf Seebe, knew 
Franz Liszt and Edward Grieg, person- 
ally. After he came to this country, he 
took an active part in the musical ad- 
vancement of San Antonio, serving as 
one of the directors of the first Sym- 
phony Orchestra. 

The oldest of five children, Tekla 
shared this devotion to music. Receiving 
her early training from her aunt, Julia 
Heusinger McCall, Austin Conradi and 
Howard Thatcher (at Peabody Conserva- 
tory), she continued her study with Car- 
los Buhler, Silvio Scionti, Maurice Licht- 
mann, Dr. Leroy Campbell, E. Robert 
Schmitz, and Gottfried Galston. Winner 
of five scholarships through the Art 
Publication Society, she spent five sum- 
mers in foreign study; Leipzig, with 
Teichmueller; Vienna, with Wittgenstein; 
Paris with Alfred Cortot; London, with 
Tobias Matthay; and Mexico City. 

Since her formal debut in St. Louis, 
she has made numerous concert appear- 
ances in the South as a soloist and ac- 





TEKLA STAFFEL 


companist. She has served frequently as 
an adjudicator. She is an active member 
of the Tuesday Music Club, and the 
administrator of the Heusinger Student 
Competition for young pianists of South- 
west Texas. 

Having played in piano recitals since 
the age of thirteen, Mrs. Staffel’s ac- 
complishments and honors are many; 
Charter Member and past-president of 
Zonta Club (International Service Club 
for B and Profe | Women): 
past-president of San Antonio Music 
Teachers Association; member of the 
Texas Music Teachers Association, and 
the National Music Teachers Associa- 
tion; Advisor and Counselor of Lambda 
Chapter of Pi Mu Honorary Musical So- 
ciety; for twenty years, chairman of the 
San Antonio unit, National Guild of 
Piano Teachers (NGPT). She is also a 
devoted wife, mother, and a citizen held 
in high respect in San Antonio. 





Though a superior pianist in her own 
right, Mrs. Staffel’s contribution to the 
world of music has not been confined 
to her own performances. Her pupils 
have won high acclaim: thirteen stu- 
dents in NGPT auditions have won the 
Paderewski Memorial Award. (In the 
United States, Mrs. Staffel is the only 
member with this high @ record of stu- 
dents receiving this award—that is, a 
student who annually plays ten pre- 
scribed compositions successively for ten 
years); one pupil won the Irl Allison 
Award (ten prescribed compositions for 
fifteen years in succession) and also 
$500.00 cash award in the NGPT Record 
contest; two pupils, Dorothy Lange Wurz- 
bach and Katherine Burkle won the 
SAMTA Competition Festival Award, 
namely a Kimball Piano provided by the 
San Antonio Music Company; a ber 
of pupils have won lesser awards in the 
SAMTA Festivals. 

At least twenty-eight Staffel students 
are now highly successful teachers over 
Texas and other states. Mrs. Staffel has 
indeed, had a lion’s share of students 
who have won scholarships as music 
majors at various colleges. 





While many teachers would be glad 
to rest on “laurels” of attainment such 
as above-given; not so with Tekla Staf- 
fel. Her intensity for good teaching 
grows rather than diminishes. In fact, 
she has just completed a Master Class 
under the distinguished Guy Maier. 





Mrs. Mcintosh Heads 
Dallas MTA 


Mrs. Sam Mcintosh was recently elect- 
ed president of the Dallas Music Teachers 
Association for the 1954-55 season. She 
succeeds another Guild member, Mrs. 


Pat O’Rielly, who is concluding her sec- 
ond term as president of one of the 
largest groups in the state, numbering 





over 200 members. 


Impromptu Pianist Club 
Gives Program 


Pupils of Sister Mary Marcus, Trinity 
High School, River Forest, Ill., who are 
members of the Impromptu Pianists Club, 
presented a Piano Program on March 
30. They were Mary Therese O’Neill, 
Joan Balfre, Maureen Cannerty, Felice 
Mooney, Jane MacMahon, Carolyn Gen- 
tle, and Roberta McGoorty. 





“EQUALLY TRAINED BUT 
TOTALLY UNLIKE" 


AN INTERESTING REFLECTION 


BY FRANK WILLGOOSE 

An acquaintance of mine remarked 
the other day that my occupation of 
music teaching must be a rewarding one. 
He was right—it is. Not too rewarding 
financially, but far more so in the in- 
terest a teacher has in watching his ef- 
forts bring results, and in the occasional 
thrills he gets in observing a gradual 
unfolding of a musical quality that he 
has been trying to bring into bloom. 

Everyone of his pupils is a source of 
interest to the teacher. There are times 
however, when certain pupils compel a 
special interest. Such it is at present with 
three of my own class. 

These | regard as my most talented. 
It is not altogether their talent that 
makes them particularly interesting, but 
the fact that while they are about 
equally gifted, they completely differ 
from each other. 

Here is the way they line up: 

Susan is the quickest study. She learns 
new material faster than any child | 
know. Sandra is not so quick, but after 
she has thoroughly studied a piece she 
plays it with a gracefulness, @e charm 
and a delicacy that Susan does not 
equal. Reynold is not a very quick study, 
but he has boundless imagination. He 
delights in discovering new effects. He 
loves to experiment with changes in 
harmony. He has several ways of har- 
monizing the scale. He will take a pop- 
ular tune and work it into a piano piece 
quite well worth hearing. Every time he 
comes for his lesson he brings a new 
version of some piece he particularly 
fancies. 

What @ joy to work with children like 
that! One’s interest, naturally, must not 
be confined to the specially talented. All 
are interesting in different degrees. 
Teaching of any kind is @ wonderful oc- 
cupation. Through the teaching of any 
art we are awakening the child’s sense 
of beauty and helping to bring it to 
maturity. Of all the means to this end, 
music is the most potent. 

How true it is then, that the teacher 
of music is engaged in @ rewarding 
occupation. 





YOUTH IS A STATE 
OF MIND 


(Reprinted) 

Dr. Guy Maier has made it @ practice 
to read the following at all of his mas- 
ter classes given in various parts of the 
country. It is an anonymous appraisal 
of youth, sent to him some time ago. 
So many requests have been received 
for copies that the Etude presents it 
herewith. 

Youth is not @ time of life; it is a 
state of mind. It is not a matter of ripe 
cheeks, red lips and supple knees; it is 
a temper of the will, a quality of the 
imagination, a freshness of the deep 
springs of life. 

Youth means a tempermental predom- 
inance of courage over timidity, of the 
appetite for adventure over the love of 
ease. This often exists in a man of 
fifty more than in a boy of twenty. 

Nobody ever grows old by merely fiv- 
ing a number of years. People grow old 
by deserting their ideals. 

Years wrinkle the skin, but to give 
up enthusiasm wrinkles the soul. 

Whether sixteen or sixty, there is in 
every human being’s heart the lure otf 
wonder, the sweet amazement at the 
stars and at starlike things and thoughts, 
the undaunted challenge of events, the 
unfailing, childlike appetite for what is 
next, and the joy of the game of liv- 
ing. 

You are as young as your faith, as 
old as your doubts, as young as your 
self-confidence, as old as your fears; 
as young as your hope, as old as your 
despair. 

In the central place in your heart is 
an ever green tree; its name is Love. 
So long as it flourishes you are young. 
So long as it receives messages of beau- 
ty, hope, cheer, grandeur and power 
from God and from your fellowmen, so 
long are you young! 

—Anonymous 





Roosevelt College Has 
Successful Piano Conference 


The Third Annual Piano Music Con- 
ference at Roosevelt College, Chicago, 
April 19-20, was highlighted by the Re- 
cital of Saul Dorfman, chairman of the 
Piano Department and chairman of the 
Conference. 

The Conference featured five general 
sessions, with noted Guild members head- 
ing three of the sessions. 

On April 19, Maurice Dumesnil, col- 
umnist for Etude magazine, spoke on 
“The Chopin Tradition as Taught at 
the Paris Conservatory,” tracing the di- 
rect line of descent from the composer 
to the school. Mr. Dumesnil will conduct 
his own school in Paris this summer. 

Roy Underwood, Director of the Di- 
vision of Fine Arts at Michigan State 
College, lectured on his special subject, 
Music Therapy, relating it to the piano 
teacher. He emphasized that the piano 
is the basic instrument in this field, and 
that the piano teacher should be aware 
of the needs and opportunities for serv- 
ice in music therapy. 

And on the same day, Nellie G. Mc- 
Carty, member of the Music Education 
Department at Roosevelt College, spoke 





on: “Group Piano Instruction, a Prepara- 
tion for Independent Music Reading.” 

On April 20, Frederick Schauwecker, 
noted accompanist and member of the 
faculty at Roosevelt's School of Music, 
lectured on “Accompanying: The Art 
and The Profession.” 

Rudolph Ganz, president of the Chi- 
cago Musical College, gave “New Ap. 
proaches to Piano Teaching,” illustrating 
how music research has provided teachers 
with reliable editions of the master com- 
posers. 


DORFMAN RECITAL 
Mr. Dorfman’s recital, open to the 
public, included: 

Beethoven___.__________ Sonata, Opus 13 
Grave—allegro di molto e con brio 
Adagio cantabile 
Rondo—allegro 

Bach-Hess...Jesu, Joy of Man’s Desiring 

ee Prelude in E 


Chopin_...__. Mazurka, Opus 30, No. 4 
Sherzo in B minor 
eee La Puerta del Vino 


Serenade for the Doll 
Feux d’artifice (Fireworks) 





“GOOD WISHES FROM 
100 PIANO STUDENTS" 


Not one but 100 piano students of 
Anna Liva, Scranton, Pa., have asked 
her to extend their congratulations to 
the Guild President on the Silver An- 
niversary of our organization! 

"It probably won’t mean as much to 
you as it did to me,” Mrs. Liva wrote, 
“but they were so impressed that they 
all wanted to send their congratulations 
to you both. Knowing how much mail 
you must be receiving now, | promised 
them that | would extend their congrat- 
ulations to you. Kindly, accept the good 
wishes of nearly a hundred eager pianists 
from four years old to adults. 

UNIVERSAL GRATITUDE TO THE 

ALLISONS 

“Congratulations are most certainly 
in order, but | feel that even more im- 
portant is the gratitude of hundreds of 
teachers and thousands of piano students 
all over the country. Undoubtedly, you 
have done more than any one man in 
America to stimulate and advance piano 





study in this great land of ours. I, for 
one, am extremely grateful that you de- 
cided to come to Scranton many years 
ago and interest some of us in your fine 
work. 


“Mrs. Allison is a most efficient part- 
ner and | pray that God blesses you 
both with good health and fortune for 
many, many years to come, so that your 
work will continue always, through your 
long life, and through your successors 
after you. 


“Recently | announced at a gathering 
of all my students that you and Mrs. 
Allison are approaching an aniversary 
that is studded not with SILVER stars 
but with Diamond ones. They represent 
much hard work and faith in a goal 
that is ever progressing to greater 
heights. As 1! spoke | found myself 
realizing more than ever, the opportun- 
ity these youngsters have because of 


“ 


you. 





- CONTEMPORARY MUSIC 


FESTIVAL HELD AT OBERLIN 


The Oberlin Conservatory of Music, 
Oberlin, Ohio, held their fourth Festival 
of Contemporary Music March 11-14 at 
Oberlin, featuring two concerts by the 
Julliard String Quartet. 

The Julliard String Quartet appeared 
in conjunction with Theta Chapter of 
Pi Kappa Lambda, honorary musical 
fraternity. On March 12-13, the quartet— 
Robert Mann, violin; Robert Koff, violin; 
Raphael Hillyer, viola, and Arthur Wino- 
grad, violincello—played the complete 
cycle of quartets by the late Bela Bar- 


tok. Herbert Elwell, music critic for 
the Cleveland Plain Dealer, also 
gave an illustrated lecture on “The 


Music of Bela Bartok.” 


The Festival opened with a perform- 
ance of the Oberlin Orchestra, David R. 
Robertson conducting, playing: 


Music for Shakespeare’s “Romeo and 
Juliet” (1947) . . David Diamond 
Overture 


Balcony Scene 

Romeo and Friar Laurence 
Juliet and her Nurse 

The Death of Romeo and Juliet 


Ricercare for Piano and Orchestra 
(1946) Norman Dello Joio 
Allegretto giocoso 
Adagio 


Allegro vivo con leggerezza 
Edward Mattos, piano 
(INTERMISSION) 


Symphony No. 3 (1947) _ Walter Piston 
(commissioned by the Koussevitsky 
Music Foundation) 

Andantino 

Allegro 

Adagio 

Allegro 

NORMAND LOCKWOOD 








On the final day, a program of con- 
temporary chamber and choral music 
was heard, including “Dirge for Two 
Veterans” by Normand Lockwood. The 
complete program on March 14: 
Concerto for Piano, Four-hands, Opus 

56 (1952) ..... Vincent Persichetti 
(commissioned for Pittsburgh Interna- 
tional Music Festival) 

Lento - Andante - Presto - Larghissimo 
Ceda 
Wilbur Price and Nevelyn Theobald 
Knisley, piano. 


Sonata for Violoncello and Piano (1953) 
_- . -- -.. -..Walter Aschaffenburg 
Andante 
Allegro agitato 
John Frazer, violoncello 
Edward Mattos, piano 
Canon and Fugue for Organ (1944) 
Pa 
Three Chorale Preludes (1924-26) 
Deion 9 be Roger Sessions 
Adagio 
Largo 
Ben ritmato 
Fenner Douglass, organ 


(INTERMISSION 
Sonata for Viola and Piano (1939) 
sis lee Joseph Wood 
Allegro 
Adalgo 


Finale—Allegro 
Paul Collins, ‘viola 
Wilber Price, piano 
67th Psalm (Pub. 1939) _. Charles Ives 
Madrigal (1946) _. Norman Dello Joio 
The Lark (1941) Aaron Copland 
Solist: Donald Boothman, baritone 
Dirge for Two Veterans (1936) 
{0a Meee Normand Lockwood 
*-@st; Alice Van Ausdal, soprano 


April, 1954 
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Dean Burg Enjoys Visit 
To Guild Headquarters 


Guild Headquarters in Austin received 
a visit from Clarence Burg, Dean of 
the School of Music, Oklahoma City 
University, recently. We also were pleased 
to see Mrs. Burg and Mrs. Vera Neilson, 
President of the Oklahoma Association 
of Teachers of singing. 

Of his visit, Dean Burg writes: 

“Let me take this opportunity to 
thank you and your charming wife for 
the hospitality shown us last Sunday. We 
thoroughly enjoyed our visit with both 
of you. 

“We were pleased and grateful to 
see that both of you are situated in 
such a lovely home and that you have 
such an attractive and well-organized 
office. | still marvel at the efficiency 
and promptness with which you and your 
office force handle the complicated de- 
tails of arranging auditions for some 
30,000 piano students each year. My 
hat’s off to you.” 

ce eee ee 


Libke Pupil Plays 
For Convention 


Nancy Lynn Dyer, one of three Okla- 
homa City girls representing the central 
district in the piano competition at the 
Oklahoma Federation of Music Clubs’ 
State convention April 24, was the only 
one to play a solo at the convention in 
Altus, 

Only 11 years old, Nancy is a pupil of 
Dr. Frederic Libke and a five-year NHR 
and three year IPRF winner. She was 
one of the three chosen from a field 


f 21 young musicians who won superior OKLAHOMA CITY ORIVERSTTY, OKLAHOMA, WHERE DEAN CLARENCE BURG 


ratings at the Federation’s district festi- 
val at Oklahoma Baptist University, 
Shawnee. Among those winning Superior 
was another Libke pupil, Alan Richards, 


Alon is nine years old and a three year | NOTE: IN ENROLLING YOUR PUPILS FOR THEIR FRATERNITY MEMBERSHIP AUDITIONS, FOLLOW CLOSELY INSTRUC- 


NHR and two year IPRF winner. 


PIANO GUILD NOTES 


Aerial View — Oklahoma | City | University — 


Gold Star Memorial Building 


Where Religious Education 
Is Taught 





AND DR. FINLEY GOLDTHWAITE WILLIAMS TEACH PIANO. 


TIONS ON FACE OF THE STUDENT ENROLLMENT CARD. 


FLORENCE TRUMBELL 


DIES IN 
OKLAHOMA CITY 


Florence Trumbull, one of the most 
gifted pianists of her time, and for 
many years a beloved teacher of piano, 
both here and abroad, passed away 
March 17, after an illness of three weeks, 
in Oklahoma City. 


Miss Trumbull came to Oklahoma City 
to recuperate from a heart ailment, and 
taught private piano and music classes 
there for seven years. A native of Chi- 
cago, she began the study of piano 
when her small hands could. hardly reach 
the keyboard. In junior high school, she 
studied under Frederick Grant Gleason 
and was for two years a pupil of Leo- 
pold Godowsky. Recognizing her unusual 
talent, he advised her to study under 
Theordore Leschetizky in Europe. 


EUROPEAN CAREER 


In Vienna, Miss Trumbull studied with 
Leschetizky for 14 years and was his 
assistant for 10 years. She made her 
debut at Wigmore Hall in London and 
concertized many times in Paris, Berlin, 
Vienna, Boston, London and Chicago, re- 
maining in Europe for 23 years. Not 
only. was she a pupil of Leschetizky, but 
Miss Trumbull also was the teacher of 
the now renowned concert pianist, Alex- 
ander Brailowsky. 


In an interview, Miss Trumbull once 
expressed her philosophy of music: “You 
do not have to be gifted musically to ap- 
preciate great compositions. One of the 
best ways, | believe, to receive the 
greatest benefit of music is to relax, just 
listen and allow the tempo and emotion 
of the music to envelop one’s being. 
Gradually, you will be able to distinguish 
the various instruments that compose 
the beautiful full tones of the whole.” 
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IN DEFENSE 


Melba Cornwell Budge 


This is a busy life, but in justice to 
Liberace | feel that | should voice a 
slight. protest to Mr. Frantz’s article in 
the March Guild Notes. Liberace’s in- 
fluence on my pupils has been good 
rather than bad. The boys think him 
“quite a guy,” and the girls speak of 
him often (as do their Mothers also, 
| should imagine!) 

Using one of my pupils as an example 
—a contest was held in Hutchinson, 
Kansas, a few weeks ago. Eliminations 
were held and from 108 contestants, six 
young pianists were selected. The play- 
ers who had passed the elimination con- 
tests played for Liberace and a winner 
was chosen. My pupil, Janice Reimer, 


OF LIBERACE 


was selected by him and awarded a 
Baldwin Spinet piano. 


She played at the Liberace concert 
that night before 6300 people, and | was 
certainly proud of the way she did. | 
don’t know about other communities, 
but no such opportunity has been given 
our young pienists before in this part of 
the country. 

Janice had rated os | (top rating) 
just five days prior to the Liberace con- 
test at Sterling College on a different 
solo—playing a Haydn sonata. She played 
the Rhapsody in G minor by Brahms for 
Liberace. Since that time, she has rated 
a | at the District music festival at 
Pratt, Kan., and is to compete at the 
State soon. 





Grimes Plays Own 
Composition At Symposium 


“Piece for Two Pianos,” a composi- 
tion of Doreen Grimes, faculty member 
of the Guild and member of the IPG, 
was selected for performance during the 
Third Annual Texas Symposium of Con- 
temporary American Music. Miss Grimes 
performed the First Piano Part at the 
Symposium, held at Texas Technological 
College, Lubbock, April 20 through 25. 


Compositions were selected from an 
eight-state area including Texas, Ok- 
lahoma, New Mexico, Colorado, Kansas, 
Missouri, Arkansas, and Louisiana. 


Miss Grimes received a similar honor 
last year when one of her works for 
piano solo was performed at the 1953 
Symposium. Miss Grimes is at present 
Head of the Music Department at Weath- 
erford Junior College, Weatherford, Tex- 
as, where she teaches piano, organ, and 
theory. She is a graduate of Southern 
Methodist University, Dallas, Texas, with 
Bachelor of Music and Master of Music 
degrees in piano. At SMU she studied 
piano with Dr. and Mrs. Paul Van Kat- 
wijk and composition with Jack Freder- 
ick Kilpatrick, SMU’s composer-in-resi- 
dence. 


Miss Grimes has written works for 
piano, organ, voice, chamber music, 
string orchestra, symphony orchestra, 
chorus, and band, numbering well over 
one hundred. 





RICHARD LEHMAN 
PRESENTS PUPIL 
IN RECITAL 


Jane Berger, 18-year-old pupil of Rich- 
ord Lehman, St. Petersburg, Fla., was 
presented in a recent recital at Florida 
Southern College, Lakeland. Guild Chair- 
man Paul Roe Goodman says Jane is well 
on the way to becoming a fine concert 
artist. Last spring, she played an out- 
standing High School Diploma program 
in the Guild Auditions. 


Her program at Florida Southern in- 
cluded: 


CARTER PUPIL IN 
STEINWAY AUDITIONS 


Walter Noona, pupil of Robert Carter, 
Greenville, N. C., is one of seventeen 
contestants in the entire United States 
who are in the Special Steinway Centen- 
nial Auditions this year. 


The Auditions comprise two programs, 
plus two concertos. Walter already has 
won the State Audition and will play 
off the district soon. At present, he 
holds the Guild Sophomore Collegiate 
Diploma and will be entering the Guild 
Auditions again this year. 


Ilyse Langer is the youngest pupil of 
Hazel Ghazarian Skaggs, Liberty, N. Y., 
to appear in a Concert of Original Piano 
Compositions, given for the benefit of 
the Cerebral Palsy Fund on March 20. 

Only 7 years old, Ilyse was a National 
Guild winner at the age of 6 when she 
performed ten pieces by memory. Her 
piece, Little Girl from Mars, was writ- : 
ten especially for her, since it is supposed 
that if there were little girls from Mars, 
they would have as well-practiced piano | 
lessons as Ilyse does. 

Other pupils who appeared on the pro- 
gram were: Nancy Burnham, Laurie Or- 
seck, Ronnie Rattner, Boyanna Tudor, | 
Joyce Leonard, Arlene Shiller, Francine 
Gordon, Gloria Magida, Eileen Langer, 
Leslie Howard, Hilda Chapler, Gloria 
Schwartz and Gail Geiver. 

Also Sandra Kaplan, Carl Ann Lind- 
sley, Sandra Wadler, Carol Levine, Joan 
Laskey, Michael Scott, Rochelle Levine, 
Linda Marks, Charlene Seiken, Esther 
Landau, Helen Kovadlo, Marilyn Klug- 
man, Barbara Pearson, Linda Cook, Har- 
riet Diamondstein and Frances Hamil- 
ton. 

Miss Skaggs concluded the benefit con- 
cert with the playing of her sonata, two 
humoresques, Prelude and Poeme Bril- 
lante. 

A graduate of the New England Con- 
servatory, Miss Skaggs did six years 








| 
| 








Pupils Of Hazel G. Skaggs 
Give Benefit Concert 








ILYSE LANGER 


of graduate work in piano and composi- 
tion in Boston, and is presently studying 
with Guild Judge Clarence Adler in New 
York City. She also has time in her busy 
schedule of teaching, composing and 
Practicing for writing articles on music 
for such magazines as the Etude and 
Music Journal. Many of her compositions 
have been accepted for publication. 





By Dorothy Wright Ericson 


When | found a copy of Grace Hof- 
heimer’s new book TEACHING TECH- 
NIQUES FOR THE PIANO among the 
new publications to be reviewed in THE 
SPYGLASS this month, | thumbed 
through it with the idea of gleaning a 
little material for a short review. But 
the book caught my fancy completely. 
Chapter Two, which concerns “Tensions, 
Good and Bad,” was so absorbing, that 
I turned back to Chapter One and be- 
gan anew, this time to read from cover 
to cover. As a matter of fact, there 
are several chapters | read more than 
once. Books of this sort interest me 
deeply, and | am an avid reader of 
anything dealing with piano-playing. A 
great many books have disappointed me. 
Of course the problems discussed here 
are the same old problems, and most 
of us have already worked out our so- 
lutions, but Miss Hofheimer is certain 
to reassure you or enlighten you, as the 
case may be, and | don’t think any 
reader will be disappointed in it. 


Grace Hofheimer, who is Chairman of 
the National Guild of Piano Teachers in 
New York City, has appeared as soloist 
and lecturer. She studied piano with 
Andre Benoist, Isidor Philipp, and Ern- 
est Hutcheson and theory and composi- 
tion with Daniel Gregory Mason and Ru- 
bin Goldmark. Many of her students 
have won Juilliard scholarships and oth- 
er outstanding awards. Many outstand- 
ing teachers have been her pupils. 





Concerto No. 4 in G Major __ Beethoven 
Allegro Moderato 
Andante Con Moto 
Rondo 

Nocturne Opus 27 No. 2 - Chopin 


Revolutionary Etude —._.._..Chopin 

Mazurka in C Sharp Minor __.... Chopin 

Andante Spianato and Grand Concert 
Polonaise Brilliant Op. 22 Chopin | 


INTERMISSION 
Concerto No. 3 in D Minor } 
Ph SE Rachmaninoff 
Third Movement (Alla Breve) 
Richard Leh , Accompanist, 


yo 
0 


HACKETT PUPILS HEARD 
IN RECITAL 


An all Bach program was the choice 
of the pupils of Alice Hackett, Ft. 
Dodge, la., for their recital on February 
22, in which they played selections from 
the Preludes, Inventions, Suites and Fan- 
tasia in C minor. 








Those taking part in the recital were 
Ardis Johnson, Becky Hope, Lanny Hark- 
lau, Sue Nicholson, Gary Clark, Marilyn 
Friesth, Ann Kaderabek, Nancy Sikkema, 
Rosemary Eppard and Sharon Reynolds. 





In her exceedingly fine book, Miss 
Hofheimer gives specific advice. For 
example, she states “Endurance is a prime 


THE SPYGLASS 


lished by the Piano Teachers Informa- 
tion Service, has recently named the best 
teaching pieces for the year. In mak- 
ing this selection, the Board for this 
group explains that it is not easy to 
write great music for children,. as this 
may require more singleness of purpose 
than writing a symphony. Most of the 
selections for 1953 are written in the 
modern idiom, though not all. Win- 
ners are “Six Israeli Dances” by Haim 
Alexander, “Panorama” by Alice Mc- 
Elroy Proctor. “The Wistful Little 
Princess” by Anthony Donato, “Twelve 
Piano Pieces for Children” by K. B. Ji- 


James Blaha Plays 
Northwest Premiere 


James Blaha, pupil of Rev. James W. 


Kelly, O.S.B., St. John’s University, Col- 
lege of Arts and Sciences, Collegeville, 
Minn., played the Northwest premiere 
of Leonard Bernstein’s Second Symphony 
for Piano and Orchestra “Age of An- 
xiety” (after W. H. Auden) on March 
29. 


A freshman music. major from Fort 


Dodge, la., James played the very diffi- 
cult piano part with the Symphony, un- 
der the direction of Father Kelly. 


— 


Interest In ‘Bach 
Ornamentation’’ 


“Bach Ornamentation” by Russell Lon. 
ning has received a considerable boost 
from articles appearing in Piano Guilg 
Notes from time to time since this yal. 
uable work made its appearance, accord. 
ing to a recent letter from the author, 
quoted below: 

“As proof of what a power your Guild 
Notes has | would like to tell you about 
the letters that have been arriving each 
day requesting copies of my book on 
Bach Ornamentation and now the te. 
cording by myself of the numbers jin 
the book. 

“The greatest response has been from 
Bach enthusiasts in small towns, where 
it is not easy to hear authoritative playing 
of such works, for there just are not 
any truly authoritative records made, not 
that the few great who know this rare 
art do not know, they just have not seen 
fit to apply their knowledge to the 
commercial recordings. As this is not an 
attempt to make thousands of sales, 
but merely to enable the interested Bach 
student to hear all the available knowi- 
edge on the subject, applied honestly 
without regard for tradition or | might 
say, regard for the usual manner of 
playing such music. 

“Only a thousand pressings are being 
made, so that if the present rate of 
orders keep up, | feel that there vill 
not be many left for dealers.” 


HEIFETZ T0 JUDGE 
CONTEST FINALS 


Jascha Heifetz has been announced 
as one of the Final Judges for the 1954 
Scholarship Contest of the Santa Monica 
(Calif.) Civic Music Guild. The Concert 
of the Finalists will be held betweén 
April 1 and April 7. All of the Final 
Judges will be musicians of world re- 
noun. 

The winner will receive full tuition 
and living expenses for the summer se- 
mester at the Music Academy of the 
West at Santa Barbara. This is valued 
at $500 and is borne equally by the 








Guild and the Academy. 





rak, “May” by John Tasker Howard, 
“Square Dance Tune,” “Two Winter 
Pieces” and “On a Hobby Horse” by 
Elizabeth Rogers, “Four Landscapes” by 
Joseph Wagner, “Song From the Hills” 
by Everett Stevens, and “Summertime | 
Suite” by Marion Bauer. 


STARLIGHT RHAPSODY RECENT 
RELEASE 


Kenneth Kimes comes up with a new 
composition which he, himself terms | / 
“lush.” A little on the “popular-music” 
side, this composition has a second piano 
part, and will appeal to the high-school 
set. Melody Music Company, Evanston, 
Ill, publishes it. 


Malcolm Frost is the composer of three 
tuneful little numbers which he publish- 
es himself in Portland, Oregon. He 
calls his numbers NIMBLE GNOME, 
TINKLE TUNE, and TWILIGHT 





factor in a pianist’s equipment. This 
is conditioned by several forces both 
natural and cultivated. The two most | 
important means to endurance are mus- 
cular strength and knowing how to keep 
relaxed.” Here Miss Hofheimer brings 
out a most important point. “Muscular 
strength comes from all the gymnastic 
exercises done in the cultivation of fin- 
ger, hand—finger, wrist—hand—finger, 
arm—hand—finger touches with due re- 
ard to weight control, tension, and re- 
lease. No real technique ever results 
without a great deal of keyboard prac- 
tice along these lines. This is a point 
too often overlooked by teachers who 
attempt to teach all sorts of technical 
maneuvers before this muscular strength 
is acquired. 


Belwin publishes TEACHING TECH- 
NIQUES FOR THE PIANO and the SPY- 
GLASS certainly gives it a very personal 
recommendation. 


BEST TEACHING PIECES FOR YEAR 





The Piano Quarterly Newsletter, pub- 


REPERTOIRE WITH A SPECIAL 
PURPOSE 


Alfred Mirovitch again hits the spot- 
light with a series of ten volumes of 
repertoire with a special purpose which 
is published by the Belwin Company. 
These ten volumes develop the follow- 
ing subjects through a series of com- 
positions selected from the world’s piano 
repertoire: CANTABILE—to Make the 
Piano Sing; KEYBOARD RHYTHM—the 
Heartbeat of Music; KEYBOARD STAC- 
CATO—; THE PEDAL—the Soul of the 
Piano; EXPRESSIVE DYNAMICS; KEY- 


BOARD PHRASING AND SHADING; | Polonaise in A major 


LEGATO AND NON-LEGATO; KEY- 
BOARD CHORDS; TONE COLORS; KEY- 
BOARD BRILLIANCE. 


the school of which Mrs. 
the Founder-President. 


Prelude in ¢ minor No. 2 


Fugue No. 2 (from the same) 
Sonata Opus 27 No. 1 in E-flat 


Valse in A-flat major 
Moment Musical ‘No. 4 in C-sharp 


HS Diploma Candidates “Warm 
Up’ In Senior Recitals 


Three High School Diploma candidates, 


pupils of Mrs. M. D. Beckwith, the Beck- 
| with School of Music, Charlotte, N. C., 
| got some good practice for Auditions 
when they gave their Senior Recitals in 
March. The recitals were held in con- 


unction with the Ninth Anniversary of 
Beckwith is 


Frederick Erwin, who began studying 


with Mrs. Beckwith 8 years ago, gave a 
recital on March 14. He not only earned 
music scholarships for the highest Audi- 
tion rating one year, but has won a 
first place rating with a cash prize in 
the International Recording Festival last 
year. In addition to his musical honors, 
he is president of the Student Council 
WALTZ. at his High School. Frederick played the 
following program: 

Gigue (From Partita in B-flat 


Bach 
Bach 


major) 


(Well Tempered Clavichord) 

Bach 
major Beethoven 
Andante 

Allegro 

Allegro Molto e Vivace 

Adagio Con Espressione 

Allegro Vivace 

Chopin 


minor Schubert 
Chopin 

La Fille Aux Cheveux de Lin___Debussy 
Deep Purple De Rose 


On March 21, Alice Amanda Haynes 


© gave her recital. She has won a first 





“Music is harmony, it touches upon 
every emotion of the heart and can 


rating medal in the IPRF and has made 
the highest rating in the Auditions for 
two years. Her program included: 


io “7 ' . Early Classic 

ring to the listener as well as to the 2 Part Invention No. 14 in 

performer, feelings of inexpressible joy B-flat major o. Bach 
and contentment.” Prelude No. 21 B-flat major Bach 








(From Well Tempered Harpsichord) 


Fugue No. 21 (from the same). Bach 
Late Classic 
Fantasia Mozart 
Adagio 
Allegro 
Andantino 
Piu Allegro ‘ 
Sonata in C minor Mozart 
Molto Allegro 
Adagio 
Allegro Assai 
Sonata Op. 27 No. 1 C-sharp 
minor (Moonlight) _....Beethoven 
third movement Presto Agitato 
Romantic 
Etude in E major Chopin 
Valse in E minor Chopin 
Modern 
Granada Lecuona 
Impromptu in C-sharp 
minor . Rheinhold 


And Leon David Taylor, who for two 
years has earned a Superior Rating os 
a National winner in the Auditions ond 
was awarded a half-scholarship, played 
the following program on March 28: 


Invocation 

Early Classic 
Two Part Invention No. 8 in 
F major 2, eee __..Bach 
Prelude and Fugue No. 21 in B-flat 


(Well-Tempered Clavichord) Bach 
Late Classic 
Sonata in F minor Op. 2, 
No. 1 Beethoven 
Allegro 
Adagio 
Menuetto and Trio 
Prestissimo 
Romantic 4 
Nocturne in E-flat major Chopin 
Fantasie Impromptu _..---Chopim 
Modern 
Lotus Land - Cyril Scott 
ene ee ee ee __...Debussy 





April, 1954 


Piano Guild Notes Boosts. - 








~~ ww wo oS 


crew 


“n 
to 


"E 
for 


fir 
"4 


lift 
fla 


a" 


the 
fin 
key 
up 

sur 
ura 
pro 
wit! 


the 
Thus 
Musi 


on 


caus 
belli 
LAS) 
first; 
and 


on ¢ 
Pi 
tone 
sion 
nome 
he x 


Fo 
Other 
SECC 








1954 


ts. - 


Lon. 
boost 
Guild 

val. 
cord. 
thor, 


Guild 
about 
each 
k on 
> fe. 
rs in 


from 
where 
aying 
' not 
Not 
rare 
seen 
the 
ot an 
sales, 
Bach 
nowl- 
nestly 
might 
or of 


being 
te of 
> will 


unced 

1954 
lonica 
mncert 
tween 

Final 
J re- 


uition 
ir $e- 
F the 
alued 
y the 


rd) 
Bach 


lozart 


4 
lozart 


hoven 


‘hopin 
‘hopin 


cuond 


inhold 


r two 
ig as 
5 ond 
layed 


Bach 
-flat 
Bach 


hoven 


hopin 
‘hopin 








April, 1954 





PIANO GUILD NOTES 


Page 11 





ENTHUSIASTIC AUDIENCE 
HEARS HOFHEIMER PUPILS 


Two recitals by pupils of Grace Hof- 
heimer, Guild Chairman in New York 
City, were received enthusiastically by 
the audiences at her studio in Steinway 
Hall. 

On March 20, Frances Swiencicka, who 
holds the Collegiate Sophomore Diploma 
and will play for the Collegiate Junior 
this year, played the following program: 
Prelude and Fugue, G Major, 





W.T.C. Bk.1 Bach 
SS re Beethoven 
Presto alla tedesca 
Andante 
Vivace 


INTERMISSION 
Nocturne B flat minor 
Preludes G major, C sharp minor_Chopin 


Polonaise, C sharp minor _._. Chopin 
Prelude for the Left 
Hand Alone Scriabine 





The White Peacock ___. 
Les fileuses pres de 


Charles Griffin 





Carantec _... _Rhenee-Baton 
And on March 23, “Toby- Gail Shapin, 
also a Collegiate Sophomore winner who 
will try for the Junior Diploma this year, 
played a program including: 
Organ Prelude and Fugue in 
PT. temnncniomrens 
Sonata in A flat major, 
Andante con Variazioni 
Scherzo 
Marcia funebre sulla morte d’un eroe 
Rondo 
INTERMISSION 
Etude in C minor, Op. 10, No. 12Chopin 
Etude in B minor, Op. 25, No. 10Chopin 


...Bach-Liszt 


Beethoven 


Ballade in A flat major _.__.. Chopin 
Impromptu in A flat major, 

ee A ee Faure 
Impromptu in F minor, 

. SS ee Faure 


Spanish Dance No. | 


(La Vie Breve) _............De Falla 





Artistry In The Chopin 
Minute Waltz 


EFFA ELLIS PERFIELD * 
This “Waltz” has ONE difficult 
measure; ONE not so difficult; and ONE 
slightly difficult. 


MEASURE “10” 

This is the first measure to be made 
musical, simple and accurate. In_ this 
“Measure 10” the notes on the second 
beat are “E flat, F, E flat”; then down 
to “D’, and back to “E flat”. 

The “E flat’ BEFORE the embellished 
"E flat” is the key that opens the door 
for the entrance of the pure inverted 
mordent. 


PROCESS “1” 

Play “F, E flat” as written on the 
first beat of measure “10”. Use finger 
“*" on F; use finger “2” on E flat. 

Play E flat with a staccato that only 
lifts finger “2” to the SURFACE of E 
flat-key. 

This is the split-second to quickly use 
“subtle-relaxation” in the forearm and 
thus maintain quietness; now return all 
fingers to the surface of the WHITE 
keys and “sleighride’” a short distance 
up and down on the keys, and... be 
sure that relaxation and form are nat- 
ural. Do this a few times until the 
progression from F to E flat is made 
with little or no motion. 


PROCESS “2” 

Repeat “Process 1”, but . . . omit 
the “sleighride”, and follow with E flat, 
F, E flat on the SECOND BEAT. Use 
a rhythm of two 32nd-notes followed by 
a dotted-eighth-note. Do not play “D”. 


Be careful to play the first E flatj - 


with the bass. It is the original melody- 
note. “F” is easy to play. The second 
E flat is NOT STACCATO. It is slightly 
softer and more resonant. This enables 
the ear to hear E flat which, in the 
next process, is te progress downward 

0 “D”, and resolve back to’ E flat. 
Do this slowly and carefully . . . then 
increase the tempo. 

PROCESS “3” 

Repeat “Processes 1 and 2” and... 

continue with “D, E flat’. 
INFORMATION 

If definite processes are needed in 
order to clarify and correctly play invert- 
ed mordents and mordents regardless of 
the SIGNS, read the last page in “No 
Thumb Under Book” or . write the 
Musical Courier for April 1, 1952, issue 
on “Mordents”’. 

MEASURE “12” 

This measure is not so difficult be- 
Cause . . . the note BEFORE the em- 
bellished-note is DIFFERENT, and the 
LAST E flat is more important than the 
first; its resolution (D) is important 
and resonant on the beat. 

Recall that “D” in “measure 10” was 
on the weaker part of the rhythm. 

Play the LAST E flat with a resonant 
tone and make a lovely melodic progres- 
sion to “D”, Regardless of the metro- 
nome mark .. . follow Napoleon. . . 
he said, “Go slow, I’m in a hurry”. 

WALTZ BASS 

For the waltz-bass in this, and in 

other similar waltzes, the chord on the 





SECOND beat may be played slightly 


staccato but .. . the chord on the 
THIRD beat is felt as slightly sustained 
so that it anticipates or . . . almost 
slurs to the first note in the measure 
which follows. The first note in the bass 
will be plainly heard when played with 
finger “3”, and it will be accurate. 

Try a slowed-up-motion and SLEIGH- 
RIDE to the first note in each measure 
of the bass and play it with finger 
"3". This will avoid having finger “5” 
miss the key, or . . . to play it so 
quickly that the harmonic support, which 
the bass should give, is fost. 

“SLEIGHRIDE” 

The “sleighride” is a SPECIFIC way 
to maintain relaxation and really sleigh- 
ride on the surface of the white keys 
for a FIRST process and .. . later to 
EXPERTLY sleighride over and above 
the keys. (See reprint from “Piano Guild 
Notes” April, 1953). 

COMPOSITE RHYTHM 

In the EIGHTH measure of the “sos- 
tenuto” FOUR notes are played with 
the right hand and THREE beats with 
the left hand. 

Write the following rhythm: 


Dotted-eighth-note ONE six- 
teenth-note TWO eighth-notes 
. ONE sixteenth-note .. . and dotted- 


eighth-note. 

Tap this with the right-hand, or with 
both hands, and say the rhythmic count- 
ing . . . not beat counting. Do this 
until the EAR hears this rhythm then . 
below the dotted-eighth-note write the 
word “Both” (for both hands to tap) 
below the sixteenth-note write 
“Right” . . . below the first eighth-note 
write “Left” . . below the second 
eighth-note write “Right” . . below 
the sixteenth-note write “Left” .. . be- 
low the dotted-eighth-note write “Right.” 
Hear, feel and use the one rhythm while 
saying the name of the hand that is to 
tap. Say, “Both . . . Right . . . Left 

. Right... Left... Right”. 

As soon as this is fluent, play “meas- 
ure 12” and continue to TALK for 
each hand. For the final artistry be 
careful about the playing of B flat . 
it is not the most dynamic-note (E flat 
is). This B flat resolves so nicely to A 
flat. 

Remember this B flat in measure “24”. 
It is a shorter note, but . . . it is heard 
leading to the lower “A flat” in the 
next measure which is to be resonant 
and not accented. 

_ RITARDANDO 

"The ritardando” starting on “F” in 
measure 29 and ending on “A flat” in 
measure 32, should be evenly graduated 
and without a fermata (pause) on “A 
flat” . . . it leads directly to the trill 
on the lower A flat. 

TRILL 

It is suggested to practice the trills 
on page “3” with a waltz-bass until 
the conductor's beats are silently felt 
and accurately: measured. The trills do 
not emphasize the first beat of each 
measure. The last trill finishes with a 
triplet (A flat — B flat — A flat) and 
artistically resolves to “G” without a 


“ 


“turn”. 





MISPRINT CHANGES 
MEANING 


In the April first issue of THE MUSI- 
CAL COURIER the item about Altus, 
New York and Chicago was originally 
written as follows (carbon copy still 
shows this): “Stella Parrish of Altus, 
Oklahoma, has developed a Guild cen- 
ter that sponsors auditions for eight 
days. We think some of our big cities 
have large auditions but if New York 
would keep up in proportion to Altus 
it would have to maintain 20 judges 
every day, and Chicago would keep TEN 
GOING EVERY DAY FOR A YEAR.” The 
magazine omitted the phrase “FOR A 
YEAR” which, of course, changes the 
entire meaning. Actually, New York 
and Chicago do have a vast number of 
students, but not as many in proportion 
as Altus and some other small towns. 
However, it is important to remember in 
this connection that many suburbs of 
the big cities hold their own auditions. 
This was intended as a compliment te 
the small towns which often make a fab- 
ulous record of achievement. 


Ly 
> 


LOOKING UPWARD! 


By Miriam Katims 
(From the Norfolk 





(Conn.) Hour) 


The piano is an instrument of never 
ending wonder. When you look at the 
keyboard with its strangely uniform com- 
bination of black and white keys, and 
then realize the inspired, wonderful mu- 
sic created for the instrument (the 
piano) the interest of young and old is 
awakened. People are more and more 
eager to learn not only to listen, but to 
be able to produce music from the king 
of instruments—the piano. 


How silently this instrument stands 
in your living room—a musician’s studio 
—or the concert hall. The artist ap- 
proaches. He sits before his instrument. 
He plays. The keys become alive with 
wondrous sound. Melodies, harmonies 
blend to create a pattern of enchant- 
ment. He soars higher and higher and 
reaches realms of timeless beauty. Now 
he caresses the keys, suddenly he dances. 
His range of expression, from a whisper- 
ing pianissimo to a crashing fortissimo, 
are qualities beautifully handled, and 
never without superb taste and care. 


The child in your home eagerly reaches 
for the keys. You hear a semblance. of 
accurate tones and rhythm and finger 
care. In time with patience these ef- 
forts will be rewarded, Later on their 
experiences with master works will make 
them happier people. Music as a means 
of expression builds the character and 
strengthens decisions. There is no great- 
er outlet for self expression so essential 
to health. 


A musician’s studio is @ combination 
of concert hall—a child’s teacher—an 
advanced student—a pianist preparing 
for a first recital. And this is a difficult 
task—to transmit knowledge of a wide 
range to different types—to endow with 
love for an entire life the joy of music 
—the comfort it gives in times of stress 
—the health giving qualities at other 
times. And so on and on it goes, attempt- 
ing at last to soothe a nation to bring 
understanding to a world of many na- 
tionalities. Music is a great universal 
tongue understood by all who have ears 
to listen and hearts to feel. 


Let us go forward in this love of 
music—and look upward toward GOD! 





ONE NOTE REPEATED 
The inspires a quest for 
artistry, especially in measures where 


“A flat” is the first note in three suc- 


“sostenuto” 


cessive measures, and ... the same 
“F". These are followed by lower 


notes in sequences. Many variations of 


for 


dynamics, nuances and resolutions add 
charm and impress the importance of rep- 


etitions. 


It is real artistry to re-create and ar- 
rive a little nearer to “music sublime” 
. “dreaming delight” . “heaven- 


ly gift”. 


Guild Pupil Wins Rubinstein- 


Chasins Auditions 





MONTREAL MUCH 
PLEASED WITH 
ADI BERNARD 


Despite a heavy snowstorm, concert 
goers in Montreal, Canada, were there 
in full force to acclaim the playing of 
Adi Bernard when she was Guest Pianist 
with the McGill Chamber Music Society 
on February 16. The Society presented 
an evening of Bach with the Chamber 
Ensemble, conducted by Alexander Brott, 
at McGill University. 

Miss Bernard played the Concerto in 
D minor. Of her playing, Ernest McLean 
of the Montreal Star wrote: “Miss Ber- 
nard is a musician of great spirit and 
energy and her powerful personality did 
much to shape the mould of this per- 
formance. The line in writing was fully 
understood and meant a great deal to 
her. Altogether, it was an absorbing, 
exciting and very personal interpretation 
of Bach’s D Minor Piano Concerto.” 








RENAH KAPLAN 


Renah Kaplan, pupil of Mrs. Clyde 
Sewall, Brooklyn, N. Y., is the winner 
this year of the WQXR Audition with 
Arthur Rubinstein and Abram Chasins. 
Success in the audition before such 
outstanding pianists entitled Renah to 
play over WQXR, a New York City radio 
station, in a special program on April 18. 
She also will be a Diploma candidate in 
the Guild Auditions this spring. 





6-YEAR OLD STUDIES 6 
MONTHS, ENTERS 12 PIECES 


A very remarkable pupil of Mrs. Fred 
Guinn, Geer; Texas is six-year-old 
Marcia Storm. She has studied just six 
months and is prepared to enter the 
Guild Auditions with 12 numbers this 
year. 

In @ recent recital, Marcia, a first 
grade student, played with Kenneth Big- 
ham, 12 years, and Anna Beth Bigham, 
10, all pupils of Mrs. Guinn. Their pro- 
gram included: 


Minuet in G Major _..._______. Bach 
Rondo from Sonatina Op. 

ey We 8 ns pes __Lichner 
ee TO Tschaikovsky 
March Grotesque _.. Scher 


KENNETH _ 


Little Candles Elliot Lawrence 
Tippy Toes Elliot Lawrence 
Little Voices __.___________ Elliot Lawrence 
The Double Double Train Elliot Lawrence 


Sleepy Little Me __..__.__. Westervelt 
| 
The Fairy Swing _....._.______Garrow 
The Frisky Chicken _._.________. Garrow 
MARCIA 

Minuet in G Minor __. Bach 
Allegro, From Sonatina Opus 

i Biehl! 
Soldiers’ March Opus 

68, No. 2 Schumann 
The Naughty Metronome __. _..Bown 


ANNA BETH 





Pupils Of Mrs. Speir 
Play At Conventions 


Two pupils of Mrs. Philip V. Speir, 
Greenville, Ala., have been asked to 
play at State conventions this spring. 


David Atchison, age 18, is to play in 
the Workshop at the Alabama MTA 
which will be conducted by Dr. Dorsey 
Whittington. Jeannette Hogan, age 14, 
has been chosen to represent her District 
and to play at the State Junior Music 
Club Convention as the outstanding pu- 
pil. Mrs. Speir adds that besides being 
regular pupils of hers, they are both 


advanced students in her Theory classes 
which include Ear Training, Ensemble, 
etc. 


She writes, “I had all of my plans made 
for Dr. Maier’s European trip this sum- 
mer and am very disappointed that it 
had to be given up. 

“Know these are busy days for you 
and Mrs. Allison, but it must be gratify- 
ing to realize the great work you are 
promoting through the Guild.” 





Podolsky Schedules Clinic 
In Blue Ridge Mountains 


Dr. Leo Podolsky, eminent pianist and 
pedagogue, will conduct a piano work- 
shop at Appalachian State Teachers 
College, Boone, N. C., July 15-16, in the 
cool environs of the Blue Ridge Moun- 
tains. Boone is situated in a section of 
Eastern America known for its scenic 
beauty and grandeur with Blowing Rock, 
Grandfather Mountain and the Blue 
Ridge Parkway, a scenic drive, near by. 

Topics to be discussed and illustrated 
by Dr. Podolsky will include: “A Suc- 
cessful Piano Lesson,” “Teaching the 
Masters and their Styles,” “Elements of 
Music,” “Embellishments and Style of 
the Classical Period,” “The Romantic 
School,” and “Advance of the Piano 
through Impressionism.” Dr. Podolsky 
will be available for private lessons each 
afternoon. 

For more information write: Walton S. 
Cole, Piano Workshop Co-ordinator, Ap- 
palachian State Teachers College, Boone, 
N. C. 








FINAL "FUN WITH MUSIC" 


DOROTHY WHITE in her final con- 
cert in the series of five this season, 
at the Brooklyn Academy of Music, be- 
gon with a curtain raiser quiz in which 
eight young members of the audience 
took part in a very cleverly thought out 
presentation of a Clementi sonatina 
outlining its form through various signs. 
The Shostakovich polka was played with 
a great deal of humor which evoked 
many chuckles from the young audience. 
Judging from their applause perhaps the 
Chopin E Minor waltz was their favorite. 

The feature of the day was the pre- 
sentation of “Jack and the Beanstalk” 
Operetta by Marion Ohlson. This is one 
in a series of operettas that this talented 
young American composer has written. 
“The Three Pigs’ Operetta presented 
by Dorothy White at the Brooklyn Aca- 
demy: of Music last year was so success- 
ful that the Director of the Academy 
requested an even more elaborate one 
for this season. 





Whereas the musical score is written 
in the modern idiom Miss Ohlson at no 
time lost sight of the importance of 
melody for children—the excellent way 
in which the children sang their parts 
is evidence of this. Many adults present 
were delighted with the gay book and 
skillful lyrics.’ It is quite obvious that 
Miss Ohlson is at home in composing 
operettas for young people. 


Miss Ohlson was assisted in the di- 
rection of the operetta by Miss Idalia 
Wright, an outstanding piano and voice 
teacher in New York City. 


The cast included thirty eager mop- 
pets and a chorus consisting of the en- 
tire audience which had been trained 
previously at each concert. ’ 


. Its entire presentation was delightful 
as well as intriguing. Miss White por- 
trayed the dramatic: narrative with her 
usual flare and performed the entire 
musical score with imagination. 
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Leschetizky Winner Makes 
Town Hall Debut 


Marion Zarzeczna, winner of the Les- 
chetizky Piano debut prize, made her 
Town Hall debut on April 4, playing 
Leschetizky’s Canzonetta Toscana all- 
‘antica. 

She began her piano studies at the 
age of six with Mrs. Marian Hacken- 
berger Flintzer of Trenton. Later she 
studied under scholarship with Martha 
Halbwachs Massena and Vladimir So- 
koloff at the New School of Music in 
Philadelphia. For the past five years Miss 
Zarzeczna has been a scholarship stu- 
dent with Mieczyslaw Horszowski at 
the Curtis Institute in Philadelphia, which 
school has awarded Miss Zarzeczna its 
Alumni Association Award. MARION 
ZARZECZNA has appeared frequently 
as soloist with the Youth Symphony and 
the Trenton Symphony Orchestras. She 
recently won the Leschetizky Piano Au- 
ditions and she also won a $500 Anna B. 
Stokes Scholarship in piano competition 
in Trenton. This recital marks her Town 
Hall debut. 

Miss Zarzeczna’s Town Hall program 
included: 

1. Prelude and Fugue (Well Temp- 

ered Clavier Book I!) G major Bach 

Il. Sonata E minor Op. 90. Beethoven 

Mit Lebhaftigkeit und durchaus 





Guild teachers in Detroit put on a 
Forum before the Detroit Musicians 
League recently, highlighting the Piano 
Playing Auditions. Grace Barber, Henri- 
etta Moeller and Verna Hawkens were 
members of the panel, with Carl Beutel 
acting as moderator. The Forum was very 
well received, and everyone was inter- 
ested in the exposition of the Guild pro- 
gram. 


In February, Hazel Ghazarian Skaggs, 
Liberty, N. Y., presented a program of 
her own compositions for the Jefferson- 
ville Music Club. She played her So- 
nota, four humoresques, a suite of chil- 


dren’s pieces and Poeme_ Brilliante. 
Chairman of the program was new 
Guild member, Ilse Glassel, Callicon, 


N. Y., whose article about her career 
appeared in the March issue of Guild 
Notes. 


Mabel R. Frost, Washington, D. C., 
reports that the half-scholarship offered 
by her studio to the highest scorer last 
June was won by Donna Jane Skoglund. 


On April 12, Siegfried Schultze, Los 
Angeles, Calif., played one of the first 
piano recitals to be broadcast from the 
High Frequency Television Station of 
the Hancock Foundation. 





A new illustrated bulletin has been 
published by Music and Arts Institute of 


mit Empfindung und Ausdruck 

Nicht zu geschwind und sehr 
singbar vorgetragen 

Ill. Sonata F minor Op. 5 

Allegro maestoso 

Andante espressivo 

Allegro energico 

Andante molto 

Allegro moderato ma ruboto 


INTERMISSION 


IV. Sonata Brevis Tadeusz Kassern 
Allegro, in modo d’una Passacaglia 
Adagio 
Vivace 
(The themes of the sonata are 
based upon carols sung since the 
XV and XVI century at Christmas 
time in Poland.) 

(First New York Performance) 

V. Three Degas _ Constant Vauclain 

(Pictures of Ballet) 


Brahms 


Presto 
Andantino 
Vivace 
Vi. Conzonetta Toscana all’antica 
Leschetizky 
(Firenze) Op. 9 No. 3 
Vil. Etude I! E flat 
major Paganini-Liszt 





“OVER THE HILLS 
AND FAR AWAY" 





Scherzo | B minor Op. 20 Chopin 


San Francisco, 2622 Jackson St., listing 
beginning and advanced courses avail- 
able to children, adults, and college stu- 
dents, including an outline of the cur- 
riculum leading to the Bachelor of Music 
Degree. Copies of the bulletin and other 
information are available free of charge. 


A composition, “Daybreak,” by Elta 
Blanchard, Asheville, N. C., recently was 
premiered over NBC by organist Mrs. 
D. L. Fulk. Previously, a 25 voice choir 
of the Central Methodist Church pre- 
sented her choral setting of the 148th 
Psalm, which received first award in the 
National Federation professional N. C. 
composers contest for 1953, J. Francis 
Griffith conducting. The choral number 
also was broadcast over NBC. 


The Whittle Music Co., Dallas, Tex., 
presented Hazel Cobb in an_ informal 
lecture on her two new books, “Variety 
and Spice” and “Play for Fun (Cobb- 
Robinson)” in February. The former is 
a “social music” book on Boogie and 
how to do it, and the latter Folk Tunes 
for Tots. 


Mrs. George Potter, Guild Chairman 
at Wenatchee, Wash., was chairman of 
a very successful Musical Tea in Ephrata 
when Wenatchee artists presented an 
afternoon of music to the Ladies Musical 
Club at the Junior College Carapus 
Theatre. 





Soroptimist Club 
Presents Fern Smuin 


The Soroptimist Club of Pocatello, Ida- 
ho, presented Fern Smuin, Guild Judge 
and Faculty member, and Cecil Simmons 
in an Evening of Four Hand Music on 
March 25 at the L.D.S. Institute. 

Mrs. Smuin is a graduate of the Cin- 
cinnati Conservatory of Music and has a 
Bachelor of Arts Degreé from Idaho 
State College. In addition to many years 
of teaching in California and Idaho, she 
was accompanist and did concert work 
with Jacques Jon-Jerville and was ac- 
companist and piano teacher with Lu- 
cille Forter in Boise. 

Mr. Simmons studied at Juilliard School 
of Music, New York City, where he also 
did graduate work. He studied piano with 
Carl Friedberg and Lonny Epstein; com-. 
position with Esther Williamson and Vit- 
toria Giannini; and Ensemble with the 
Juilliard String Quartet. 

The program, which benefitted Sorop- 
timist Girls with scholarships te Idaho 





State College, included: 





Sonata in D Major, Op. 6 Beethoven 
Allegro Molto 
Rondo 
Sixteen Waltzes, Op. 39 Brahms 
Two Russian Folk Songs Shulgin 


On The Mountain There Stands an 
Oak 
Through The Meadow There Is More 
Than One Foot Path 
Russiain Theme, Op. 11__..Rachmaninoff 
Sonata in B flat Major, K-358_. Mozart 
Allegro 
Adagio 
Molto Presto 
Three Norwegian Dances, Op. 35..Grieg 
Children’s Games, Op. 22 Bizet 
The Top 
The Doll 
The Merry-Go-Round 
Bugler and Drummer 
Blindman’s Bluff 
Playing House 


PUPIL OF MRS. COOK 
HAS FIRST RECITAL 


Ri ge 


MARGARET MAY EDWARDS 


Mrs. W. Lanphere Cook, Kansas City, 
Mo., presented Margaret May Edwards 
in her first public recital on March 28 
at the Kansas City Young Matrons Club 
House. Margaret May is in the sixth 
grade and is a member of the Carol 
Choir at the Broadwater Methodist 
church. She has been entered in the 
National Piano Guild Auditions the last 
three years, two years in National. Mar- 
garet received superior, Excellent and 
High ratings for the three years. Her 
program, in which she was assisted by 
Diane Wiens, violinist, included: 


I 
Bourree Bach 
Allemande Bach 
Sonata No. 1 Scarlatti 
Minuet from Symphony in E Flat Mozart 
ll 
Prelude Op. 28 No. 3 Chopin 
Prelude Op. 28 No. 4 Chopin 
Prelude Op. 28 No. 6 Chopin 
Cling Mazurkas Op. 7 No. 1 Chopin 
Mazurka Op. 7 No. 2 Chopin 
IV 
Canoe Song De Leone 


Announcing Spring Party 
May 2 by Leschetizky 
Association of America 


Spring Party, Paul Wittgenstein’s Coun- 
try Home, Great Neck, Sunday May 
2nd., at 3:30. 


Take 2:39 Long Island train at Penn 
Station. At Great Neck station, Middle 
Neck Road to traffic circle just outside 
village. Go straight ahead through gate 
marked “Kennilworth.” First turn to right 
is Mitchell Drive. The address: 11-A. 
Soloists, Clara Shen, Marion Zarzeczna. 
Piano and clarinet: Leonard Wolfson, 
Herbert Steier. If you come, notify Mr. 
Wittgenstein at 310 Riverside Drive, soon 
as possible. This is a must. 





The annual meeting of the Association, 
with election of officers, will be at Betah 
Reeder’s studio, 819 Steinway: Hall, 113 
West 57th., Monday May 17, promptly 
at 8:30 p.m. 


“THUS GROWS 
THE GUILD” 


“Charles Kiker and | certainly en- 
joyed a pleasant, friendly visit with you 
last Friday. He has always been most 
complimentary of you and your work, 
and for years has been urging me to 
take part in the Guild activities. This 
year, with the opening to use our school 
as an Audition center, and with less 
college load than is usual, it seemed an 
opportune time. It amazed me, as | 
read your syllabus, just how much like 
my own teaching it was. Here, then, 
was something to interest me. Not a 
mere organization, but one with ideals, 
goals, and awards for accomplishing 
same. Surely am glad that it worked 
out, and that we had the opportunity 
to visit with you.”—Fred D. Baumgard- 
ner, Ranger, Texas. 





“| have talked with two other teach- 
ers here before Christmas, trying to in- 
terest them in the Guild. | think it is 
the finest thing for both teacher and 
pupil that | know of . . . | would ap- 
preciate your sending material to... | 
believe these two teachers would enter 
some students and would be delighted 
with the advantages of being a Guild 
teacher.”—Mrs. Walter R. Jones, Jr., 





The Ball 


Rockingham, N. C. 


Thomas Nichols and Audrey Epstein, 
talented piano pupils of May L. Etts, 
Guild Judge of Brooklyn, N. Y., were 
heard in a Composers’ Concert in New 
York City recently. 

The Composers’ Concerts are sponsored 
by a group of participating composer, 
publisher and teacher members, whose 
students perform compositions of Amer- 
ican Composers who are members or 
whose compositions are published by 
members. 

Harold Morris also was heard at the 
concert, playing his own compositions— 
The Bud is Broken and Love's Philosophy 
(Percy Shelby). 

Thomas Nichols played Ethel Glenn 
Hier’s Theme and Variations, and Aud- 


rey Epstein played Festival of the Dragon 
by Charles Haubiel and Play by Haroig 
Morris. 

FUN WITH MUSIC 


Two other Etts’ pupils, Rosemarie Gre. 
co and Laura Ann Realmut, both 19 
years old, played on “Fun With Music,” 
presented by Dorothy White at the 
Brooklyn Academy on January 23. They 
played “’Doll’s Cradle Song” and “March” 
from Children’s Suite by Ursula Lewis 
for Piano Duet. 


Miss Etts announces that she yill 
conduct a briefing class this spring for 
new Guild members to help them in 
solving their Audition problems, in re. 
sponse to numerous requests. 





RECALLS LAUNCHING 
OF THE GUILD 


Perhaps no one is more appreciative 
of the accomplishments of the Guild 
than those members who were present 
at its “launching” twenty-five years 
ago. Mabel M. Snavely, Tampa, Florida, 
who was in on the beginning of the 
Guild, writes very sincerely of what it 
means to her: 

“May | add my heartfelt congratula- 
tions to those of your many loyal friends 
who sincerely appreciate the vision and 
fine execuiive management of your much 
needed and worthy phase of. musical 
development for pupils and valuable as- 
sistance to conscientious teachers! 

“How well | remember the first day 
you called on me before you launched 
the infant musical cooperative plan 
which was destined to have such a broad 
influence and far-reaching results in 
the teaching profession. Your fine con- 
ception, backed up by great determina- 
tion and endless labor aided by Divine 
guidance have brought the project widely 
increasing recognition. Your faith in the 
Almighty power of God’s unfailing di- 
rection has been manifest in many ways, 
and furthered through your progressive 
procedure. 

“1 am happy that | have never missed 
a year in putting pupils in for Audi- 
tions, which have never failed to be 
condusive to their interest and develop- 
ment, 

“1 am sure you have a wonderful 
helpmate in your sweet and courageous 
wife. It is written plainly on her face. 
| hope some time | shall meet her and 
thank her in person, as well as your- 
self.” 





“ON SIGHT-READING” 


(From an article in the Southwestem 
Musician June, 1950, by Elizabeth Gest) 
Typists are developed by a_ system 
that prevents their making mistakes, 


One possible cause for poor piano 
sight reading may lie in our habit of 
teaching the location of one note on 
paper and on the keyboard, and from 
that, adding adjacent notes. This adja- 
cent note plan is constructed, in that it 
gives only one starting place which the 
eye considers as a home base, measur- 
ing other distances from that spot, ond 
the further away the succeeding notes 
are the more faltering the beginner be- 
comes. 


There are also some teachers who 
hold the opinion that alphabet letters 
at the first lessons are not only un- 
necessary but actually hampering. For- 
merly the English alphabet was consid- 
ered of some importance, and it was 
taught to school children before they 
learned to read. Today, the children 
learn to read first and then are taught 
the alphabet. Music reading by alphabet 
requires four mental processes for each 
note—1I, remembering the letter name 
of the note; 2. remembering the letter 
name of a location on the keyboard; 
3. mentally joining these two together; 
4, remembering the alphabet backward 
when the notes descend. It might be 
more direct, therefore, to follow the 
school system and postpone learning the 
music alphabet letters until after the 
pupil gains some facility in the elements 
of reading, and whether or not the 
alphabet moves forward or backward. 





Sister Rose of Jesus of Our Lady of 
Lourdes Academy, Wallace, Idaho, has 
written a very beautiful letter to the 
Guild President on the 25th Anniversary 
of the Guild. We are reprinting it here 
in its entirety, so you may share her 
understanding of the Guild’s history and 
her wishes for the future: 

“Jubilee tunes are in the air, and as 
we in northern Idaho still have hearts 
that palpitate with gratitude, | must 
join ty little word of appreciation with 
those ‘deep in the heart of Texas.’ 

"Yes, the silver glow of twenty-five 
years of earnest striving to bring the 
best out of all in the musical world, 
shines from the Atlantic to California’s 
Golden Gate, and up to the lapping 
shores of Puget’s Waters. And you have 
caused this joy, this concerted effort, 
this satisfaction of accomplishment in 
the hearts of teachers, pupils and their 
parents. And so we extend our congratu- 
lations, and our gratitude for all the 
unselfish labor and energy and time and 
love—you have given to the building of 
the greatest musical organization in 
music-loving America. Perhaps a few 
tears of disappointment have cemented 
the work; but ‘shadows have a place all 
their own in the realm of art.’ 

“Yes, while you and Mrs. Allison are 
the recipients of honor so justly your due, 
we all share in that joy; all bask in your 
reflected glory; the trained musician 
and the amateur; young and old; Jew 
and Gentile. 





“Once on a time the Gentle Christ 





SISTER ROSE CONGRATULATES 
GUILD PRESIDENT 


walked the highways and byways of 
Galilee, as He went about doing good. 
How truly you have followed His example 
of patient understanding. ‘To know how 
to be patient is the secret of success. 

“If your patience was sorely tried, 
none ever knew it; if you hoped for the 
best, you never despaired of achievement 
for the less gifted; and you always en- 
couraged the talented to bring forth 
fruit a hundredfold. Long ago you mode 
your own the poet’s words: 

‘Behind the cloud the daylight lurks; 
Through showers, the sunbeams foll; 
For God, who liveth in all His works, 
Has left His hope with all.’ 

“Yes, the Guild marches on; it grows 
and will grow and prosper. Our guaran- 
tee: Virtue alone outbuilds the Pyramids; 
Her monuments shall stand when Egypt's 
Fall. 

“My wish for you and Mrs. Allison 
this Jubilee month, is that heaven's 
choicest blessings may rest on you both. 
We thank the Master Musician for your 
work and all it stands for; for its for- 
reaching effect in our lives. It will con- 
tinue to leaven our teaching hours until 
we cease gathering little ones about 
us in music studios ... . 

‘And with God blessing you, | moke 
my own the words of the poet: 

May Heaven’s Great Monarch still 
augment your bliss 

With length of days and every doy 
like this. 

"Believe me, sincerely yours in the 
grandest of Arts.” 


March, 1954 


Pupils of May Etts Heard 
In Composers Concert 
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DEAN McCORKLE HONORED 
IN FT. WORTH : 


Dr. T. Smith McCorkle, dean of TCU’s 
School of Fine Arts, Ft. Worth, Texas, 
was honored at a recognition program 
by the Fort Worth Music Study Club 
recently when a plaque pointing out his 
great service to music and the other 
arts for more than 30 years was pre- 
sented by Julian R. Meeker, president 
of the Texas Arts Foundation. 

Dean McCorkle started his musical 
education at old Texas Woman's College 
in 1916 and took his Bachelor of Music. 
degree in 1921. He and his wife, a mem- 
ber of the TCU piano faculty, have 
been active in the teaching of music 
since 1922. Dean McCorkle earned his 
M. A. from SMU and took his Ph.D. 
from the University of Texas in 1942. 
He also did advance work at the Chi- 
cago Music College, the American Con- 





servatory of Music in Chicago and the 
University of Kansas. 


He was head of the music department 
at the University of Kansas, 1922-25; 
was associate professor at the Univer- 
sity of North Carolina, 1925-1935; as- 
sociate professor at SMU 1935-1942. He 
was also guest professor at the Univer- 
sity of Texas for several summers. 


Under the direction of Dean Mc- 
Corkle, the TCU School of Fine Arts 
has been a major division of the Uni- 
versity since 1942 and in 1949 moved 
into a new $2,000,000 building. Work is 
now offered in all phases of the fine 
arts, including painting, voice, 
mental music, speech, theatre, radio-TV, 
ballet, sculpture, musicology and many 
others. 


instru- 


“Best In Children's Music 


For 1953" Cited 


Composers contributing “the best in 
children’s music during 1953” were hon- 


ored recently when Mary Vivian Lee, | composition 


Director of Piano Teachers Information 
Service, a publication issued quarterly 


to piano teachers throughout the coun- 


try, announced the selections of its com- | 





of the Americana Music Collection of 
the New York Public Library, for the 
“May” which appeared in 
his “Calendar Suite;” Anthony Donato 
of Northwestern University’s music fac- 


| ulty, for "The Wistful Little Princess;” 


mittee of leading musicians who make | 


such choices annually. 


velt College 


"We are happy to find again included | 


in our annual choices some outstanding 
composers,” Miss Lee commented. “It 
is not easy. to write children’s music, 
and we are grateful to them for shar- 
ing their creative talents with very young 
people. As our generation is becoming 
more mature in the contemporary idiom 
we find present-day composers wanting 
to share this musical growth with our 
children.” 

Those chosen are: Marion Bauer, com- 
poser, teacher and author, for a collec- 
tion of her own pieces, 
Suite;” John Tasker 


“Summertime 
Howard, Curator 


PUPILS OF MILDRED 
WEYMER IN RECITAL 


Mildred Ozane Weymer, Logansport, 
Ind., presented a group of students in a 
recent Sunday afternoon recital in the 
St. Lukes Lutheran Church auditorium. 


The following pupils played: Paul Kil- 
lian, Ann Skockell, Linda Lutes, Jack 
Hart, Joyce Ann Dennison, Jane Kath- 
rens, Lois Jane Ide, Caroline King, Jill 
Fairman, Janice Hinkle, Ruth Ann Et- 
nier, Karen Patterson, Cinda Kathrens, 
Becky Hood, Annette Schlegelmilch, Joyce 
Ann Gunnell, Don Brookmeyer, Verna 
Raikes, Janet Eizertz, Sherry Hizer, Rich- 
ard Dial, Jeannie Yoder and Janet Cham- 
bers. 


The local Art Association presented 
Miss Weymer in a recent “Musical Con- 
versation” which included Bach, Scarlotti 
and Mozart. The large audience gave 
her an enthusiastic reception. 


McGINLEY TO DEMONSTRATE 





K. B. Jirak, former European conductor 
Roose- 
two- 


and composer now teaching oat 
in Chicago, for a 
volume collection of his own composi- 
fions, “Twelve Piano Pieces for Chil- 
dren;” Joseph Wagner, American com- 
poser and conductor now directing the 
Orquesta Sinfonica Nacional in Costa 
Rica, “Four Landscapes;” Haim Alex- 
ander of Jerusalem, “Six Israeli Dances;” 
Everett Stevens, Washington, D.C., pi- 
anist, “Song from the Hills,” Elizabeth 
E. Rogers, “Two Winter Pieces,” “Square 
Dance Tune,” and “On a Hobby Horse;” 
and Alice McElroy Proctor, for “Pano- 
rama,” a collection of piano pieces by 
several gifted young American composers, 
including one of her own compositions. 


Berryman Pupils Play Two 
Piano and Concerto 
Concert 


On March 23, pupils of Mr. and Mrs. 
Cecil Berryman, Omaha, Neb., played 
a Two-Piano and Concerto Concert that 
was very well received. 

Those who took part were Sharon Mc- 
Bride, Chere Glas, Fritz Schreiber, Rod- 
ney Hiddleston, Tom Hennig, Patricia 
Shannon, Sally Schreiber, Karen Krause, 
Judy Westerfield, Charlotte Brodkey, 
Carol Ann Bigelow, Mary Sutton, Mary 
and Margaret Flick, Janet Gibson, Rita 
Peltz, Kathryn Sutton, John Mace, Helen 
Jean Hockabout, Charles Severens and 
Avonelle Otis Janasik. 

Playing second piano parts: Mrs. Sut- 
ton, Mrs. Bigelow, Mrs. Krause, Mrs. 
Gibson, Kathryn Sutton, Sally Schrieber, 
Fritz Schreiber, and Mr. and Mrs. Berry- 
man. 


“FUNCTIONAL MUSIC” 


Concurrently with Dr. Leo Podolsky’s 
Workshop schedule in Denver, and at the 
request of iocal teachers, Edward J. 
McGinley will conduct a series of ses- 
sions devoted to the “McGinley Method.” 
As the originator of this method, he 
became known to thousands through his 
television show, “Fun At The Piano”— 
also through classes held all over the 
Country. 

The McGinley system is no radical de- 
Parture from established custom. Rather 
it recognizes and satisfies additional de- 
sires that may have developed with our 
growing musical maturity. Because his 
method gives increased respectability to 
the so-called popular music as compared 
with the classical, one organization after 
nother on the classical-conservative 
side have given him recognition. 

“FUNCTIONAL MUSIC” 

The McGinley method has two basic 
Principles. First, it includes all types of 
music in the progressive material for 





the beginning student, rather than re- 


stricting it to the so-called classical lit- 
erature. It recognizes that in his daily 
life, the student is likely to have a 
greater need for simpler such 
simple things as playing “Happy Birth- 
day” at a party, being able to play for 
community singing or college songfest, 
assisting at a church chorale or even an 


music, 


evangelistic service. “Functional Music” 
McGinley calls it. 

Secondly, the method encourages the 
amateur pianist to mix some of his own 
personality and need for expression in 
the music he plays, playing a piece as 
it appeals to him. This is based on a 
simplified system of harmony, by which 
chords are formed through a practical 
approach to the keyboard—built inde- 
pendently of keys or scales and played 
freely over the full range of the key- 
board to accompany familiar melodies. 
His methods let the player do the ar- 
ranging. 

See Leo Podolsky’s ad in this issue for 
mare data and enrollment. 





Richard Willis Composes 
Concertina Played By 
Charlotte McManamon 





CHARLOTTE McMANAMON AND RICHARD WILLIS 


Rome, Ga.—A Concertina for Piano 
and Orchestra by Richard Willis, assist- 
ant professor of music at Shorter College, 
was written the request of Mrs. 
Charlotte McManamon of the Shorter 
music faculty and will be played by Mrs. 
McManamon as guest artist at a per- 


at 





formance of the Rome Symphony Or- 
chestra May 11. The orchestra will be 
conducted in this work by the composer, 
who is first flutist with the Symphony. 
The performance will be a premiere for 
the concertino which was written during 
the past season. 


TCU Music Groups To Tour 


Western Texas 


FORT WORTH, April 18 — After 
months of painstaking preparation, the 
ballet, opera and symphony orchestra 
groups of Texas Christian University’s 
School of Fine Arts will open its annual 
tour of West Texas Sunday. 


A caravan of buses, cars and prop- 
erty-filled trucks will move toward the 
Panhandle under the direction of Dr. 
T. Smith McCorkle, dean of the school. 
In all, 107 persons will make the week- 
long trip that will some 1,500 
miles. 


cover 


The group will give one-night per- 
formances in Vernon on April 19, Ama- 
rillo April 20, Odessa April 21, Abilens 
April 23 and San Angelo April 24. The 
tour is sponsored by the TCU Fine Arts 
Foundation and by local groups in each 
city. 

The program, to start each night at 8 
p.m., will include Leoncavallo’s one-act 
opera “I Pagliacci;” a ballet based on 
the famous Gilbert and Sullivan music 
of “H.M.S. Pinafore;” and a symphony 
concert featuring the overture from von 
Weber’s “Der Freischutz.” 

All of the performers will be students 
or faculty members of the School of 
Fine Arts. 

The opera is expected to furnish one 
of the highlights of the program. Sing- 
ing lead roles will be Ernest Lawrence, 
professor of 


now assistant voice, 





and | 


Melvin Dacus, graduate student. Both 
have had wide experience. 

Lawrence has had the leading tenor 
role in more than 250 operas of the 
U. S. and Central America. Last sum- 
mer he sang opposite Lily Pons with the 
San Francisco Opera Company. Dacus is 
a baritone who spent many years in 
New York and now has his own TV 
program each week in Fort Worth. 

For the opera section, Goeffrey Hob- 
day will direct and Dr. Walther R. Vol- 
bach will be in charge of stage. Hobday 
is a well-known British composer ond 
conductor who is resident conductor of 
the Fort Worth Opera Association and 
director of TCU Opera Workshop. Voi- 
bach is from Germany, an authority on 
all forms of theatre whose new book 
in this field has had wide reception. 

Dr. Ralph R. Guenther, professor of 
music, conduct the symphony or- 
chestra. Many of his compositions have 
been published. 

The colorful ballet, featuring bright 
costumes and skillful dancing, was creat- 
ed by David Preston, TCU’s ballet mas- 
ter. A veteran of many years in New 
York and the East, he is recognized as 
one of the finest teachers in this field. 

During the tour, a number of audi- 
tions be conducted for talented 
young artists of the areas visited. Many 
of them will be awarded scholarships 
for study at TCU. 


will 


will 





GUILD “YEARBOOK” 
MAKES THE FRONT PAGE 


This year, seven pupils of Mrs. Dick 
Lear, Portland, Texas, had their pictures 
in the Guild Yearbook. But even more 
exceptional is the front-page display 
given to the story in Mrs. Lear’s home- 
town paper, the Portland-Gregory Ob- 
server. The 2-column head reads: "Pupils 
of Mrs. Dick Lear Win National Music 
Honors.” 


Our hats are off to Mrs. Lear for 
building such an excellent local story 
around the Guild yearbook. Her story 
pointed out that: 


Although 33,000 students belong to 
the Guild, only 1308 had their pictures 
in the Yearbook and that a student 
must be on the National honor roll for 
five years before his picture can appear. 


Her pupils, twins Patsy and Billy Whit- 
field, each appeared as High School Di- 
ploma winners, and only 161 Guild pupils 
met these requirements this year. (She 
outlines the requirements). Her other 
pupils were Patsy Govatos, Ethel Mauch, 
and Sharon Gabriel, five year division; 
Raye Ann Simon, nine year division, and 
Carolyn Campbell, eight year division. 


In addition, the Taft (Texas) Tribune 
carried a story on Mrs. Lear's pupils. 
Perhaps you, too, could take advantage 
of this opportunity to make front-page 
news in your hometown paper with the 
Guild Yearbook. 





Mrs. Bauer Brings The 
Guild To 4-H Club 


Mrs. Chester Bauer, Hudson, Kans., 
recently spoke to the local 4-H Club on 
“Music Appreciation” as part of their 
Parent’s Night program. She not only 
spoke about the Guild but presented part 
of a Guild pupil’s Audition program as 
a sample of what good work the Guild 
is doing: 


“| took advantage of the opportunity 
to present the Piano Teachers Guild, its 
plan, goals and how it works. The last 
portion of my number was in the form 
of a demonstration in which | presented 
a pupil of mine, Darwin Siefkes, who is 
also a member of the 4-H club. 1 ex- 
plained that Darwin had prepared a ten 
piece program for the Guild Auditions 
this spring, and he was about to present 
4 of these pieces, one for each of the 


four periods of composition. His solos 
were: 

March in D 2: sokacaee 
RR Foe ee Diabelli 
Reaper’s Song __.. Schumann 
Trapese Performers _...Mowrey 


"| felt that this was something of a 
milestone as well as an achievement 
because this was the first time the 
Guild has been explained publicly in this 
community. Again | would like to ac- 
knowledge my indebtedness to you be- 
cause it would not have occurred to me 
to do this had it not been for your 
gracious letter of June 25 last, in which 
you suggested that publicity for the 
Guild and its projects would be the an- 
swer to my own particular problem.” 





Libke Pupil Plays With 
Oklahoma City Symphony 


Ellen Graham, 12-year-old pupil of Dr. 
Frederic Libke, Oklahoma City, was guest 
the Oklahoma City Sym- 
phony Orchestra at their Young People’s 
Concert on March 31. She played Mo- 
zart’s Coronation Concerto at two dif- 
ferent performances, under the direction 
of Guy Fraser Harrison, Symphony con- 
ductor. 


pianist with 


This honor came to Ellen as the re- 
sult of two different Auditions in which 
she selected as soloist. Now in 
the seventh grade, Ellen is a six-year 
NHR winner and several times cash- 
award winner in the IPRF competition; 
a Federation Festival winner; represented 
the Central district with a piano solo 
on the State Convention program, OFMC, 
last April, and has appeared frequently 
on TV and radio broadcasts. 


was 


/'PODOLSKY WORKSHOPS STRESS 
PRACTICAL APPROACH 


| 





Dr. Leo Podolsky’s comprehensive Piano 
Workshops, to be held in various parts 
of the country this summer, are designed 
to be of value to the piano teacher, stu- 
dent and artist. They will cover basic 
teaching psychology, elements of music, 
teaching the masters and their styles, 
repertoire laboratory classes, piano \it- 
erature of all grades and a practical 
approach to music and teaching prob- 
lems. 

Topics include: A Successful Piano Les- 
son; Teaching Masters and Their Styles; 
Bach; Embellishment and Style of the 
Classical Period; The Romantic School; 
American, Spanish, Russian Music; and 
Advance of the Piano Through Impres- 
sionism. 

The Elements of Music will offer a 
practical, simple and clear demonstra- 





tion of keyboard technique. Repertoire 
Laboratory Classes are based upon the 
performance of short pieces by students. 
Each teacher member of the Workshop 
may enter one student for one perform- 
ance free of charge; and may register 
other pupils as players and-or auditors. 
Students who play may be of any age 
or grade, and need not be outstandingly 
gifted or advanced. Teachers are re- 
quested to submit lists of students, giv- 
ing their age, grade, and selections so 
that repertoire may be announced in ad- 
vance. 

Piano Literature will demonstrate rec- 


ommended teaching moterial in all 
grades. Dr. Podolsky will also be avail- 
able for private lessons and confer- 


ences. For dates and places of the seven 
Workshops—see the ad in this issue. 
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Hans Barth's “Evening Of 
Keyboard Music" 


Of course, we all wish we could have 
been there to hear the Dean of the 
Guild Judges in his February 15 program, 
titled modestly “An Evening of Keyboard 
Music,” but for those of us who have 
heard Hans Barth and can appreciate 
his genius, it will help us experience 
some of the enchantment of the audi- 
ence to see the program he played for 
the Jacksonville Music Teachers Asso- 
ciation. We are reprinting it here, with 
an additional program note to the ef- 
fect that this was the premiere perform- 
ance of his Fifth Piano Sonata, dedi- 
cated to the Guild President: 

HARPSICHORD 
SONATA IN D 
SONATA IN G 


Scarlatti 
Scarlatti 


SONATA IN D _.. Scarlatti 
ie ee Haydn 
PIANO 

FIFTH PIANO SONATA 

OP. 31 Hans Barth 

Introduction—Allegro 

Andante 

Presto 

Dedicated to Dr. Irl Allison 
ETUDE, A MAJOR . _... Poldini 
MINUET. ............ : ..Mozart-Barth 
AT THE BULL RING Hans Barth 

—INTERMISSION— 

Quarter Tone Piano 
PRELUDE AND FUGUE Hans Barth 
PRELUOS ........... George Gershwin 
KALEIDOSCOPE William Hoskins 
MARCH WIND _ Hans Barth 








ANASTASIA V. DOLAN, Malden, 
Mass.: “Best wishes for the future of 
your ‘Great Idea’ from the teacher who 
is preparing her students to enter au- 
ditions for the twentieth consecutive 
year. It takes the joys and disappoint- 
ments of these adventures in music to 
build the teacher as well as the student. 
Our school and their director are very 
grateful to you and your dear wife for 
these opportunities.” 


Very beautiful cards and sincere wishes 
also were received from MOTHER M. 
VIRGINIA and SISTER M. EMILY, St. 
Agnes Academy, Alliance, Neb.; ISA- 
BELLA R. SPIN, Bronx, N. Y., and MAY 
L. ETTS, Brooklyn, N. Y., who wrote, 
“Your Wonderful Accomplishments make 
this 25th year a very happy one.” 


ISABEL HUTCHESON, The Dallas Pi- 
ano Teachers Forum, Dallas, Tex.: “Please 
accept our sincere congratulations upon 
the monumental work you have accom- 
plished the past twenty-five years, the 
establishing of our National Piano Teach- 
ers Guild which has given us ‘consoli- 
dation’ and ‘opened Avenues for Ad- 


ou 


vancement. 


OLIVIA LEDBETTER FARROW, Tuc- 
son, Ariz.: ‘’ May | add my hearty con- 
gratulations to you and Mrs. Allison 
on the Silver Anniversary! We have en- 
joyed reading all the interesting news 
about you in Piano Guild Notes. We 
certainly hope there will be many more 
happy anniversaries to celebrate, and 
we know that long after you both are 
called Home by: our Lord, this world will 
be celebrating in your honor.” 


MARIE WEBB BETTS AND ANNA L. 
SINCLAIR, Worcester, Mass.: “How 
beautifully the dream of 25 years ago 
has been fulfilled. Probably far beyond 
your expectations. | can only write for 
my sister Mrs. Sinclair and myself. Our 
teaching career has been made confident 
and secure, and we have made so many 
friends who have given us the best of 
advice. We have been sustained through 
‘depressions’ of many sorts and have 
been helped to come out victorious at 
the end. May God bless and keep you 
in good health for another 25 glorious 
years. Your admiring friends.” 


RAISSA TSELENTIS, Washington, D. 
C.: “I wish to take this opportunity to 
congratulate you on the Guild’s Silver 
Anniversary. It is an anniversary close 
to my heart for more than one reason. 
In 1929, | came to this country, a very 
young girl who had just three months 
before graduated from the Stern’sches 
Conservatory in Berlin, Germany. My as- 
pirations were high. | had studied there 
with such masters as James Kwast, Leo- 
nid Kreutzer and Frederick Lamond. | 
found the standards of piano teaching 
in New York then appalingly low. Those 
of us with higher standards were just 
a few voices in the wilderness. | was 
bewildered and unhappy. | do not re- 
member how | was guided to the Guild, 
but only a couple of years after my 
arrival | joined, and there | found kin- 
dred souls. From then on, | knew that 
the fight was not mine only. In all 
fairness, | must add that the Music 
Education League of New York, to which 
1 glso belonged, was campaigning for 


“Anniversary Congratulations’ 


(From page 6, col. 2). 


MIRIAM GORDON LANDRUM, Aus- 
tin, Texas: “I shall take this oppor- 
tunity to tell you and Mrs. Allison how 
much the teachers enjoyed having the 
dinner for you. We purposely made 
everything voluntary on the part of the 
teachers so you may know it was done 
because they wanted to do it and not 
because there was pressure put on them. 


That cannot always be said.” 


LOUISE L. GOSS, Kalamazoo, Mich.: 
“Congratulations on your Silver Anniver- 
sary as President of the National Guild 
of Piano Teachers! The anniversary ‘do- 
ings’ must have been very gala and 
thrilling indeed. Best wishes for your 
continued success in the future.” 


MARY E. CAPPS, Tipton, Oklahoma: 
“First, | want to congratulate you and 
Mrs. Allison for the quarter of a cen- 
tury of achievement that you have made 
in the field of music and human uplift. 
Personally, my pupils and | have bene- 
fitted much from the Guild movement 
and the motivation that it provides for 
effective teaching and improved study 
methods in piano.” 


MAY L. ETTS, Brooklyn, N. Y.: “With 
very best wishes to you that this 25th 
Anniversary year will be the happiest 
and most successful of all the years 
and that you will see the fruition of 
many more of your wonderful plans 
and dreams.” 


MARY RUTH KEITHLEY, Escondido, 
Calif.—who studied under Dr. Allison at 
Hardin Simmons University: “It was with 
a great deal of pleasure that | read of 
the celebration in honor of the Audi- 
tions’ Silver Anniversary. It hardly seems 
possible that so much water has passed 
under the bridge since you started this 
movement 25 years ago. | wonder if you 
and the other teachers in HSU realize 
the tremendous amount of influence you 
had on your students. Nothing has ever 
taken the place of music in my life— 
and the college years were the only real 
encouragement | had before or since. 
1 never give a lesson without thoughts 
of you and the things that | learned 
under your tutelage and example.” 


ERNESTO BERUMEN, Forest Hills, N. 
Y.: “Although | am a little tardy, | 
wish to express to you and Mrs. Allison 
my heartiest and deepest appreciation 
for the marvelous achievement you have 
jone through the National Guild of Pi- 
ano Teachers in the past 25 years. You 
both certainly deserve a great recog- 
nition for the higher standards in piano 
teaching which have been developed in 
this country, thanks to your untiring ef- 
forts and unselfish devotion to all teach- 
ers and their pupils who form the won- 
derful Guild. | am indeed happy and 
very proud to be one of your ‘flock’.” 


MORE CARDS of congratulations con- 
tinue to come in from all over the coun- 
try, from SISTER MARY BARBARA, O. 
P., New Orleans, La.; ETHEL WILLARD 
PUTNAM, Long Beach, Calif.; JESSIE 
M. PETERS, Columbus, Ohio, and a very 
beautiful hand-made card from SISTER 


JUDITH BURHOP PLAYS 
TWO RECITALS 


Judith Burhop, pupil of Juanita R. 
Gray, Concordia College, Fort Wayne, 
Ind., played two recitals in March, one 
at the Garrett Methodist Church and the 
second at the College Chapel. Age 15, 
Judy has played as many as four re- 
citals each spring for the past six years. 
In her two recent recitals, she played 
the following program: 
French Suite No. 3 

All Emande 

Courante 

SaraBande 

Menuet | 

Menuet Il 

Anglaise 

Gigue 
Sonata D Major Op. 10, No. 3..Beethoven 

Presto 

Largo (e Mesto) 

Menuetto 

Rondo 

—Intermission— 

Intermezzo in A Major 
Ballade in G Minor 
Romance, Op. 28, No. 2. 
Rush Hour in Hong-Kong - Chasins 
Consolation No .2 Liszt 
Allegro Appasionato, Op. 70. Saint-Saens 


Bach 


Brahms 
Brahms 
Schumann 


a 
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PROJECT THE 
INNER MEANING 


BY WILLIAM O’TOOLE 





Many pianists give a mere “sight- 
reading,” even when playing without the 
notes—seemingly following an_ invisible 
musical page. Such players do not ex- 
pose the kernel of artistic meaning—do 
not even crack the shell. A cultured 
listener senses that the player is simply 
reidang the lines, like a person reading 
a foreign language with good diction 
but no understanding of the meaning of 
the words. 

“Do not play the piano, but play 
with the piano,” said Shumann. Liszt 
would say to those who came for his 
‘lessons’: “Good, but let someone get 
to the piano who will play something else 
besides the notes.” Meticulous ac- 
curacy alone did not count with Liszt. 
He sought the projection of the inner 
meaning, of the emotional message or 
the fugal design. Sometimes he would 
sit down to the piano and play the germ 
theme, not only analyzing the com- 
poser’s transformations but even im- 
provising other ways the composer might 
have used. In this way, he revealed 
the inner meaning. 

As Willard Huntington Wright says in 
THE CREATIVE WILL: “There is but 
one element in all deep and significant 
expression—complete order, and this ele- 
ment is like a seed out of which every 
other element and attribute in an art 
work grows.” This hidden motive will 
be clear to the pianist who does a little 
composing; but even he will be unable 
to project it unless he has an adequate 
technic of delivery, a technic which is 
reflexively responsive to expression de- 
mands. 

A performance that has no real pur- 
poseful meaning to the interpreter can 
have no meaning for the listener. Noth- 
ing comes from nothing. On the other 
hand, a composition may: fail to impress 
the listener through no fault of the in- 
terpreter, if the listener fails to under- 
stand and set up the mood in which it 
should be received. We admit, also, 
that there is a certain lack of definite- 
ness in music. This is not a defect but 
an advantage—for the listener is free to 
supply specific detail from his own ex- 
perience. The mood is always definite, 
however, and indicates for the player the 
degree of muscular tension or relaxation 
that will mold the phrases and project 
the composer’s emotional state at the 
time of writing. There is little excuse 
for a mere note-reading. Even when 
reading at sight, let us be dynamic and 
rhythmic in our phrasing. 

Editor’s note: William O'Toole, Di- 
rector of the Trenton Conservatory of 
Music, Trenton, N. J., will begin another 
tour of Creative Piano Workshops at 
Pittsburg, Pa., on March 22. En route, 
he will judge for the Guild, including 








high standards!” 


MARY EDWARD, O. P., Beaumont, Tex. 


Amarillo and Pampa, Texas. 


Luise Vosgerchian, a 1940 Young Art- 
ist Diploma Winner, played a Benefit 
Concert March 25 in Cambridge, Mass., 
for the Lili Boulanger Memorial Fund. 

Speaking of those who made the con- 
cert possible, Nadia Boulanger wrote, 
"To honor the memory of Lili Boulanger, 
they help new talents to bloom. They 
want not only to keep alive the’ name 
and the works of Lili Boulanger, but 
want also to permit new works to come 
to light.” 

Each year, the Lili Boulanger Memor- 
ial Fund presents an 
Award. Michal Spisak of Poland, winner 
in 1944 and 1946, recently won First 
Prize in the Queen Elizabeth (Belgium) 


International 


. Fern Smuin Speaks 
To Conference 


Fern Smuin, Guild Judge and Faculty 
Member of Pocatello, Idaho, spoke to 
the Idaho Music Educators conference 
in February. Her talk dealt with the 
objectives of the proposed Idaho State 
Piano Teachers Association. Particularly 
teaching standards that will include a 
sufficient number of years of study, ex- 
perience and musicianship. 


Mrs. Smuin is working on a steering 
committee to establish a State Associa- 
tion, along with Guild members Mrs. 
Adelaide Anderson Wayne; Richard Sky- 
rm, College of Idaho Music Department 
faculty member; and Mrs. Louise Mar- 
tineau and the piano committee of the 
Idaho Music Educators Association. 


Last year, Mrs. Smuin 
Pocatello from Vienna where she spent 
three years studying at the Vienna Aka- 
demie with Prof. Richard Hauser. She 
had been there earlier in 1946 and 1947, 
as the pupil of the late Dr. Paul Wein- 
garten. During her second residence 
abroad she said she traveled a great 
deal, saw 74 different operas, and “hun- 


returned to 





dreds of recitals.” 


The Paterson Trio, with Don Ham- | 
mond, flutist, and Alma Mae Vajas, nar- 
rater, gave a very successful Young 
People’s Concert recently. They were pre- 
sented by the Young People’s Concert 
Committee of Fair Lawn, N. J., at the 
Radburn School on March 27. Members 
of the Paterson Trio are Isabelle Weg- 
man, violinist; Isadore Freeman, pianist, 
and Carl Wegman, cellist. 

The complete program included: 

THE STORY AND MUSIC OF SCHUBERT 
Marche Militaire Moment Musicale 





Entr’ Acte—Rosamunde Waltzes 
THE PATERSON TRIO 

Dance of the Blessed Spirits Gluck 

Trio Sonata - Telemann 





Mrs. Frances Smith Catron, Ponca City, | 
Okla., celebrated her 77th birthday on | 
February 5 and a month later her group | 
of pianists were voted “tops” among | 
15 groups taking part in a Piano En- | 
semble Concert at the Ponca City Junior 
High Auditorium. | 

The group, composed of students, par- | 
ents, and grandparents, was directed by | 
Mrs. Catron in Lonely Dancer by Fed- | 
derer. Those who played were: Nancy 
Scofield, Mrs. Geo. Scofield, Judy Mur- 
phy, Mrs. C. J. Murphy, Carol Ann Haley, 
Mrs. Orphia Rhoades, LaRita Porter, Mrs. 
Willard Porter, Zona Sanders, Mrs. Paul- 
ine Sanders, Darla Cave, Mrs. Enos Cave, 
Mary Young, Mrs. J. J. Young, Linda 
Andress, Mrs. Verne Andress, Beverly 
Boterf, Mrs. T. L. Boterf, Mitzi Cunning, 
Mrs. Charles Cunning, Sharon Golay, 


Mrs. C. C. Winner, LaNita Vandiver, 
Mrs. Ralph Vandiver, Norma Galbraith, 
Mrs. Don Galbraith, Saundra Thomas, 
Mrs. Forrest Thomas, Dana Carol Tim- 


berlake, Mrs. M. D. Timberlake. 
BIRTHDAY TRIBUTE 
Three days before her birthday, T. J. 


Cuzalina, wrote in his column in the 








Ponca City News: 


dh 


Luise Vosgerchian Plays For 
Lili Boulanger Benefit 


International Competition of Composi- 
tion, 1954, in which Jean-Michel Dufay, 
France, 1951 winner, won second Prize, 

Miss Vosgerchian’s program for the 
Benefit included: 


Chopin Nocturne in C Minor 

Paul DesMarais Sonata in G (1952) 
Agitato, Ma Con Rigore 
Allegretto, Quasi Danza 
Largamente, Con Gravita 
(First Performance) 


INTERMISSION 
Humoreske in B-flat major 
. Miroirs 


Schumann 
Ravel 
Oiseaux Tristes 


Alborado Del Gracioso 


Ruth Jansen Presents 
Punils In Two Recitals 


Ruth Ellen Jansen, Little Rock, Ark., 
presented her pupils in a recital of 
Master-pieces for the Piano on January 
18 at the YWCA Auditorium. Those who 
took part were: Bradley Gibson, Carol 
Olmsted, Judy Ulmer, Susan Cottrell, 
Roger Simonson, John Robert Tyler, San- 
dra Holiman and Mary Ann Dramer. 

John Tyler, Nellie Ann Flynn, Susan 
Cottrell and Sandra Holiman will all play 
separate recitals. Mary Ann Dram, age 
13, was presented in a recital at Rob- 
inson Memorial Auditorium on April 4, 
She played the following program: 
Capriccio Scarlatti 
Jesu, Joy of Man’s Desiring . Bach-Hess 
Prelude and Fugue in C 

Sharp Minor 
Pastorale Variee 
Impromptu in B Flat Major....... Schubert 
Nocturne in D Flat Major........... Chopin 
Scherzo in B Flat Minor _.... Chopin 
St. Francis Walking on the Waves....Liszt 


Reflections in the Water ___. Debussy 
Concert Etude Op. 36... MacDowell 
Concerto in G Minor Mendelssohn 


Molto Allegro con fusco 
Andante 
Presto-Molto allegro e vivace 





Paterson Trio Gives ecceaihed Youth Concert 


DON HAMMOND— 
THE PATERSON TRIO 
The Magician’s Shoes 
Story and Music by Richard Lane 
THE PATERSON TRIO— 
ALMA MAE VAJAS 


Czardas __.. Monti 
Syrinx Debussy 
The Little Shepherd _..... Debussy 
Flight of the 

Bumble-Bee Rimsky-Korsakoff 
DON HAMMOND—ISADORE FREEMAN 
Fiddle Faddle =... _..Anderson 
The Whistler and His Dog Pryor 


The Stars and Stripes Forever 
THE PATERSON TRIO 
DON HAMMOND 





Frances Catron Celebrates 77th Birthday 
And Prize-Winning Program 


Next Friday is the birthday of one of 
our most beloved citizens. | am speak- 
ing of a person who has given happiness 
to many, through her great love of music, 
and the ability to impart that love of 
music to others as a teacher. 


This person is Mrs. Frances Catron, 
who for many years has been the ‘queen 
bee’ of music in Ponca City. It would 
make her very happy to receive the best 
wishes of her many friends and former 
pupils, so that is why | am mentioning 
her birthday three days early. If you 
are one who was introduced to music 
by Mrs. Catron, why not send her © 
birthday card on Friday. 


A person who has helped to make 
so many others happy, would herself be 
made happy by receiving your card ond 
best wishes. 


P.S.—It’s too bad that she was too 
young to teach when | was the right 
age to learn. Had | been one of het 
pupils | am afraid | would have had my 
mind more on her charm than on her 
music, She’s a honey if there ever wos 
one! 


April, 1954 
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PIANO GUILD NOTES 





” 
TRIBUTES FROM 
BROOKLYN, N. Y. 

Luba Galpern: “One of the greatest 
things about the Guild Auditions is that 
no student loses courage and desire 
for further study and goes home with 
plans for a bigger and better program 
for next season.” 


MILWAUKEE, WIS. 

Margaret Grunert: “This is the time 
of year when it is a great pleasure to 
send you the enrollments for the Spring 
Auditions, and mine are enclosed. Each 
year, for the past five, | have continued 
to work with Mrs. Dora Schroeder, our 
wonderful chairman of the Milwaukee 
Chapter, and have given a public recital 
for the benefit of the church groups. 
One year it sent five children to camp 
for a week, and this year the funds 
derived from the recital will help pur- 
chase a needed projector. In addition 
to helping the church, it has always 
been an inducement for me to continue 
my public playing. Sorry to say this 
phase of my life would be neglected if 
it were not for the prodding of Mrs. 
Schroeder and my local friends.” 

BOISE, IDAHO 

Bernice Brusen: “There is one espe- 
cially strong point that | wish to point 
out to you about the Guild—and | hope 
others see it too. The Guild reaches the 
age level where the base is the greatest 
in reaching out to find talent—the grade 
school level in other words. When you 
visited in Boise years ago, we realized 
we needed to have some means of rais- 
ing the standards, and | am glad to 
see what your ‘vision’ has done in these 
years for piano music. Thanking you 
again.” 

SPOKANE, WASH. 

Mildred K. Maurer: “I should like to 
express again my deep appreciation of 
the work that you have done and are 
doing to enhance the students’ interest 
in piano study. No matter how much 
opposition such a movement may meet, 
it must continue to prosper, because, 
as you have continuously emphasized all! 
through the years of its growth, it is 
based upon the Golden Rule, and has 
been organized to help all the students, 
not just the gifted few. It has invari- 
ably exemplified the fairness and kind- 
ness that its founder advocates on the 
part of its members, and | particularly 
appreciate the thoughtfulness shown in 
the inquiry about the missing record of 
one of my students for whom | had sent 
in a fee, but no record.” 

NEW YORK CITY 

Rose Raymond: “The Yearbook came 
—very good looking.” 

LONG BEACH, CALIF. 

Rilla Branyon: “Thanks to Pauline 
Mattox for the nice things she wrote 
to you about me. She is one of my 
original members here and is not only 
most cooperative and enthusiastic but 
has always shown her gratitude for even 
the smallest detail of help | might have 
extended. When | tell you that I. call 
her ‘the lady with the laughing voice,’ 
you will have an inkling of her cheer- 
ful personality.” 

BROOKLYN, N. Y. 

Mrs. Clyde Sewall: “The Guild is such 
@ wonderful inspiration to my _ pupils. 
| can see that direct stimulus of Guild 
standards in all their Musical activities. 
| expect to enroll over thirty pupils in 
the 1954 Auditions. All who played last 
year are entering as well as some new 
pupils. Our Judge, Miss Poldi Zeitlin, in 
the 1953 Auditions was outstanding in 
personality and musicianship. We look 
back upon that experience with great 
pleasure.” 

TULIA, TEXAS 

Mrs. Donald Crocker: “This year will 
make my third year as a member of the 
NGPT, and | have thoroughly enjoyed 
my work with the association. | believe 
every young teacher who is willing to 
put out lots of extra work and really 
follow the musical outline of the syllabus, 
could not help but benefit from the 
Guild. Before | joined, | was following 
an outline of study identical to the re- 
quired works in piano, but now since | 
am a Guild member, | have that feeling 
of unity; the working of the group as a 
Whole to really put over the task of 
900d piano teaching. And most important, 
turning out a well-educated piano stu- 
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“MANNA FROM HEAVEN" 


GUILD MEMBERS’ 


SAN FRANCISCO, CALIF. 

Robert Vetlesen: “lam delighted to 
see how the Guild is growing. It is not 
merely an indication of success, but an 
indication that the National Guild fills 
a real need.” 

LOS ANGELES, CALIF. 

Effa E. Perfield: “To be associated 
with you and—to be a member of your 
“18 Carat” Guild is another American 
privilege to cherish. May the “Unseen 
Master” continue to overshadow you, 
and give you wisdom and strength to 
achieve all that you desire. | celebrate 
with you. 

CASHMERE, WASH. 

Jean Hall: “As a new member of the 
Guild, | have a lot to learn concerning 
your organization but already it has 
given me and my students considerable 
stimulus to better ourselves. We are al- 
ready looking forward to an earlier start 
next year in preparation for the Audi- 
tions. The Guild Notes are very inter- 
esting and a source of inspiration to me.” 

CAMBRIA HEIGHTS, N. Y. 

Florence B. Fayden: “First af all, 
Congratulations on your’ twenty-fifth 
Guild anniversary and may you have 
many, many more years in guiding your 
“Ship of State” in good health and hap- 
piness.”’ 

TYLER, TEXAS 

Nina H. Olverleese: “I have great 
pride in the fact that in the 9 years 
we have had a Guild center here | have 
had the largest number of students play- 
ing of any teacher in this territory and 
my grades have been good. That should 
show how much | believe in what the 
Guild does for me, the student and even 
the parents, since the piano student 
is a financial as well as a cultural in- 
vestment for them.” 

SPOKANE, WASHINGTON 

Miss Augusta Gentsch: “May I con- 
gratulate you on the very fine progress 
your “Guild Notes” has been making. 
Our recent copy was unusually rich in 
important paino interest. | am _ grate- 
ful to you for the extraordinary vitality 
your unique organization has given to 
you and Mrs. Allison, and to your staff.” 

ASHEVILLE, NORTH CAROLINA 

Miss Sarah L. Dittenhaver: “Although 
| do not teach at the present time | 
am greatly interested in the news con- 
tained in this magazine as | am a com- 
poser and have had quite a number of 
piano pieces issued in the educational 
field. Mrs. Louise Godfrey Ogle called 
my attention to the nice review of my 
Tocatta in D Minor which appeared in 
the Anson column.” 

TAKOMA PARK, MARYLAND 

Julia F. Peacock: “Each year | feel 
my pupils are better prepared for the 
Auditions thanks to your encouraging 
ever higher standards.” 

SAN BERNARDINO, CALIF. 
Patricia Lotze: “The more | work with 
Guild goals, the more enthused | become 
about the Guild.” 

SEATTLE, WASSHINGTON 
Glennabelle Russell: “! think that the 
Certificates for the students are very 
attractive, and | especially like the mes- 
sage for them on the back of the re- 
port card.” 

SANDUSKY, MICH. 
Jeanne Foster: “Though I've joined the 
Guild only very recently and feel like 
one of the youngest members in your 
huge family—may | join the “March of 
Praise’—all heading toward the same 
destination—and cry “Long Live Allison 
and His Idea—Allison’s Idea—and Alli- 
son!’ 

SAN GABRIEL, CALIF. 

Sylvia Smith: “I enjoyed the last paper, 
especially Eva Tisdale Williams’ letter 
on having pupils excused from School. 
She really told the facts very well.” 

BAYTOWN, TEXAS 

Lillian Spear: “I have 10 more pupils 
entered this year than last and all are 
playing 2 or 3 more pieces than last 
year. Guild is very much like a good 
vitamin shot—they are surely working 
whole-heartedly and are anticipating a 
big day in town (Houston).” 

KERRVILLE, TEXAS 

Mrs. H. W. Crate: “I would like to 
make grateful acknowledgement of the 
benefits | feel are mine as a Guild mem- 
ber. | believe my entire class of four- 
teen are going to enter the auditions 





this year.” 8 
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“BINKLEY ANSWERS 
THE NUTCRACKER” 


(From p. 2, col. 2). 


thanks his “nice” sponsor and the audi- 
ence, seen and unseen for having lis- 
tened to him; for having permitted him 
to come into the family circle and play 
to them; for their wonderful reception, 
and, | almost forgot, | ADORE the way 
he winks AT ME, seeming to say: “take 
it easy, Florence, you look wonderful 
even though there is a spot of gravy 
on your dress and your nose is a wee bit 
shiny; | SIMPLY HAD to show YOU the 
stuff I’ve been doing before | go out 
for the evening.” 


But, enough of the ho hum! The 
issue is: SOCIAL OR POPULAR MUSIC, 
Liberace’s relation to it and Florence 
Fender Binkley’s ideas on same. Mr. 
Frantz does not seem to be sure about 
any part of the issue; in fact, he seems 
to be a little sad and very bitter about 
the whole thing. He even braves the 
Atlantic and dips right into the aristoc- 
racy itself and brings up Sir Desmond 
MacCarthy and his recent effort callec 
“HUMANITIES” to bolster up his wan- 
ing confidence. | didn’t mean to, but | 
think I'll do a little quoting myself! 


The late Ennis Davis wrote the fol- 
jiowing by-line for a condensation of oa 
paper on SOCIAL MUSIC prepared ana 
cead by me at MTNA convention in 
Vailas in 1952; the condensation ap- 
peared in April 1952 issue of MUSIC 
JOURNAL of which Mr. Davis wos editor. 


“What happens to the vast majority 
of piano students after the first years 
of study has apparently been of little 
concern to many teachers. They have 
accepted the heavy teen-age mortality 
as being inevitable and depended on « 
steady stream of young 
Recently, 


replacements. 
there has been considerable 
focusing of attention on these teen-age 
casualties and many teachers agree with 
Mrs. Binkley that the answer lies in a 
sensible blending of Social Music into 


the traditional piano literature.” 


And, here is another! The late Ernest 
Hutcheson, great teacher and concert 
pianist and former chairman of the 
Juilliard Foundation in speaking about 
encouraging amateurs said: 


“Will not a boy who knows he can 
sit down and play a few pieces which 
appeal to him and his friends be more 
likely to retain an interest in music, 
improve his technic and feeling and ac- 
quire an avocation which will be joy to 
him for life than one who is made to feel 
that study is dull, and even successful 
study barren because he does not love 
what he is doing? ..... HOW MUCH 
DISTASTE FOR ALL THE ARTS MUST 
BE ASCRIBED TO THE HONEST STU- 
PIDITY OF TEACHERS! Is the method 
indicated below our dignity as Musicians? 
| sincerely hope few will think so! It 
would show, | believe a narrow view of 
our responsibilities. It is doubtless de- 
sirable to train the best of our talent 
to the highest standards of excellence. 
But, it is also important to spread the 
feeling for beauty and the desire to ex- 
press it among all our people.” 


The premises set forth in the above 
quotes are the best excuses | know (if 
one needs an excuse) for a program of 
Social or Popular Music in the Music 
Teaching Curricula. First, it would kecp 
the student interested in Music, help- 
ing him to develop according to his 
capacity and ability, enriching his life 
and showing him how to use whatever 
he may have in 
tunes he 


creative endowment 
making an arrangement of 
likes in his own style. Second, it would 
keep the student interested in music 
and happy in his study of it and there- 
by enhance the economic security of the 
private teacher. This last is a very corny 
idea, and must sound very “corny” indeed 
to the teachers who have their salaries 
and “teaching loads” fixed in advance 
by their Board of Regents or School Di- 
rectors. But, Mrs. Binkley has many ideas 
as “corny as Kansas in August” in re- 
lation to the economic security of pri- 
vate teachers. 


And, pray tell, where and how does 
Liberace enter into this and why should 
Mrs. Binkley recommend the Liberace 
program to students, popular or other- 
wise? Would “Mrs. Binkley’s recommen- 








‘Music Clubs Receiving 
Applications For 1953 Auditions 


The National Federation of Music 
Clubs is now receiving applications for 
the Fourteenth Biennial Student Audi- 
tions and the Twenty-First Biennial 
Young Artists Auditions, State Auditions 
to be held between March 1 and March 
15, 1955. Deadline for applications is 
February 15, 1955. Both of these contests 
will be held in three divisions: State, 
District and National. 

The National Award for the Student 
Auditions is $600, with classifications 
in: Piano, Voice, Organ, Violin and Vi- 
olincello. The National Young Artist 
Awards .include $1000 or a New York 
Town Hall Recital during the 1955-56 
season. The classifications are: Piano, 
Violin, Voice and Chamber Music. The 
age limit for pianists is 20, not having 
reached the 30th birthday by March 15, 





1955. For the Student Audition Candi- 
dates the extended age is 28. 


Former State and District Winners 
may enter the State Auditions again. 
Age limits in both contests may be ex- 
tended by equivalent time the entrant 
may have spent in military service of 
the United States, by presenting proof 
in military records. Contestants are re- 
sponsible for all their own expenses. 


For further information as to the 
rules for the Auditions, application blanks 
and the Repertoire Requirements, con- 
tact your State auditions chairman. The 
New Jersey Chairman is Miss Glenna 
Parker, 2801 Hudson Boulevard, Apt. 
B-11, Jersey City 6, N. J. The National 
President is Mrs. Ada Holding Miller, 
28 Everett Ave., Providence, R. I. 





ALEXANDRA VEETA NEW 
FACULTY MEMBER 


We take pleasure in welcoming Alex- 
andra Veeta, a member of the faculty 
of Roosevelt College, Chicago, and a 
former pupil of Rudolph Ganz, as a new 
Faculty Member of the Guild. 

Miss Veeta has taught piano for 
twenty years; nine years privately, three 
years at the YMCA College and for the 
past eight years as a member of the 
faculty of Roosevelt College. She stud- 
ied piano with Rudolph Ganz, theory 
with Walter Keller and Oswald Jonas 
and creative music teaching with Wil- 
liam O'Toole. Her academic training 
was at the University of Chicago. 

In 1940, Miss Veeta was chosen as 
an outstanding artist and presented at 
the Studebaker theatre in Chicago by 
the National Artists Foundation. She 
has presented concerts throughout the 
United States and played and lectured 
on radio and television. 


Mother Sells Teacher 
On Auditions 


Mrs. Arthur A. George, Binghamton, 
N. Y., 70 years old and still going 
strong, tells how she first became in- 
terested in Auditions. 

“| first got interested in Auditions 
when an ambitious mother of one of 
my pupils insisted that her daughter 
take the Auditions. It was then so late 
that another teacher, Mrs. Brainard, 
entered her for me. Le Anna Toy, the 
pupil, got 97. | was then sold on Audi- 
tions, but could not persuade other par- 
ents of its value. Of course, | didn‘t get 
the credit for Le Anne Toy that year, 
but entered her the next, and she got 
another high rating and fine commen- 
dation.” 

Mrs. George adds, “Music teachers get 
some hard knocks, many disappointments 
and not always fair consideration. How 
1 would have loved the opportunities 
offered now.” 





dation involve, for example, tacit ap- 
proval of Liberace’s physical extrava- 
gances and facial mannerisms at the pi- 
ano?” That last question is quite a 
mouthful, 

I've been thinking back over the many 
top-notch pianists I’ve heard through the 
years and enjoyed. Rubenstein, Horo- 
witz, Hess, Paderewski, Novaes, Iturbi, 
Maier are a few and | can’t recall 
one single concert wherein “physical 
extravagances and facial mannerisms” 
were not evident more or less. | recall 
very vividly when Mr. Frantz played in 
these parts; he had a wonderful set of 
teeth, a lovely dimple in his cheek, a 
gracious smile and he made good use 
of all of them before, during and after 
the concert. To make the picture com- 
plete he had nice wavy hair too; it was 
blond! 

But there is much more in the Liberace 
program to commend to students than 
“facial mannerisms and physical extra- 
vagances.” Mr. Frantz turned the TV 
set off too soon! Perhaps he had been 
working too hard, was up late the night 
before, or maybe it was “SOMETHING 
HE ET.” One thing, Liberace is avail- 
able; he is on 164 stations! | honestly 
think Liberace is different from most 
musicians in that HE LIKES MUSIC, 
LIKES TO PLAY PIANO and LIKES 
PEOPLE! This is reflected in his smiles 
and any other display of emotions on his 
countenance. How long would he be on 
TV if his face looked like A BOWL OF 
DOUGH OR A DEAD PAN! The physical 
extravagances must allude to the jazzy 
left foot and the gyrating shoulders. | 
inquired from people who know and | 
was told that these are attributes and 
“musts” for the jazz musician. | began 
looking around and observed that all 
pianists, drummers, bass fiddlers, sax 
players in the popular field were BODILY 
VERY ACTIVE and from there out | 
accepted the program as delivered; if it 
has too much movement and | begin 
getting dizzy which isn’t good at my 
age, | just close my eyes and let the 
music (if there is any) speak for itself. 

Now, let’s bring Mr. Frantz up to 
date on what he missed when he turned 
off that TV set! Liberace is quite oa 
skillful pianist! | am confident he prac- 
ticed all his “flesh bounce” and “blind 
flying” exercises as a little boy other- 





wise how could he get around over the 
keyboard so deftly “without looking.” 
He has a marvelous “up touch” and his 
elbow SIMPLY “FLOATS” all over the 
place! He is fluent in scales and arpeg- 
gios in all sorts of rhythms; he is neat 
with a trill! He dazzles me with the 
glissendi and his double thirds are “‘out 
of this world.” His octaves are tremca- 
dous and everything he does is “with 
ease.” He can play both loud and soft, 
fast and slow and he can “caress” the 
keys with the best of ‘em. And, last 
but not least, those gorgeous big chords 
come “right from the hips.” 

Liberace is my teen-age student's ideal 
and idol, so | call all these technical 
problems to his attention, outline drills 
and routines for the practice of scales, 
arpeggios, chords, octaves, trills or what 
have you and nine times out of ten he 
comes to his lesson with some accomp- 
lishful work done. He can iisten and 
“see” how Liberace uses all this material 
for fill-ins, to invent long “breaks,” to 
improvise beginnings and endings; he can 
observe how he fashions his variations 
on familiar tunes, how he works out his 
boogie bass figures. In his playing to me 
or in his practice | don’t care if my teen- 
ager SMILES ALL THE TIME; if he puts 
his tongue in his cheek or looks down 
his nose as he tries to get the best of 
a particularly tricky run or if he winks 
slyly when he misses a key by a hair's 
breadth. If he can “get the rhythm” by 
wiggling around a wee bit, that’s cll 
right too. After all, Rhythm IS a physi- 
cal experience! Ain’t it so, Mr. Frantz? 
Neither would | care one hoot if my 
student took a notion to sing a little, 
on pitch or off, if it made him happy 
and he had fun and it enabled him to 
give his parents and his friends pleasure. 

And, now if there are no more cele- 
brities of stage, screen, TV or radio to 
defend, | think I‘ll go do the dishes. 
| want to thank our nice sponsor for 
letting me have so much time. You 
have been a wonderful audience and | 
hope we can get together again real 
soon to talk about some more weighty 
problems. So, until then, this is Florence 
Fender Binkley, 4415 N. Kelly, Rt. 1, Box 
5, Oklahoma City, Okla., saying: “I‘ll 
be seeing you in the morning sun and 
when the day is done; I'll be looking at 
the moon, but I‘ll be seeing you.” 





Page 16 


PIANO GUILD NOTES 


April, 1954) 





WELCOME 


NEW M 


Mrs. Hugh M. Amsberry 
Redmond, Oregon 
Elizabeth Bazzel 
Trenton 9, N. J. 
Mrs. Munson Burke 
Tioga, North Dakota 
Mary H. Cunningham 
Modesto, Calif. 
Mrs. Lois Dalzell 
Boise, Idaho 
John Dupaquier 
Baton Rouge, La. 
Mrs. John M. Hollums 
Floydada, Texas 
Odessa Holt 
Mount Ida, Ark. 
William Huckabay 
Baton Rouge, La. 
Mrs. Edgar A. Isbill 
McGregor, Texas 
Grace G. Jackson 
Montgomery, Ala. 
Leonard W. Jared 
Springfield, Oregon 
Mrs. James L. Morrison 
Richmond, Virginia 
Mother Fidelis, 0.S.U. 
Springfield, III. 
Mother Mary Annunciata, 0.S.U. 
Springfield, Ill. 
Mother Mary Virginia, 0.S.U. 
Springfield, Ill. 
Mrs. J. B. Myers 
Texas City, Texas 
Robert V. Nelson 
Boise, Idaho 
Mrs. J. H. Penn 
Littlefield, Texas 
Mary M. Pope 
Lavonia, Ga. 
Mary Ann Salva 
Dunmore 12, Penna. 
Sister Mary Majella 
Honolulu 17, Ter. of Hawaii 
Mrs. Erma Y. Smith 
Norfolk, Virginia 
Mrs. Jean Sterrett 
Atlanta, Georgia 
Mrs. C. L. Stevenson 
Fort Worth 8, Texas 
Mes. J. C. Terrell 
Oklahoma City, Okla. 
Alexandra Veeta 
Chicago 28, Ill. 


EMBERS 


| Mrs. John F. Warner 
Amarillo, Texas 

| Mr. Loren Withers 
Durham, N. C. 


_| Susie Rita Arnold 


New Orleans, La. 
Germaine Bazzle 
New Orleans, La. 
Mrs. Irene Beck 
New York City 32, New York 
Mrs. Monica Boyce 
Greenville, S. C. 
Marguerite M. Butler 
Wichita Falls, Texas 
Mrs. George M. Covington 
Paris, Tenn. 
Fanny Jean Faustino 
Youngstown, Ohio 
Michael Fox, Jr. 
Columbus, Georgia 
Mrs. Marvin R. Howell 
Wilmington, N. C. 
Mrs. Dorothy G. McLinden 
Miami 45, Florida 
Sister Mary Loretta 
Lawton, Okla. 
Dorothy M. Zimmerman 
South Bend, Indiana 
Mrs. Helen D. Brazelton 
Vacaville, Calif. 
Mrs. Robert Clinton 
Snyder, Texas 
Mrs. Vestal Dean 
Calico Rock, Ark. 
Mrs. Doris Evertts 
Hamilton, Ohio 
Georgia M. Shideler 
Oak Lawn, Ill. 
Mrs. Donald Tyler 
Lake Charles, La. 
Margaret Waldschmidt 
River Forest, Ill. 
Emily Hayden 
Tenaha, Texas 


YOUR NAME AND ADDRESS 
WILL BE IN THIS COLUMN AS 
A NEW MEMBER, IF YOU CAR- 
RY OUT YOUR INTENTION TO 
JOIN TODAY. 

Let the Guild Membership Wel- 
come YOU in the Next Issue of 
PIANO GUILD NOTES. 

Merely Fill in and Mail This. 








Box 1113 
Austin, Texas 


NATIONAL GUILD 


I am enclosing $6.00 for Active Membership—$1.00 
of which is for Piano Guild Notes for one year. 
or $10.00 for Faculty Membership 


(I have read the requirements in the Guild 
Syllabus, and find myself Eligible.) 
for the Year beginning July 1, 1953, and ending June 














Ramona Kuemmich and Howard Waltz, 
both of the College of Music, University 
of Colorado, played a program of Con- 
temporary Music for the Southwest Di- 
vision of the MTNA in Son Antonio, 
Texas, on March 5. They were heard in 
the following originial works by contem- 
porary composers for one piano, four 
hands: 

BERNARD HEIDEN Allegro moderato 
from Sonata for Four Hands 
HAROLD SHAPERO Very slow and 
Moderately fast from 
Sonata for Four Hands 
KURT HESSENBERG _ Adagio and Vivace 
from Sonata, Op. 34, No. 1 
RICHARD ARNELL Sonatina, Op. 61 
Andante e maestoso 
Allegro 
Andante 
Poco presto 
CONSTANT LAMBERT... Trois pieces 
negres pour les touches blanches 
Aubade 
Siesta 
Nocturne 

Guild Judge George Anson, Texas 
Wesleyan College, Ft. Worth, opened 
the March 5 program with a discussion 
of “The Contribution of Important Con- 
temporary Composers to Children’s and 


Easier Piano Literature,” as well as a 
performance of some of these works. 


Columbus Teachers 
Present Teen-Age Recital 


Eight Guild teachers in Columbus, 
Ohio, presented their teen-age pupils 
in a Piano Recital at the Columbus 
Gallery of Fine Arts on March 13. The 
teachers represented on the program 
were May Foley Ball, Nina O. Beall, 
Marguerite Hartsook, Mrs. E. C. Hen- 
ley, Nora Bayles Maule, Helen Carter 
Moses, Mrs. J. P. Rockenfield and Lean- 
tha Smith. 

The pupils presented were Geoffrey 
Leake, Monica Macaluso, Barbara San- 
ders, Jimmy Williamson, Evelyn Mack, 
Margaret Ann Roloson, Susan Quinn, 
Jean Robbins, Polly Cochran, Joe Jacobs, 
Elaine Zeff, Nancy Hutchison, Carolyn 
Termeer, Paul Freshwater, Carol Gabel 
and Corinne Smith. 


SAN JOSE, CALIF. 
Hazel M. Kennedy: “We are looking 
forward to the Auditions and my hus- 








send you our best wishes.” 





Orchestra Member and 
Scholarship Winner 


FLOICE SMITH AND RICHARD TRYTHALL 


Floice Smith, pupil of Mamie McConnell, Knoxville, Tenn., is a 


15 year-old 


member of the Knoxville Symphony Orchestra, along with Richard Trythall, the 


14-year old oboe player. 


the piano and has five piano and two flute students. 


Besides her flute and piccolo playing, Floice also plays 


She recently was awarded 


a scholarship in piano at Maryville College where she will enter as a freshman 


next fall. 


In addition to her teaching Symphony rehearsals and practicing, Floice 


is a piano accompanist for a voice teacher in Knoxville. And she plays the violin. 
“The violin is the most challenging,” she says. ‘It’s been my biggest struggle.” 


BINGHAMTON, N. Y. 

Mrs. Arthur A. George: “So often | 
have wished to write you, so now | will. 
You are and have done a great work 
to encourage pianists and piano study, 
and | add my congratulations to your 
25th Anniversary of the Guild, which | 
read about in the Guild Notes. When | 
first received the Notes, | was busy and 
didn’t read them. Confess | didn’t like 
the looks of the keys across the top 
(and still think it would look better 
plain). When summer came, | began to 
look through all over again and found 
much of interest, so all this year | make 
it a business to read everything in it 
when it arrives. | look back with regret 
that | couldn’t have had the inspirational 
urge and the opportunities that are now 
opened to gifted students. Also | regret 
that | didn’t know about auditions when 
| had 40 pupils and gave wonderful re- 
citals. | always insist on every pupil 
memorizing.” 

BROOKLYN, N. Y. 

Gertrude Louse Newman: “I! sincerely 
thank you for your kind interest in the 
work of all teachers. We need your en- 
couragement for this great responsibility. 
| am taking this Audition, because | 
wish to be a better teacher, and if | 
am successful, | shall continue in the 
work of ‘up to date teaching.’ There is 
so much to be done for those who de- 
pend on us.” 

FT. DODGE, IA. 

Alice Hackett: “I know and appreciate 
the work of the Guild in building better 
pianists.” 

MANSFIELD, OHIO 

Marion Byers: “May | take this op- 
portunity to thank you for the wonderful 
work you have done in building this 
powerful organization. Without the Guild 
teaching music would resemble a ship 
without a rudder.” 

LARCHMONT, N. Y. 

Mrs. A. J. Homans: “Oh, | 
all will be well after I’ve had my first 
experience with the Guild Auditions in 
May. | have thoroughly enjoyed the ex- 
perience (of preparing my class) and | 
know my pupils have felt my enthusiasm. 
They‘re rarin’ to go! It has all been 
wonderful. . . .” 

POCATELLO, IDAHO 

Fern Smith: “I! want to thank you for 
the privilege of membership in the Na- 
tional Guild of Piano Teachers, the Piano 
Guild Notes and Musical Courier. The 
Guild Notes are especially interesting. 
| am talking to all teachers here and 
encouraging them to join. It would be 
better than a ‘booster-shot’ to have 
this incentive in teaching. It will take 
time, but | am sure some of the Poca- 


suppose 


band and | admire your fine work and | tello teachers will join before long. | 
| have so few young students—most 


of 





“MANNA FROM HEAVEN” 


my work is with teachers, in smaller 

surrounding towns. Let’s hope | shall have 

enough young people to enter next year.” 
OKLAHOMA CITY, OKLA. 

Mrs. Herbert Ricker: “Our pupils are 
all working hard for Guild hearing in 
the spring. We are so grateful for this 
fine incentive to work that you have 
given our students.” 

AMARILLO, TEX. 

Grace E. Hamilton: “You may be in- 
terested to know that | will have 26 
ready for the Audition in May... all 
ready to send in as soon as these Di- 
ploma cards are received. | suddenly 
realized that these two candidates had 
the required material and therefore am 
hurrying them to you. We are very 
enthusiastic about this project and ex- 
pect to derive untold benefits from the 
student’s as well as teacher’s point of 
How wonderful for you to have 
perfected such a far-reaching plan.” 

CHICAGO, ILL. 

Saul Dorfman: “Il received the Jan- 
uary issue of Piano Guild Notes and was 
very happy to see my first column print- 
ed. Of course, | anticipated controver- 
sy on this subject, but, as you say, it 
will stimulate thought and growth. It 
is not my intention that every contri- 


view. 


bution will be of such a fighting nature. 
For example, | have in mind writing an 
article in tribute to the young Rumanian 
Dinu Lipatti, whose untimely 
passing in 1950 was a real tragedy to 
the world of music.” 
KANSAS CITY, MO. 

Eva Tisdale Williams: “Thank you 

so much for the compliment of publish- 


pianist, 


ing my comments on ‘time out of school 
for private music lessons’ in the January 
Guild Notes. | have copies of the peti- 
tion typed and have distributed them 
among teachers to cooperate, 
and hope success, even 
though another group of petitions may 
have to follow these later in the season. 


willing 


for ultimate 


I sincerely believe if this method of pro- 
continued in _ persistently 
enough, we will succeed. And why not? 
For PERSISTENCE is one of the neces- 
sary qualities of the music teacher.” 
Editor's Note: Persistence is first es- 
sential for success in any undertaking. 


MELROSE PARK, ILL: 

Sister Mary Lucille, O.S.F.: “Piano 
Guild Notes continues to be very in- 
teresting. The various well written arti- 
cles are very stimulating and effective 
in their content. Some are ‘like first-aid 
remedies. | cannot be indifferent to the 
25th anniversary of the Guild. You are 
to be congratulated for your persever- 
ence in arduous duties connected with 
such a large system of musical goals. 
Surely not ‘flesh and bone’ alone has 
done this.” 


cedure is 





Jenkins To Publish - 
"Slide Rule For Scales” © 


That marvelous invention that prom. 
ises to do away with “ancient finger. 7 
ing”—"Slide Rule for Scales”—the brain. 
child of Leta Wallace, Kansas City, Mo, | 
is to be published soon by the Jenkins : 
Music Co. of Kansas City. ¥ 


The Jenkins Music Company recently s 
accepted the Slide Rule, dies are being 
made, and Miss Wallace says they 
ought to be ready by June. The advent © 
of the “Slide Rule for Scales” was her. 
alded by the Guild President who rec. _ 
ommended it wholeheartedly for Guild — 
teachers. Miss Wallace believes it will : 
do away with the “mental hazard” met 
by most pupils when they encounter 
scales. 


She adds, “I! made an important change 
in the Rule. | found | could keep the 
Scale Patterns in one piece, instead of 
dividing them at the ends. It makes it 
much better.” 


MRS. SPLANE HAS 
BUSY SEASON 


Mrs. Gertrude Brodeur Splane, Wor- 
cester, Mass., is one of the busiest 
Guild members in the East. She has 50 
students she is planning to enter in — 
Auditions this year, and still finds time 
to commute to New York City to study 
with Guild Chairman Grace Hofheimer, 
a trip she has been making for the 
past two years. 





Her students are busy, too. Five pupils 
—Linda Brodeur, Irene’ Kowalczyk, David 
Byron, Joseph Miller, and Carol Ann 
Zinkvs—recently played over Radio Sta- 
tion WAAB in Worcester on the Bond 
Bread program. They played on five sep- 
arate programs, two receiving first prizes 
and three were awarded second prizes, 


Mrs. Splane will judge again this year 
for the Boston Federation of Music 
Clubs in their annual auditions, in which 
her own students will be taking part. 
She also is accompanist for the business 
and Professional Women’s Club which 
has an active schedule of concerts this 
spring. 

_——p—_______. 


TWO ALEXANDER PUPILS 
PLAY PROGRAM 


Julia Laramore and David Chantler, 
pupils of Mrs. Octavia Alexander, Seat- 
tle, Wash., were heard in a joint recital 
on February 12. Both are second year 
High School students and will play Na- 
tional again this year, Julia for the sec- 
ond time and David for the fourth. Their 
program included: 
Modere from Scaramouche 

Suite Milhaud 
Julia and David 
Sonata, D minor Scarlatti 
Sonata, G Major—Op 79 

Presto Alla Tedesca 

David 


Beethoven 


Fugue, A minor J. S. Bach 
To a Water Lily— 
from Woodland Sketches MacDowell 
Julia 
Etude—Op 10 No. 12 C minor 
Prelude No. 2, 
Andante Con Moto 
David 


Chopin 


Gershwin 


Doctor Gradus ad Parnassum—from 
the Children’s Corner Debussy 
Pe Loc (Stamping Dance) Bartok 
Poarca Romaneasca 
(Roumanian Children’s Dance) 
Bartok 
Julia 
Concerto in D Major Hayda 
Vivace 
David—Solo Piano 
Julia—2nd Piano 
Rondo 
Julia—Solo Piano 
David—2nd Piano 


oO 
oO 


APPLAUSE FOR THE “NUTCRACKER® | 

More comment on the new column i” 
March Notes, from Matilda Gilewic#, 
Belton, Tex.: “Bravo, bravo to Mhe 
Frantz for the article in the Guild” 
Notes.” ; 











